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7t “Camera”(# 5 Hl) A1 “Drawing” (2 E) ME WA M, & i I EEAENZAEE, LA B/ E xR
M2 AR ZE BN E RN .
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BEBREYLTEE |
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ERINIB IR, “Line A" (& &2 AR) HERIE RS . Wik, nBESLRIITEE LK, MR ELEHEER
“Line Art"( & F ER) K EF LK, BradEE ok @ “Colour Art" (Bt 2 R) B E »
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Z) EARKEE A TER, M “Underlay”(K)ZE) ZREZ @ H THIEER ., #EEHE
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2. MINKEER#H A, SR )51 T Enter/Return.
K Z B 23k 15 8 2 K.

ro=al

nmE R
Wi fa] A “Timeline” (B 1) ) Y B F R g B oo R

1 $AT FAHRIEZ —:
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1 3 Add Drawing Layer( ¥ il % ) X1 HE
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2. fE“Name”( & FR) 7B, S B BB 1 2 5 .
3. EFE“Line Art”"( 4k % 2 R) Bl 2 B A “Vector”( %k &) i& 2 “Bitmap”( fi2 ) .
4. i “Colour Art”( Hi th ZIR) Bl Z By “Vector”( % &) if /2 “Bitmap”( £z &) .
5. $AT FHRIEZ —:
o HiieAdd”(#N) B2 iz B EE AR RS EAEATOT, DMERME 2 EZ
« i “Add and Close”( i Il Jf 5% A1) 61 i % & JZ JF 2% P X AR .
B2 B ZE 23 i 2 “Timeline” (B 18] ) 41 .

>
no=am

Tl B B 2
] 72 “Timeline” ( B 18] 34 ) 41 B = i Br B &

1. 7E“Timeline”( i [a] 5l) A0 b, i B EMIBR O E JZ .
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o 7E“Timeline”( I} [A] #l1) 1 “Layer”( I /2) L B2, Hidi — “Delete Layers”( il % B 2) %
.
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2. R E WIS, R)E AT T AR —

o EPAEE ZEJECT 3 T, K R 8 B XL K R 2 6 . A ik € R 80 B e i 18
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HERLIZE . ER S G.
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A8 2% A “Pencil” (4 28) THBAT L], EHAT W FRMEZ —:
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o FETRHELSE R, 43 Tools( T &) > Pencil(452) .
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W o
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7. G0 BT 2 R BER 22, 35 7E “Tool Properties”( L H J& M) A1 B A, B oy 4 Sk 241 LA 4T JF “Brush
Properties”( % il J& %) 5% “Pencil Properties”( #1 %€ J& 1) X} 15 4E . 7E “Brush Properties”( % kil J&
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] LA i 4 ) 2 ok DA B O A
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HEE
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1. AT FHIHAEZ —:
o MU #FSE Brh, 1% £ Edit(4%) > Undo(34Y) -

e %K Ctrl + Z (Windows/Linux) & % + Z (macQS).

T 4] 8% B
1. 7F Tools( L ) T A&, % $% & Eraser(# ¢ #) T Bl T Alt+E.
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10 AT 44 4B

1. fE“Tools”( LA) T A& A, % ® “Select”(if ) T HE#% T Alt+S.
2. fE“Camera”( $& {5 Hl) 80 “Drawing”( £ &) BLIE r, $UAT LUR 1 2 — R ik 485 22 45 48 140 26 fh -
o By 2k, KIHikd.
o FAE Shift, RN R — 22, K BB L e H .
o FEEMMEEE—NER, RN GEH X%,
3. AT NI ERAE 2 — DA g Ak E X A
o HHFEMPTEEAE, R LI E R ERENALE .
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o O0F 4% i s 22 ) B 0 T TS R JE S ) £ B BEAT 7 A BB R HERL DUBTARL A R
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LURER T E:32

1. $AT FIRIEZ —

o MR AL “Brush”(Z£hl) T B4 K, iEE “Tools”( T E) T A ¢, xd % “Contour
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Ve % 16 5 B 2 A e
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] 25 F B BT

o HEFBRIEG A, kB H A, 285 1% T Del (Windows/Linux) 8¢ Backspace (macQS).
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2. 1E RGBS EME S, S EWHYINEEZH 1B,
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1. 1 Tools( L H) T EF:r, %k # Cutter( V1 #]) 2 T Holi4% Alt+ T,

2. 1E Tool Properties( 1. F J& 1) ¥ & /) Cutter Tool( V)% T H) & T+ , & # Lasso (B &)
BIs)4x 5 Line Cutter Gesture( £k 26 ) % T #5) i .

3. #E#% Single Line Cutting Gesture( #. 2k 2 V) # F#) # R * .
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MRCAERRIH S T M. w A FRE QN R b 2. T BLE AR B 1
BLR 4 /N BTBOK

ok |,
% " BB R A
BRI 4 o L R R T
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BR) %4 .

IS ¥ 4T T “Create Palette”( 81 & (4R ) XT i AE .
2. AR 4 R N W LR .

New Palette Name: New_Palette

Palette Type: Colour

3. i OK(#iE) -
ZEREREBRIIRS .

| AN |
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o £ Bl S B g R R

1. MRFEPFEOFR, 5T “Colour”( Fith) ¥ K 1) “Add Colour” + (A INF ) 1% H . WRT
B R, 1§ 7E“Colour”( BUth) ML ik FE B

2. PAT P EBAEZ —im B R
o M “Colour”( Bith) ¥ ¥ =% 5., 1% #% Colours(Bi ) > Edit(4i%5) .
o Wiith ko
IE I Colour Picker( Btk % &%) & FOR 4T T .

Multi Wheel Mode

3. HEREHO, PATU T HRMEZ —:

o W R(L().G(E() . B M) H( M) S(HLF ) 5 V(B ) DL gt
BAENEN, KGR A s SR E,

o FEIK R MR BB, A, SR AR ER NN T B&. TG EKTE
[ #F & M 0 3] 255,

R
WMREMAORAFEN LK BN EEOAZ FERZA R, BaRBELEPHZ
Pt A 0 11 P A DX 380 K B 0 B e .

E

T LU 0 T A X 2 B A X AT B .
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m AR EER

[

. fE“Timeline”( I [&] 4) BLXsheet”( F R 3R) ML T, L H EH ML E.
. fE“Tools”( LH) T A&, it ® “Paint”( % 1) LHEIZ T Alt+1.
£ “Colour”( B 1) 1L Bl Hr, 326 % A1 €4 1) 1 AR .

- M AR A B

N

w

IN

W Palettes

Scene Palettes

[Adlw ]

T 5w, 35 00 B A 2 52 R0 in 28 ) “Colour”( B ) L . LA ik —5k 4
& .
Zik=g g

EEN, ATREARSEPELE XSG TRESTR/DSROMEA SEME, XaIBE O TR LERTZ
DX, BV E RIRFEA G R . B &z X8, /T A A B R B 2 TR, fEd 0 Bl — %4k, 5
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G, 3T BLAE SR F1 B S 0 B 2 (35 € T H 2 s LA O 25 30 £0) AT RE SR 1 P 45 o £E Harmony H, I T %€
SO o X33 A B T 2 4 PR 9 26 5%

“PR AR 7 0 H R T DU g B 2 ) 2 SR R SEAN B 1, AT A e R B R A sk . 5 T HA
S, £ Ml “Close Gap”( & ok ) TR, L/ A AT FE ol 2t o A 75 72 Sk 11 BT 2 RIS 2 26 it & B 30
QI — AR B2, K Bk 1P S A

T fE A A5k 0 TR

1. fEfE 284 2 /i, #1J3 H “Show Strokes”( i 7~ £k 2% ) #E T, iX £ 7] LL7E “Drawing”( 4 &) 5%
“Camera”( $t G ML) LB & B 28 26« 1T AP AT BL R #:4E 2 — K 5 H “Show Strokes”( i 7~ £k 4%)

196 T
o T HB 3 B, % £ View($LB]) > Show( & 73) > Show Strokes( & 7= £8 4%)
o T K

2. PAT P HIBRMEZ —:
o fE“Tools”( TH) THFH, &+ O “Close Gap”( & Bk H) TH.

o MTERIE M, % 4% Drawing(2 E) > Drawing Tools(2E T E) > Close Gap( Hi
A80O).

e &1 Alt+C.
3. fE“Camera”( #& 14 Hl) B “Drawing”( % ) ML, 78 535 B0 & (1 6k 1 Ab 1 2 — SR Rl 4k -

B R A B
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EO T H WA S 0%&I, 77 LM “Tool Properties”( T EJE 1) ME B H ik . B
G, 2R 78 R S TR, Harmony #2258 E 3 &5 0 /0 B & /N B 1.
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BEOE: MAAREKMLLESHE
Al & 3 1 E A

O 3 T AR A0 B0 1 ) 55— 0 R M R AR, BB R BONESE . 3R e e sl 1 1R B B B O A sl
o 0, B E B A A 0 Sl i, S GK T Sl AR AR T A . Sk B T A R S Al B 3l i AT DA S
Il

T AV ROR A N R BB, S B DL PR ORI Y B D AR A s, B 1 RS S
AT W R T 4R B B AT 4T I B, T84 AR 6 R EEAT 8 D I A 2 451k KR (A], 2 A R R T RE
W R A

04T RIS B AR B i

1. fE“Timeline”( i [a] %) 8 & (4 T35 47 7, # [81“Show Al Thumbnails”( % 75 BT A5 46 1% &) , LA
Ji FH 4 g T AR

X

2. ¥ F Ctrl+ U (Windows/Linux) 5% # + U (macOS) 1T JT “Preferences”( 14 1%t i) % if #E o
3. %k “Exposure Sheet”( B ) L&,

4. & FE“Current Frame as Drawing Name”( fi ] 24 5 WifE A2 B 24 FR) & T . 8 %8 ik E
G, RafEasfHAESEPM S AT KB w4

5. f£“Tools”( L E) TE&H, &% & “Brush”(ZER) T E84#% T Alt+ B,

6. fE“Colour”(Hits) LK, wHEERI PG .. HIF N ERIEEFER G, MEBRLEER
Fy o TR 17 e R € 2 2% K 5 3 ) R R 2% T O
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7. 1 “Timeline”( B [8] 4h) 5L “Xsheet”($& 52 3 ) W B, & #5422 tH B2 — 5k 2 I 1 B oo A%
8. fE“Camera”( #& 14 #l) B “Drawing”( & ) ML, i 28 — sk KB4 .

9. AT LA T HRAE Z — R “Timeline™( I 18] 1) (9 45 7 A P, 21 5 68 05 7 15 B 0 4 0 11 445 s 121 -
ARG E e & | PESEpaip
o 57 “Timeline” (B 1) 1) W0 P Ay i 39, SR J R B 4% 2.

o TE“Timeline”( i ] %) AL B 0 72 3 B bn e #r , 28 J5 3% 4F Ctrl (Windows/Linux) 3%, %
(macOS) F ¥ W br i % M LIR30 .

roSalM
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10. FEEPE - DMETHOBLT, AT TIHREZ —, B BRIV RBLE. X, ABTS
B I A Rt AT .

o M TH B 3% B % % Windows( & H) > Toolbar( T E %) > Mark Drawing(#7i2 %
&), MM Ja F “Mark Drawing”(#5ic 4 ) T 22, 8 )5 & @©“Mark Selected
Drawings as Key button”( % Jir ife &= Bl br id by % 8) 42 4 .

o WOt hrE TR R L, AR5 NI 3 0% ¥ Windows( 1) > Toolbar( T B %)
> Xsheet(F|E &) , M1 G H “Xsheet”(H 2 £) LT EF: . SR )5, #ii “Mark as Key
Drawing”(#ric N R4 ) © %4l .

o {E“Timeline”( i 8] f) 40 B 32 ¥ b, 3% % Drawings( % &) > Mark Drawing As( %
% B 4518 N) > Key Drawing(XEB %4 H) .

12. 7E“Tools”( T E) T. H A%, B 7 “Onion Skin”( VE & [ ) o= 4% 4 . X 44 7E “Camera”( £ HL) 5%
“Drawing”(ZK) M EH , A4 FE kAR R E—4 BN —4E, UEKRELHES
EZRUEH I ML E . XA TENAD KRB LA Z ML H oy &8, HHEEHRADHMLE
Z TA) S i ) 2 ]

[ xzresErsEE |
I

13, WIRVEZ R BoR% — kR, DUERT AR5 kR KLl NS AR . N, $haT
LT #fEZ —:
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o £ Timeline” (I 1A Hf) B0 P8 fr, 5 o 346 9 £0 € P 28 AR I, 300 05 20048 9 28
B S BT 4 P, AR o 3 8 50 4 BRI, 3L A 20 o
R R R

o i Z30E b5 T E AL 41, I B2 “Onion Skin”(PEZ ) R A& 1 | —
T —2EHE:

o HEWMEE IR -4 KEEE, 151 “Camera/Drawing”( # 4 H1/4 E) 1
B T HE ¥l a=“Add Previous Drawing”( ¥ il b — 2 [&]) #2411 .

o HEWAOEE RN LS BB E, A REI/E KRBT A, Bl
=B kx b — 2 K"l .

C TN R T S B BCR , B B/ U BLE T LR, et
ity

s HEBLSEERNT —LBHE, EAEBRBGI/EEME T A S, B
=BT %K%,

B
1

"R

7 “Drawing”( % &) #4 1), BT U “Onion Skin™( ¥ 20 52 ) T B A2 ik v 2
R 7R R 2z B, o e s 2z B B o 1 . v e fE, X FEFE “Camera”
(TG B P ARAEH .

14. AT THIEEEZ — R ET 2K :

o TE“Timeline” (i 8] #) B “Xsheet”( $t i &) T A A% H, B ¥ “Create Empty
Drawing”( i & 2= 22 ) $% 4 .

e ¥ F Alt + Shift+ R,

15. fE“Camera”( %% #1) 5 “Drawing” (2 ) tL &, £l 235 5k K 4 K .
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9 6 N G i T 4% 4% St B i

18. WA R hric, MRFERAKE RS —MARE M2 H.

[ xzresErsEE |
1

rnosam

19. AT FIBRIEZ —RFr @2 A

o fE“Timeline”( i [8) 1) 2% “Xsheet” (¥ &) T HEF, B i ¥ “Create Empty
Drawing” (B & &= 4 ) #% 4l -

o %K Alt+ Shift+R.
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20. fE"Camera”($%f% Hl) 5" Drawing”( £ F&l) L Pl b £ 7 4 4%

| ;
N &L

21. fE“Timeline”( B [6] 5li) B “Xsheet”(#52 K) MBI, EHE— DB IGHK, HFAB—KFTLKRER
iR,

ER

1E “Camera” (4 HL) AW B p AL PR 7B 35 W Z B, v BLJB H “Camera” (%4 0L) L T IR &
) < “Current Drawing on Top”( 24 B 2 & & 1) & 01, ik ARG B 2 B OLE H AR K E
+EJ.

BEEZE

BEZE U BE T IEEAE N2 B R R HIERE —EIFaNEE MMissh . nf LUEH “Go
to Previous Drawing”( %% 3| I — % &) #1“Go to Next Drawing”( %% 3| '~ — % &) B £ P 43 58 5 F “Easy
Flipping”( a7 58 4% ) T B A kB $1 5 2 1

mARELHE

1. fE Timeline”( It} ] %) 5L “Xsheet”( %5 %) M o, i HE B2 A .
2. PAT T A ERIEZ —

o T FER 2K,

T GHEIT %K.
3. PREEE R A REE DT A, AT [ JE B AR DY 2k 1 .

0 A 48 A “Easy Flipping”( f&] 88 %) TRAE
1. PJ# 3] “Drawing”( £ E) 1 K .

2. fETH#SE s h, 1% £ Windows( & ) > Toolbars( L E4%) > Easy Flipping( fai B2 88%%) UL 5 A
fia] A0 e T HL A
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3. TEW R T AT, i “Previous”( L — ) @ 8i“Next”( K —) > #% 41 UL & F shm§) L
— N —1NEHE

4. BAE B KB W) e — WU SR 5 Wb I 2 &, 35 3 “Loop” (1 24) 1£ 3.

5. K i 5 LA 00 2 P, o B L U 22

e 10 P17 7 BT A A% 2 KB , 2 TR B A R .
6. fE"“Preroll”( UR) 7 B, Wy ANAE 2 AT £ W Z /T A1 22 )5 H 3 8 i 2 I H0
7. £ FPS T B, M N E A S 2 IR B (B /AP .
8. Hiifi“Easy Flip”( fal H §H #%) 241 » , R4 “Preroll”( i) M1 FPS it B B #IH 2 K .

LR Bl B € Ja R G [ CLE R R R R A A UYL, AR R RS AT R D

0T S TR B B

1. fE“Timeline”( i 7] %) 0 &, 24 o A8 B AE “Timeline” ( I 1] %1) ¥ &[] 750300 18] WL & 1) & A B 2 A2
i) @ “Solo Mode”( 1 EHER) 1% 4l , £ X K 2 F B H (@ “Solo”( . 2) # R .

roSalM

H—A k2 K JZ A F “Solo Mode”( . 2 15 ) B, R H J5 F “Solo Mode”( ¥ )2 £ 20) 1) 18 )2 AT
UL, Aty 2 T B

2. fE“Timeline”( I [a] Fl) #0 B A, 5 20 €8 38 ik Sk 72 21 3 i) 1) 56 — i, 2R J5 5 o “Timeline” ( B[] F)
T HA B R Start”( FF4R) #%4. AR5, W 36 0K % 3 3h b 1) £ 5 — Wil 3 8 5 “Stop” (15 1) #%
.

3. fE“Playback”( [l %) T B A v, 85 O “Loop”(fE¥F) 4240, MM #E [51 Ji 39 18] J2 FH & 25 .
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4. fE“Playback”( 8] ) T B A2 dr, sads » “Play”( % i) % 41 JF 46 [0l i o

g
S8 RRCHE A B G, AT DL AR T A A 2o %00 BRI AR O Al 4o B R AR S B A R4 R SR £k, BL
VB AR AT R B P A X 3 X AR sh R AR ik M B L Z AT i Js — 2 .

fEEg s mE T, OS2 KE W 2 H e LT B Rk L, HzshmENE e XTI, [F
B, f£ Harmony ', f5 ZLE B 2 )=, £ H B flis M i 2 B . seisfe e, R/ 45 A& 5 A 3 m
M1 2, e AN W DA B 28 3l i o R Ty 9k Lk A AT LUK R LV A 4 T R R 52 B, O L EE AT A AL A
M,

£ “Camera”( St AR HL) ML &I, 78 40 B A6 R B9 R, At & %6 20 A 3 m . 40 2R & 4F ££ “Drawing”( 4
B AL A AR, AT RA R HESE &, AT AE TR AR B = b 4t 2 00 [R] I 22 s B s 20 i

e 72 35 B B A B I

1. f£“Timeline”( i 8] %) A & H, Xl 3 44 FR 2R e a0 A\ B 44 B (81 B A ) oK B i 44 6 7E 3L 6
2 e 2 (T

2. f£“Timeline”( i A ) LK rf, AT DL T $R 4R 2 — SR U&=

o fE“Timeline”( By [|] i) #1 B B 2 T B F2Hh, By %% “Add Drawing Layer”( ¥ 4z
K2 124

e T Ctrl + R (Windows/Linux) B $# + R (macQOS).

H Bl Add Drawing Layer( ¥ 22 B &2 ) X 16 #E

Add and Close

2. fE“Name”( 4 FK) 7B, S NGB B B A4 Bk, 6 n i AR
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e £ “Line Art”( £ 2% Z2R) B )2 B N “Vector”( % &) it /2 “Bitmap”( {2 ) .
1% “Colour Art”( Bt 2R ) &l 2 N4 “Vector”( 2k ) ik /2 “Bitmap”( fi2 1#) -
3. Hii“Add and Close” (¥ I JF 5 ) , I R IR S M & 1 s
BT 22 B TR LA I 2 B T Al A

4. fE“Timeline”( I ] i) HL K o, o B35 S As s i) B = 108 & B A, 1% )= £ “Camera”
(FBHL) ML AR

5. fE“Timeline”( B [H] ) B “Xsheet”( #5238 ) HL B A, & 85 B 2 w0 5 B 6 2 ) 1) 58 — 5k LB 4
P S5 I ) B T A

6. fE“Tools”( LHE) LHEF: A, F—Fr 2K T, Hlin“Pencil”(#12) & T A,

7. EHOME S, EEMHTHEE GG, kit —MEROEG, flaRe, BHRESERMa)
] ) 3 T BROR EE

8. 7t “Camera”( %1% #l) 8 “Drawing”( & ) #L K , FFEE 256 — sk kB2 K.
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ER

7 o 2 Wi RS B CAE, AT BUAE “Timeline™ (B (8] il ) 400 B o 53 7 . (dle
“Enable/Disable”( & HI /25 F ) #2412 I 4 L 25 AT, DAAE A8 7 5 A 2 i A
Az

9. 7E“Timeline”( i [A] 4l) B “Xsheet” (2 K) WL B A, i #8 5 BAR 2 AR X B2 R — AN B
10. 7E“Tools”( T B) T A4~ , B e==“Enable Onion Skin”( & FI VE & 5 ) # LL RS FIVE & % .
11, PATU T EEZ —RREFERE K ER E—EfReE:

o fE“Timeline”( I ] i) L &I v, B0 oy I 3t 2h 40 8 e 2R bR A, Ao H 0 45 A8 7 v 0 B2
FERKERT S, RERTIFHESFERE KA, OB EARR LD R
ZNIYER- 2

o ffi 273 0E] b5 i TR AL i 41, I B2 “Onion Skin”(VPEA ) R A & 1 F—
T —2 K E:

o EEMNMEE IR L — 2K E, 151 “Camera/Drawing”( 3 1% H1/4: &) #1L
B T H R, #ili ==“Add Previous Drawing”( ¥ il F — 2 [&]) #2411 .
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o HHBAEERNE-EEE, WA BEGHI/ZEHWE T AES, B
=Bk b — 24 B .

e EEWMMEE RN T AREERE, BERGI/LEET AR, Bk
ST — 2 B

o HEWASEERNT — B E, TEREI/Z K E TR S, #d
=BT — &K% H .

12. fE“Camera”(#GHL) WK H , e T —k 2 HE.

13. X &k B R 2 H P .
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87 E: s BETRR

T2 7 A KB [ SR 22 o IR0 2 PR Harmony 025 % 0 il 7 B T bR 0 o B — K
0.2 i 4 5% 5 4 L 2 10 0 0 R 0 S0 2 0 250 PR B35 60 1) SR T 20026 . BLSES B 228 T )
e 4D 60132 (7 B 42

A DIRE M) B & — RS . a0, Dy EK AR R Sl 2 AR FE I, TR D IX R SR ) A 5 R
HEACIE R DN ) & N L

A2 Dy g 1 D9 AABL A 3 TR R (490 4n Sk A SO 55 ) 2B R sl i . 7 AR BRGTN B o TR AT 2 A S I, XA
B 75 48 W T, Lk A B 2 I TE) R AR D AT IR 0 SRS B BUSE R AR sh A 55 b

TR SN K 2 B AR T | B i AN A TR (45 4 [ P AR AR ) N T SRR IZ T RS, AT RLRE I kiR A
MR o 8K BE WS 7 AR K IR 1) Py A R 2 R R R

FETF IR Z A, TR AT IRk il AR B 17 A BE PAAT IR 2 $50 11 DL R IR 2 22 P 28 T e 5 A P B T i
I R, KAk AT USRS R T ) R B 2 I

HEE

TEARBE R 2%, AR T8 Pl 75 I 18]l I o SR 0 2 B B AT AR T A 9% O I 1) BE 2 2 S A, AR 4 0 3

AR B AT A . T, R AKBAN AT U2 EERERE TR, EAZRK! €
kAT DR PR R 5 IR B, T AN A ) S A AT A A Y £

{7 B 2 2 A AR T

1. fE“Timeline”( I ] %) ¥ & o, 2 1 “Add Drawing Layer”( i 42 B ) € ¥%40, 7650 H o 4
—NEHEE.

2. H 5 %% B Z (1) W “Morphing”) -
3. fE“Timeline”( i [A] ) B “Xsheet” (2 R) L, i X B JE H I — ook .
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4. PAT FHIBRIEZ —:
e fE“Tools”( T H) T HF H, EF “Rectangle”(Hi ) O T H.
o T Alt+7,

5. f£“Camera”( #14 HL) B “Drawing”( £ &) MLE &, 2 — DNEF .

@ﬁzﬁ

A 2 1) T SO B 2 I, #2 4T Shift B W] DL 1) 98 i AH A RO TR, B AR IR
TR BRI T o &7 LALZAE Alt 8, MIRCIR IR ool (0 AS 2 L — A1) I 46 2

6. HECTRAANEREG.

7. 1E“Xsheet"( 52 %) 8 “Timeline” (i) 8] 5l ) 400 & b, 3% B8 25 S AR T A B &5 OR 0 3R 0 4% &

O | | + = % %
o 7 . +

8. PAT FHEIMEZ —:
o fE£'Tools”( LH) LHAH, 8 Ellipse”(H A E) O L H..
o T Alt+=.

. LMK I T A5 FH AR TR A R I R R A R ok O L
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10. f£“Xsheet”( fit % 3K) B Timeline”( i 8] i) 41 & b, 163 A B — > 2 [ 158 — A 2 [T ) i 3
(095 A5 2 B )

11. $AT P A EEZ —:

o MTA#E #h, %&£ Animation(31HE) > Morphing(ZE7%) > Create Morphing( 4]
BE¥) .

» E"Xsheet"(#Ei¥ %) B Timeline"( I [4/%) YL &1, 7 ik 2 i Jf 1% # Morphing( 2
%) > Create Morphing(8) &2 #) .

o ZT Alt+M.
IR P 7 K % i 2 I 2 T I s i Sk, 3RO UE S ML AR A TR i 2 B

AR ER

BRI, ERERRNREMEREER . T ERAIB AR KZ B, A0 8 — L5 H7 P sl i 18
(e S

0] g RN 7 1 9 o B 22 T

1. {£“Tools”( TH) THE:H, #%# “Morphing”( %) 8 T H 8% F F3.
2. fE“Timeline” (B 8] #h) A0 B A, B0 5 A8 1 85 Sk A 18 0 1 2R g ot
3. fE“Tool Properties”( . . J& 14 ) 400 Bl rh, 38 KR I8 /0N W e " 037 18 ) (8 DA B 0% B Sk Tl 2R
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VYINEF %

Harmony ] “Morphing”( 22 %) T H ik & nr DU S ¥ 2 7 X HI BT B B Hoh— A 07 202 % B 2R DL
f& Harmony % i 31 22 1) 77 20K 4 AR T .

]
]

SR 2 THCE AR R 2 AN H Bn 2 B b R R, AT K T S 2 T 2 TR R XA 2 25 i LG BB e AT TR IR

Harmony 4 AR T2 48 1%, 010 8 20 56 I i 1 SR 60 X O, BRF PR 2 R i — B 0 IR A B 2 W B AR 22 B
RIS 73 o BN OL T, Harmony R £ B R i) — > M B 5 H b 2 1B AP B 0 1 A R SR Bk DRt
IR AT I AR BB Z AR 2%, R 7 ) 57 B A2 5 AR A5 0 22

04T 8 0 42 7

1. fE“Timeline”( i [A] ) B¢ “Xsheet” (X5 R ) LK, iR I BAIER 2 & .
2. fE“Tools”( L H) LA A, ik H% 5P “Deformation”( &%) T K 8i#% T F3.
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H 875 78 “Drawing”( £ &) #L & 4 F i i) H At 22 1 Sc g 4 I’ AR 2 5%

3. fE“Tool Properties”( T. H J& 1) #0 Bl b, 3% £ 224 FH 0 3 om 8L

1% 5 “Contour Hint”( 5 BE 2 7 ) LA 2 1F 28 Fill 2 5550 €2 [X 38 (1) 56 30 (“F8 B "R &) o
“Contour Hint"( #2 R & 7~) s 7E F T4 2 26 B RO 47 A 2R BL T “Pencil Hint” ( # £ 12
TR) B WVEE, EHVE L E A “Pencil Hint”( £ 2£ #2 7~) & A] LA EE f# A “Contour
Hint” (%6 B8 42 /=) mUHCS B8 47 i) &5 51 .

B “Pencil Hint" (81 2 127 ) RY IEHEL (FH L RE) »
1% £ “Zone Hint”( X 3842 7~ ) 2k 24 1E B 5 [X 38 42 ¥ UL i .
% % “Vanishing Point Hint” ( 7 2k s 7~ ) SR 2] 1IE V8 2 TR AR O Bk .

% # “Appearing Point Hint”( H Bl s #2 71 ) R4 1E B 3L IR B St .

4. 7t “Camera”( $%1% #l) 8 “Drawing”( % &) #0 K v, B ) 8t [X 35k B 3 1 22 B

77



957 5T 2 [ BE AT AR TE

5. EFERIR A, RIE KL B IEHALE

6. 7E“Timeline”( I &) ) B “Xsheet”($#& %K) M, & Hir: & .
7. BRI R A, AR JE R L AR B H bR 2 B Y UL R AR

8. ff“Playback”( [Fl7%) L B &A1, B “Play”(#%iK) » HHUERSER.
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B8E: MMIABRK

ERINE DL T, Harmony ff FI7E B 5 S 9 B I R B IR . R 8 BRI 20 & M Rl R A 7] 2 IR
LR R e S B o AR A 5 g SRS (5, LhBATT AT DU T I 38 I O I A 52 i AR R
M, B EGEE SRR EGNENMEROPEER. B, EA15EE &35 e e s s m B&, H2
TEAEAE A TR AR o B 1% D0 T 4 i, B AR R B AR R R AT G A .

— M LR, S 0h 2R A AR ) R R e g R T (s s EkaE B, )RR AR A AL R . B
i, Al LUK X s Ay B S S 5 N B Harmony 37 5t .

T BB, AT E Harmony W] Ab B 3% B8 o W] RALE DU 36 300 22 [) 3 %

» Keep as Original Bitmap ( £/ B N JE A0 B) 13X 3% JR FEvE A 5 N B G 00 CR 7508 007 i B2
MOz B . I H A B A R TS SR, XA R TR A .

 Import as Toon Boom Bitmap Drawing( 5 A\ & Toon Boom 7 ¥ 22 ) X #% JR B 5 N &M%, 1H 2 ik
& ] DA A Harmony 147 B 2: 1 T. AR 9w e .

 Import as Toon Boom Vector Drawing( 5 A\ & Toon Boom & & 2 &) 4 4 & % ¥t 5y Toon Boom
K H, T LAME A Harmony (1R B 4 & T H R AN H AT H AR e . 5 A A3
85 A 2 LR R, XN E TR A .

04T 3 N DR g6 % 3 o T 1 4R

1. AT FHIREZ —:
o MU H & HF File(3CAF) > Import( 3 ) > Images( B &) -
o fE“File”(CfF) T E#H, H i “Import Images”( $ N E1R) @ #%4l.

o fE“Xsheet”( #&52 3R) #W K H, A5 B B o it X 38 o AL o] 62 B, FHFIEFF Import( 2
A) >Images(E£) .

BB “Import Images”( 5\ B 4%) X 145 HE K5 4T FF
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2. fE“Import Images”( 5 A B4 X % 4HE () “Files”( 314 &6 2 o, B i “Browse” (3 %) , 7E i+ &AL
EAERIFEE KK ZKEE.

3. BBz B R I 208 B 2, 1 1% 3 “Create Layer(s)”( 6 & B 2 ) i 50D & A& 2 —
c BIBRARWTHE—BE: iS4 Wi EE, REREGEI AR T,

s ETXHLLRERE: RIEEMME KL R ERZE. fln, R SeA4
N a-1ltga. a-2.tga fl b-1.tga 1 =4 3C1F, A2 %5 6 & &= 4 20 53009 “a" Al b (1 P
NEZE . BZE a5 AP K B R b A S =K AR

s FMBARFEE: HEGSABERE. EER, AEESAL 3G A K K
JZo Bln, inREREEBESANRELE, WRARRKESFARELEHEZ.

4. 1t “Vectorization”( K= AL) & 7, B R K 1%k ' “Vectorize Image”( & = b 5 ) 1% i .
5. fE“S NETHE 2 4, % £ “Keep As Original Bitmap”( i 83 Jy J& A7 &) % 77 .

6. fE"Alignment”( Xt 5%) #7> o, i € B B RS BLRAE SR HUAE N U2 B . 7T BAFE DL Rk iz
[A] 326 % -

2% R

B TR K /N AT £E 37 55 HE P9 £ 3 LT 170 KT 5 T 58 4 aE N, W OR AR BR

. I/

T N
S AR )RR RS N T, T R AR R DL S I v B, T AN B AR
B b
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FRAGHLIE

7R R 8 17 3 5 LU0 e 24 ) P14

| HEHE (M8 |

n 2R PG A A M g, U R PR R L M 1 98 R, T AN R TR AR

v b

FGLE

2R P R X 5 0 4 e £

HRAE (D

T

X5 & NS RO ROR AR

A5 P A £ i /S RT3 2 37 57 AR UE S RN, I #

11 8 B PR R0 B RORT Ak PGSR B 3 SRHE SR 9 ey b HE R 9 v L
ANUCHE , W2 i 3 H 3D 5 2 Ah o sk IURT AR T 3 N1 B8 BT S IER (AR

HNIER) -

SR TGRS 1 R e AR R DA A K R, T A 5 e L v

bt :
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% 8 & 3 AN B

FABIX M
HEHEE

HRE (R

an SR G R T R R T, DU e R R AR R B DO A IR R B, T AN RS e L B
Lt

BE | | RE (| RABEHF LA
(FIig) | | B D E

BE 4 245 T VB DA 237 55 1 3 # A A R R BB R NI S R — MBS
%zﬂ flhn, SRR R R RT3 50 R (DR R Oy ) 19—, WER R
R RN 8 SER ST

7. 0 R BRI & B B, 15 7E “Transparency” (3% B FE) #6433 BE 1 3 WA AR 3 10 906 {8 4o
fi] Fii e I alpha fH . L3 AE S8 ¥F Harmony B T e I 2848, 4 22 I #ff HoKs 118 5 37 5% b oAt
TRME

A RAAE DL 3 0 2 [ 3 3

Z2H iR

BEF 0 E G RNIBGE A gD, K ikiE
—— w BT A AN TR A BB SR E
; B R, B BoR RS T A A S R IUE
Harmony U 1% Tiiske, DL BB 5 & 1 37 s b H Al A1 5 7o
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op

KGR Z B ROPOE D2 g, KIS e
w, BT R 2 TR R ) BB BB A SRR E

T ofe % £ WYL R R I, R R B TR R R BT
Harmony HUH iZ Fisfe, LLE MR 5 %10 37 5t b HoAt AL 52 7o
RIE LIRS .
BG @ BRI EOHREM T HBHE. 4K
ai i ofe B I B A SCRRE IR AR, R B R R A

REPEEAENMEL LG ERERL.

B R € 2 Alpha

X 5 Premultiplied with Black( ¥ 3% 2 (%) #8 [& , Mk — X 5
T, B U b E R RN B AR T 1Z%EB E N alpha
B . Mk NG 7R TAE T TR 2 A H 14 2 alpha {8 K B8
P £ A T 75 1 AR R TR B 1 S R A .

£

S — G A 3% B R 2R T RE X R T B i B R BCEE . B, B Harmony
S KB PNG 41 1 B A k% 208 “Premultiplied with Black”( 7 3 22 ) | 1
tH Harmony 3 i ] PNG B4 H] “Straight”( B i#) & P FE .

PATR =2 F A 3 F 1 B AR SO 2R 2 1 o B FE A X

o fEEMLER (.png): “Straight”( B i)

» Photoshop 3C#4 (.psd, .psb):
o S ANEAEH: “Premultiplied with White”( 1 3¢ 19 )
s SHAKBMEE: “Straight”( Ei#)

it BB SRR R (tif): “Premultiplied with Black”( il 3 B {4)

» Truevision TARGA (.tga): “Straight”( H.i#)

8. i OK(H4SE) .

Silicon Graphics B8 (.sgi): “Straight”( H i)
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ER

BRNAE BT, A7 B S OK 7E “Camera” ( $& A ML) A1 B LUK 73 7% 26 B 7 DL ik 4 52 el [0 78 1
e o i&A] LLAE A “Transform”( A2 #) T HB Rk #4074, A 5@ View(#LE) > Bitmap
File Quality( £z B 3¢ 44 i &) K 47 JF “Bitmap Image Quality”( £z B FIA% i &) 5F 16 HE , M i i
A7 B AR B R R B . I8 T DL i AR “Camera” (A2 ML) ML B 1 0E “Render Preview”
(VE TN ) O R, DLIg R 04 SR A T AR

RELER

Harmony ik & 7] LUK EE T AN N R E 4 B . vl DUE A Harmony [k & 42 & T B R B X R = 4 kAT
O R g ol A O R B O R R AR, X AN IR TR A, R OB JE T BAYE Harmony Hx
f,

AL B BB 5 AN Toon Boom i B4 H

1. AT FHIREZ —:
o MTRHBIE M, k4% File(3X4E) > Import(F ) > Images( B #4) -
o FE“File”( X ) T H A d, ¥k “Import Images”( S AN 14) @ #%4l.

o 1E“Xsheet”($&523R) W b, A5 B8 5o o5 il [X 3 b AT o] 2 B, & FF Import( &
A) >Images(E£) .

B “Import Images”( 5 A EI14) X 15 HE 5 1 7
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1. 7 “ImportImage” (5 N\ B4 ) X 15 HE 1Y “File”( 3044 #8477, 55 “Browse” (31 %) K ik £t it 5
ML _E ) — 5k 85 2 5k K1 .

2. EFEGKNHE A E :
c BIBRARWTHE—BE: iS4 Wi EE, REREEI AR T,

s ETXHLLRERE: RIS MME KL R EEE. fln, iR SeAN4
N a-ltga. a-2.tga Ml b-1.tga 1 =4 3C1F, A2 %5 6 & &= 4 20 73009 “a” Al b (1 P
NEZE . BZE a5 AP K B R T b A S =K AR

s FMBARFEE: HEGSABERE. EER, AEESAL 3G A K &
JZo B, inREREESANRELE, WARRKESIARELEHEEZ.

2. f£“Alignment”( X} 5F) #7> F, # € BRI RSF LR AE G HUE A AL E . 7T LB s iz

[ e %

ZH iR

W G RN, A8 s FE VD BE 37 5% o 5, (HAR B2 M 58 & b
Vertical Fit( — B HLIE
HiE M)

e F 3 HLIE RO 5 |i5.1)f11§ (Mt |
HLI) fry P

Horizontal Fit

i g 5 98 B, (BB W 5 7 L
(7J(%Z@m) Iﬁfﬁggﬁjﬁd‘,{ﬁ AR UN = A =08 -A =1
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— RRHLIE

]
FAKFERR AN | | HRAE (6D |

HIE &

Actual Size( 5
BR 2K /)

PASEZBR K/ N R, ASARIE 37 557 20 % 5 OR AR N R B LK. il o,
REBHBERR T RS0 PR (BERNBAL) 1, WEEHR
PR R R 3 SHE R

3. AR EEIHAE IE B, 1 E “Transparency” (32 B FE) 38 43 3% £ UG 35 B4R R 10 B qE
fa] i 3fe I alpha fH . SL 5 AF S8 VF Harmony HUTH Fisfe IX £ 18, fi 2 1E A oKt MR 5 3 5 b Ho At

TR .
AT LAZE AT 02 1 2 4
% ik
FE 1 4 )£ 35 40 91 €508 28 46, I8 90 A
B AT TR 00 B 45 X R
AU 4 €2 IR BB o R A T R U
Harmony BUiH % TR , L3 19 55 s 6 55 o Sl L35 7
RIEHEA
FE 1 4 ) (525 40 91 €56 20 46, A 036 90 A
BT TR € 00 B I AR X
L 4 € R BGPTSR A TR T B R i
Harmony B i1 1% i , B4 (8 P4 55 1 10 5 5 f S 3 7
FEET
£ 48 ) £ 3 091 5 B S T JAB OIE . 2— Ao
210 U P 040 50054535 90 2 0054 1, 48 99 4 1
S 5 40 70 U T 4 3 25 B 9 A
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4. i OK(HE) .

0 N A R B AL A I B R

1. AT FHIRAEZ —:
o MTHE3E B, L +% File(X#F) > Import(F ) >Images(B1) -
o FE“File”(XfF) T B, #di“Import Images”( F AN E1%) @ #%4l.

o fE“Xsheet”( #&52 3R) #W K H, A5 B B o5 it X 38 b AL i) 62 B, HIEFF Import( 2
A) >Images(E#£) .

RS “Import Images”( 5 N E14) X 15 HE 17 7T -

1. 7F “Import Image” ( 5 A\ %) %t 16 HE 1) “File”( SCF) 32> w1, 5 “Browse” (i ') ok 1% #% i1 5
WL B —ak a2 ik KME .

2. EFEBNHRAE:
s QIRERWTHE—BEE: URELREEHEE, REKEEBESAHL S,

s ETXHLLRER: RIESMME ML R EEE. fln, iR A4
N a-ltga. a-2.tga Ml b-1.tga 1 =4 3C1F, A2 %5 6 & &= 4 20 53008 “a” Ml b 1 P
ANEZ . BZE a1 AP K B R T b A S =K AR

s FMBARFEE: KRG SARBERE. EER, REESALE 3 NGB A K K
Eo plan, mMREREGIANRELE, WARKEELEIARELZEHEE.
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3. fE“Import Options”( F A 1& i) #6 4> 1 , 1% #% “Convert to Toon BoomVector Drawing”( % i 4 %
=2 ) E I

4. 7 “Vectorization”(REA) #aH, thE 2B E S ANE AL 2 KEEG . &0 L 4 “New Preset”
(Fragmiw) - mHRaEEE XIRELS K.

s BH KLKEREMNBELE, Q1 100% £ TRENLE. BAEARATRARN
REAZE B RS ERERE .

o RE K ERRE AL R B R BN K BE AL B I A B 2 . 1 R 2% I S0 BN A AR
B, AR K B E AR DN I

R
AT LA B X A AT 99 9 DA 3T O R A 2 00 T R B e SR R 3 T

5. Hii OK(Hi5E) -

o B A B G CKE H BLTE T i B I Bl

TR

a0 RSO PE R A AL AR, AT DL E SRR TR R 3 b, AT PR N AL B R . (HIXREA
RE W B S AN I
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B 9R: WmiTehEEMEIEEZESE

BE Y SRR G A ST A A R . SRR R R ALE L R TR AN R AN RO R
RDA

e =

BRI FIE 0, R8N ERE AL E MM KN o ] “Transform”( 42 #t) £ T
o, ST BLoos B JR BEAT AR B LA A2

WA B “Transform” (2 #:) T EHRE . it# . AR EE

1. £ “Tools”( L E) T HAAH, % 13 “Transform”( A2 #:) T H 5% T Shift+ T,
2. #E“Tools”( T H) T A, 40 < “Animate Current Frame”( X} 24 Aif i 24 ik 3h i) 3¢ =3

“Animate Onion Skin Range” ( X 7 720 57 i [l A= s 2l i) 850 23 A, 8 5o 1% 3% 0 FT T 3 i 54
HSE 8, JE LB @ “Animate OFF”( 3l i 5% 1)

3. f£“Tool Properties”( . & J& t£) #L B+, #i{R 25 H & “Peg Selection Mode”( & fir £ 1% ##5E :0) -

4. fE“Camera” (4 ML) B “Timeline”( B [A] f) A8 Bl A, B ZEER N & 2 DL & .

_\ - /_ %/i:\‘
Q o WIRTLE “Camera”( G ML) MLE I B Z AN ZE, 16 #E Shift, JF 5 o Bk
AN EE .
o WIS EAE “Timeline” (I 8] fl1) A0 I P i B 2 AN 2, 15 1% 3 Ctrl (Windows/Linux)
o}, %8 (macOS), AL EERFHNENEE.
o IR EAE “Timeline”( i) [ i) A0 B rp e B 28 TS B Z | 6 %4 Shift, IF i
EEENE-AHEE, R EEEARE —TMHEE.

15 7€ 1 2 A L I 45 A 4% A

EUREEEN

i

| == HKEER
EEFEH

st
EEFRFHER
EEER
IRFEE

Ei

N
s J e
[

[ze@n )l [xeEs |

/ ‘

By

P
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59w A E A 1812 AN 6 R B i

1 PAT PRI —:
o B RO BRIEAE L. BRI, Bl IS m AR LR B

o m —~

D o

o

o BERCROURR BB BIIRAESAEREE R OEH T B SO S, Bl IR e D4
BEZ

@:)ﬂzﬁ

96 TR0k E X R, R RA4Z AT Shift L AR B 3L 98 L

s BAWBHFRERENEELLLZZ — L. Mt R ], Bdidt il e FHEE),
DL ELUR R
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o KA B BRAEBAEN K F LG — b B kAR T, i I A s A HE
PAIK P 1 P =

B AL O R

1222 W R AT 122 40 () G e e < 24 T BT AR ) 2 A X T 2 B O i B ELEEAT Y o B, e —
AN B 2 R A B HL il R, T 4 8 2 ) A S DUl A R S TR

fif Fl “Transform”( 22 #t) T H BEAT AR He i, AT LUK 356 58 6 G il O m AT HE TR SR T, X IR AR AH
o e A I R O 0 0 DA B AE BT R ol b BEAT AR, E R 2 IR A SE B D RUOR B A AL

&1 DL “Advanced Animation”( 15 2 &) i) T H A% v i T2 gk A = E A7 - E 0 0 A .

3
K ANER B O 20 Az i 2l 8 1 112 B0 o I, R AR 0 T O Y o B B R O B A DG B i
MEE#ATRT AR . B, BT Aarwish, B mEERE S EAR . BAETHRE
BN 2R, dn 4 DRl R AL T B AR AL E

4T 7k BT RE AL B R D R

1. 7£“Advanced Animation”( & ¢ s ) T Bk, % 4% <>“Translate”( 2 %) . (& “Rotate”( g #%)
Z1“Scale”( 4 i) 8¢ /7 “Skew”(#i#}) T E .
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59w A E A 1812 AN 6 R B i

2. AT FAIRIEL
" Timeline" (I 15 ) Y, 5.4 3265 2 40 21 00 B2«

o {E“Camera”( 14 HL) MK &, Ctrl + ¥ 7 (Windows/Linux) B¢ % + .7 (macOS) 48 %
SO AR E.

® il O A I AE “Camera” (R G HL) AL IR .

B2 A A0 SO LR R AL . WR B R D 3 AL, U 3 7R B AN 37 B I AL B K AR A
w5 F i F2 B D R A A B

RIEEESE

W B2 U [F B A B A AT K /IN TN 37 5% I 8] b i AN [R) 0, RO AT 6 2 B = shim . O ik, 8] BLAE 18]
J2 b Sy 1 % B . O B I S IR )2 AE R E I A B R LR AR e A Bl S SR AL T 8 R
“Timeline”( I 18] fit) A [A] £ L 1) A — BRI, Harmony 2 H 20 78 1 A 5 8 i 2 18] ) 45 4> it o 4P 8] =
(AN S22 N NN TR s S LT

g | TEE MR E
P, | HIAE

EE xR
WAL R

[ sr+EEneE |
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Rl B = 3

1. fE“Tools”( L H) L HEA&, i F i1 “Transform”( 48 4t) T B 8k #% F Shift+ T.

2. fF Tools( T A)T AALh, W § “Animate Off"( 3} i 3% [4]) 2k =3 “Animate Onion Skin Range”
( %o ¥ 220 Bz v PR AR A ) AR X L e, 1 R o O TUET O B i R SR R, IR IR B O “Animate
Current Frame” ( X 24 17 i 4= 5% 3 11 ) o

3. WREERKEEAF

s MPMELENE L, MALKEE LI m, i i f& C 7£ “Tool Properties”( L B J& 14)
M F 5 & “Peg Selection Mode”( 5& fi7 41 i #4510

o WRAMEHEERKZE LA Eshm, 7 i £ C1E “Tool Properties”( I £ J& 1) 40 & o 22 H
/» “Peg Selection Mode”( & i &1 % £ 4 X)) .

4. fE I 8] A 1, e B A — it

5. M0 SE ., 1 $E “Animation”( 3l ) , I 4 {& K & ' “Stop-Motion Keyframe”( {57 11 12 3)) % 88
M) 3% 0 . IX#F, Harmony ¥ [ 2h b 75 45 61 & 1) 3h 18 o< 8 i 2 18] [ 3 61 2 30 M .

6. i Ay BEAE FL A A B — A S B Y B T A%
7. BRI A KB, AT R EEZ —
o fE“Timeline”( I [l ) T B E:w, i dr & “Add Keyframe”( #5 il 5 5 i) 12 11 -
o A5 HE B JF IE PR “Add Keyframe” (¥ I 5% B M) .
.« {4 F F6.
IHb IS N 16 AL PR 58— it Ak B 2 T 0% B

nO=am
o

8. fE“Camera”( B HL) LI, e E QI EE I TTER , AR5 B30 BER « AT iR e, AT
il 3 4k T T W B RS 06 L
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rno=am
o

10. A BEAE R B OIEE A RBEWI BT . ik E WA b AR E IFik £ “Insert
Keyframe” (i A\ J< 8 M) o

55 A SR B UK 85 E “Timeline” ( I 18] il ) AL B w38 52738 A3 — 4> 9 B it 31 28 — A ¢ B ot 14
— 5k . X RN K i Harmony 7 5 B it 22 (8] 4 4% T4 A\ b [] g

rno=am

() |||||||||r:__l|—

11. f£“Camera”( SEHL) WL, B3 e de . 4 s BUR IZ 0 &, AT A 3L Ak T 15 4 10 55 — A2
H.

12. fE“Timeline” (i 8] 4ih) 400 B o, 3 % 25 — i LA 5] 21 3 i 1) 7F 3k
13. 7 “Playback™( [Hl7f) T B A, B » “Play”( #) 4% 4l LA 7 b8 20 i .
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ER

WHRERFEE DN R, SF mRELE 28 EoAHKZE A ks, W) AT §E A 2 7E BB
PL“Top™( THAL) - “Side”( Il ¥1) 5% “Perspective” (& #4) ¥ B 1l i zh i . 48775, BRI T,
XL A 1 [ A AR R R AS o B A B, i AT S A ik Play(#57) > Enable
Playback( J& B Bl it) > Top View(TH#L &) , Side View( {lll 1 [¥]) &t Perspective View/( i% i
MK .
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% 10 & WA E L 3R AR LA B 3R AR L 3h

%10 = W E MR AN N ZRERHSE

£ Harmony 1, & m] DLt 4 77 280 g 0 Rzl : 7y 2 2 ) % A0 R, SRS R B AT T8CE AR BEAS I T
EAFSRBEW AR A E, NI EIE —Kkiash ke, [F— BB 0w IS T3 RGN, Bove R 5
eI HEE.
& s A& Bl

BT, R RAREINEEZE. T HE RGO A MO E, 0 UK ARSI 237 5.

W 72 “Timeline” ( B 18] %) 48 B H B 0 S & DL

1 AT FAI#RIEZ —

o TE“Timeline”( B A1) WL, # 4 “Add Layer”( ¥ i &2 ) #4576 58 5%
Frh i B “Camera” (14 41) -

o MTREEZEH A, %+ Insert(#FAN) > Camera(FEE ) -
LGB 3T ) 5 A8 ML T 2 K s 0 21 B Sk I S8 7R 78 B JR) b A P

ro=al

e 72 55 AL 1B R SRR PL

1. 7£“Node Library”( 77 s F) #0 B v, MR 2 5% 7% 3 25 51 b i $% “Camera” (528 HL) 5 55 .

Timeline =~ Node Library | == |%

FPS

2. ¥ “Camera”( H&AZ ML) 77 £ #6721 “Node™ (77 £1) #8 B o
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meline | Mode Library | = (%

BRTUAR - RhHAE TREN, B2 R RGEMEH -6 REIIKREE R, MRETEHEY
SER, i EZAARNREIRE, BAXZRAH.

T 7E SR ML 2 18] 1) #2

1. MTRERSE | %% Scene(#F ) > Camera( B ML) -
2. EFH MR GHLZ F, BB ARG L.

00 2 % € AL 4T
HIRTE /5 90 5E € AL AT , B AT SE AL BB AL, (H3E A2 AR 20K BB ML F0 e 12 € 4T, JR IR —
o LU H] “Transform”( A2 4 ) T € A7+ i@ B A 46 T8 5 AR L
o DMERIE B S K m. W R BH S HOE RLET, SR AR ML AL EL L L AN 8 O S [ 52 .
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5 10 = o 0] E A7 AR LA B 2 AR L Bh i

W ZE “Timeline” (B 18] %l ) A 1B A 1) 3% AR L4 0 52 % %€ Br 4T

1. 7E“Timeline”( B [a] 5h) ML B A, i HF B HLEE”

2. fE“Layer’()Z) T EA&, i (G “Add Peg”( ¥ Il & AL 4T ) 4441

BEIS “Peg”( € A7 £T) Bl JZ < 7E “Camera”( F & HL) BJZ 9 I EJ7, SEHLE R A Sh ik I 2 e
AT JZ .

AT ZE “Node” (35 £ ) PR B H [ “Camera” (BB ML) B N2 4 € HréT

1. 7E“Node”( 77 &%) FL K H, i% £ “Camera”( FRAZ ML) 15 5o

[ Camera
[J~ Display |

2. #% T Ctrl + P (Windows/Linux) &% % + P (macQOS).
SE RIS ET T AL, FF A SN “Camera” (FRAZ L) 1T R ALK .

E .
SEAL R

Uy SN AE BB ML e 2B, DY B IR i B StahF AR H H 2. AT M “Scene”( 37 5t) T & > #19T JF “Scene
Settings”( 37 5 ¥t B) & 1 oK I B FE AL 5 R A0 A AH OC 2 4

[ Camera-P
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T 0 P E AR L, 48 ] LUAE “Advanced Animation”( & 2k 3 ) T B A g fd 13 “Transform” (28 #2)
Bf <3->“Translate”( £z #2) T H #3178 3h, ] (O “Rotate”( ig#%) T H k4T e #% , 3F H.7T LLAE ] 2 “Scale”
(46 H) L E BT 46 . B, 18 W mr D I Ak by B #2 % A\ “Layer Properties”( 2 @ 1) ML . 0 8% 3%
B e e EALET R, 7 A6 A “Transform”( 22 #) T BIA] #EAT & S84 4E o DUR A2 BR300 4] 5% 1 486
SETEENLET T IS E L .

WA 7E “Camera” (SR HL) ¥ B+ 2 AL 48 5 78 e AL 4T F B BB L

1. AT T AR AR 2 — Ptk i BB LI S e 4T o
o fE“Timeline”( i &) i) #L &, i “Camera”( 5 AR L) #Q ZE AL 5T K Z .
o fE“Node”( 17 i) LK, ki “Camera”( £ B AML) (1152 9 7€ AL 4T 45 Ao
* fE“Camera”( &G ML) LI, B EREHLW. BEHNOE —DIAGS R IE G NHEEL.
AR AL M ] L 4 oA
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% 10 & WA E L 3R AR LA B 3R AR L 3h

. ol O
| fﬁi?’(i’iiﬁﬂ‘} = o If&i?’(i’iiﬁﬂ‘ I
¥z ¥z
¥z
| ﬁiﬁ(i’iiﬁﬂ‘}u 0 If&i?’(i’iiﬁﬂ‘ I
5 Qe

2. PAT P AIBRIEZ —

o HEBIFHBBHM KOG E AT ETLG S PO b BN &, Sl IR ES)
AR MT LB 5E AL .

[w;

[w;

o BERKRBRA/D RKOCARBE A RBIMI — D AE Lo BRIy ~, i I HE 3 A
Vi CAUR B SR AL K/ o W28 B AR AL UK UK 3 35, i Ao U 2 4 /37 5%
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o BERBBEIL K OCHRICEE B AN AERSMU. ZObtREN O, BEIFIED)
LU e B2 A8 LML

B BRBHLBE

Yy st b 1 BB AL AT DUAR LAl 7 B R — 3R IR A sl i o 3R AR HLAE “Timeline” (I 8] ) #1181 51
AT BAE A (R B TR A 2O A B B Oy A sl . SR, SRR LR A B R RS, X
ERAE E AR 5 R R AL B A B SR ML sl T R R A 4 B W] DU I 2 m
H B8 05 B4 52 i 3% BN AL B A T 0 E AT L

"] LAE “Camera”($5 AR ML) ML b B 3% 00 B Sk iz 3h 28 il sh i .
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5 10 = o 0] E A7 AR LA B 2 AR L Bh i

AR E YL S E

1. 7f Tools( T H)T AA:d, H § “Animate Off’( &l i 5% [7]) 8{=F “Animate Onion Skin Range”
(% ¥ 780 Rz v BBl A Rl ) AR 0 e, 1 BR %% IUET T B A R B, Rk O “Animate
Current Frame” ( X 24 Aij i 2 5l 50 1))

2. fE“Tools”( L E) L EF: dh, ¥ 11 “Transform”( 2 #t) T. B 5i4% T Shift+ T,

3. fE“Timeline”( I [A] ) HL K4 M ) “Camera”( 5B HL) € AL 5T B2 L, 8 A B85 LB 3 TF IR I
2 46 ot o

4. AT T HEAE 2 — CLES Jip 5% B it
o {E“Timeline”( I Al 5h) T B A, #h & “Add Keyframe” (¥ I ¢ 4 i) 4% 411 »
o 45k IR ik “Add Keyframe” (Vs B o & i) .

e %N F6.
LGB, R B T I O 7 12 B T A o 12 O B T B G A 2 BT I A AT IR R RE 512 O B A [ (1) 3%
IR

5. fE"Camera”(# & HL) LI, BARBHL, LA TIRENIZ S I (9 LA & .

[w; 0

6. fE"“Timeline”( i [A] i) ML B rfr, B8 oy 55 Sk 3% 20K 45 R 1) B 0 4%

102



Harmony 24 Premium A [ 11§ 73

7. $AT I BIEZ —
o 7E“Timeline” (I [ %) T A KL, B & “Add Keyframe”( ¥ il 56 4 fl) 4241
o i ¥ f i 3 “Add Keyframe” (¥ i 3¢ & 1)
. 1% F F6.
B, S B MIR oR X BTG .

8. fE“Camera”($GEHL) MLE, R AR, A H AL T FHAR ML IZ B 45 A 10 IR0 7 &

[w; 0

9. fE“Timeline”( i 8] filr) A B o, 308 48 28 — ot LA [ 381 30 i (1) F 3k o
10. fE“Playback”( [Flj#) T A& d, B » “Play”( #% 5) % 21 UL T %8 20 i o
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211 % T8 % cut-out A 4

112 WWMHE cut-out 1

£ Harmony "1, fi 48 € S A b & 28 T Ay (B (B AR, E 2 L ob i 1 3 s B 1R 8 0 il o AN TR IR, OF
1% J2 G 2 HF DT T A8 R0y 3l (B RN cut-out B ) .

AT e, BATE e RA MR M OB, WREAFENMMOREMRE, HHEI M
Wb, SRR ARAE T 2O AT AT E L. A, W LAFE Harmony H B2 il M (LA A . — B
B 25, T LA 26 K L 0 D9 A, DA A P K A A R A B E

I3 M AR AR I AV 22 T BLM A B BT o AS B O3 1 S A

22
M DL R U B 1E, BL T fi# Harmony ) TAEJR B, T %
HEZER KRB ST .

R BRERK AL — BRI HAG, #%
Harmony [ 5 7 by UM iy & J5 , 4864 BE AR 4 B 14

&5 W B A

REE R EE ST TR A

LURCBEBUEES g, )

1. 7£“Timeline”( i [ fl1) LB, AL RN AT A RN KB )Z. &% T Crl+R
(Windows/Linux) B % + R (macOS) N4 EHE E .
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+ 1
+ 1
+ 1
+ 1
+ 1
+ 1
+ 1
+ 1
+ 1

2. fE"Timeline”( I 8] 4ih) AL B o, i 3% 1B 2 #9565 — A S o0A% , 78 3L rh 2 o) B 4R 804 .

3. fE“Tools”( TH) TEARY, MFEFEMLE TH . WM H T RLH cut-out /€48 1 (1)
B AL

o {fif & “Pencil”(#Y%) T H , AR5 1# | R “Smooth Editor”( - ¥ 4 28) T B, f#
2k 2% AT

o ffH G “Polylinetool”( £ £k Bt T H) . sbyvEik ml DLARH A dE b 22 B %, (H 24K
WHE LA,

IR T 9 T R A RS T B D 1A 4 T AR A, DA RE SRR BRI | 1B DB 2 B R R A

4. fE“Colour”(Hith) ML, K. MREREGAMEOAECOR, S 5 56 10 LH 4007
.

5. A& E WAL “Drawing”( 2 ) WL o TAE, AT UL FR1EZ —, #B 6 BRI M E R
o 7E“Drawing”( £ ) ML T A= h, Bk O “Light Table”(iZ 6 &) #4 .
1% Shift + L.

6. {E“Camera”( 1% #1) B “Drawing”( 2 &) ¥ & o, 2 il 357 3544
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7. R Ay B P A IF RO AR T AS 2 i AT ILAE B, R RAME A G “Stroke "( £k 2% ) L H R 4 il FEE
2.

ER
BRAINTE LR, “Stroke "(2k4%) T HAIEMN L ZAT N . EEFLEFIMLL, EMN
T 35 32 5. 1% ¢ View (PR B) > Show( & 7R) > Show Strokes( B R £ %) 4% T K.

8. fE“Tools”( T H) THF H, &+ ® “Paint”( % i) 8t ® “Paint Unpainted”( X} K & ¥ 7 & (1)
TEREAZHE .

9. fE“Colour”(Bita) ML F , I R EAEFE A A M REARS , WAIEZHE, Rk HiEd.
10. fE“Camera”(#£1% HLl) 5 “Drawing”( 2 E) LK, N& K E .

11. fE“Tools”( L H) T H&H, e & “Select” (i #) T H . 2K, )5 % & “Tool Properties”
(L EJEME) MK H = “Flatten”( #f &) 1% 50 K P & 2 %
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12. MRLHZ B ELFZAR, WTLEENEIH RN RN 2. TR T RiEH
BEIFMETE LR, HAE “Tool Properties”( T. B J& ¥£) #L B & B i % “Merge Pencil Lines”( & 4%
L) %

0>

13. N8 EE A ) RS B ARy EE AR

+
+
+
+
=+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+

I 52 AL 4T

SE B AT R AL AR A 2 B R IR SRR )R o EATAUM X A R R I 2 B EEAT R A AR e, T A =
HER 2 BRI
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211 F WY E cut-out /i

Gh o€ B B R I, BN B R IS INACE AL AT o IX AR AT DORE Bh i 5% B it A 2 B R B AE Bk I R
b, fE T AR Timeline™ (I 18] filt) M B rb b 57 40 B 22 R O L B ARG . BB A T 602 2 9, 8 5 R B R
i B A B AR R B I

| eanzsne. menanys. |

e P —

| HETRLAE. AH—MEEURELNEE,

n R A B A SE AL BT B A sl i, AT LAFE “Tool Properties”( T & J& 1) A K o #03% “Transform” (22 #t) T &
(1 Peg”( AL AT ) e FERE 30 B AR IR v 4 R A s |, R fe VR O g AL 4T AR B sl i .

@Eﬁ

B D — NS E RN — S BRI R sA5 € AL 5T RE 98 H 7 B 2 A s i —
NEA TR G EZE AR E 2 H 7 R R A Rs . ARV EosfEshm o, A
R AT HIESE 2 R

047 72 “Timeline” (i E) 84 ) AL 1B o o8 B /2 61 2 52 € L 4T

1. fE“Timeline”( i 8] %h) #L & o, 6 B A 1B 2

+
|

¥

+

+++H

L]
L]
L]
L]
L]
L]
L]
L]
L]
L]

2. fE“Timeline” (I 18] %) 2 T B A% v, B di“Add Peg”( B I E AL 4T) 5 24, ¥ R 9 5E A1 5T i
InEE e A K E .
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+ [ )

£ “Timeline” (I ] %) H 1& ob €1 22 & J= B AL 4T I, “Node™ (5 £1) L I W] B8 7 S R 4 4 4 5
il o

3. f£“Node”( %7 m) ML, T4 75 51, 285 7 “Network View”( M 2% i &) T H A% A gy
“Order Network Down”( [a] T HE 7 9 £%) 2 %24 .
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211 % T8 % cut-out A 4

W0 A7 7E “Node” (75 ) PR B oA B J2 Bl A2 & A 4T

=

M “Node”( 7 i) ¥, i Z AH B EEMAT WA LE S
. R Ctrl + Shift + P (Windows/Linux) 2% % + Shift + P (Mac OS X)

SRR, EAET QR an AP ERB KL TR EE. WREKEEN TG D QL ERR 5 —
mo, BTUA = B3 E .

N

w

4. WY S AR — S, W E R AT A W AL, 28 )5 7E “Network View” (9 2% #8 [&]) T B 4= A il
“Order Network Down”( [a] '~ HEFF P £%) S $4241
REEEEXR

Harmony ik %67 & 2% J2 2 H M I8, T 1 B 90 5 (10 W6 2 0 7 2 122 52 o0 LA IR A, BL R e AT mT DA
ML, BN, g0E R A OK T EN, WLETE HZERENTEEZEN TR, 6T RZERE NN
BEENT % X, mAZmagaiins, T mERs), wREEETH, o8N T2 mE %
2.

HEER N ER, NZ AN TEMEXBREDBRE ~ANZE. 7T LA B KT 305 Ak 5
B9, B T B E BIK T, AR5 AT LUK R e B A . X R B E G R TR
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1 e 7 B 1) 4 AL 1B P B R VR

1. f£“Timeline”( i 8] %) L & #9200 X 3 rp, ik B E BN TRIZE KR

2. #ushz T, REHAMEZRENXERENEE £ fRAZR Z T HENIERZ
[A] o

3. EERME, BRI O T ER E MO a o B EE AT TR . EIEr, R
HEETEER - DNILFE RS, (H RS BT BLA 38 2 # 035 78 2% X 9, T B A1 3
EMATRFR R EEREREEZEMITZT.

+
o]
+
+
+
g
+
+

ERE
£ “Timeline” ( I 8] 4l ) 1L 1 o, AT BLEZAE Shift, # BT ik S 2% 18 2 M 5 18 JZ 4t B 9 4 il /e
F b A A B, AT AR B R AR R AR

111



211 F WY E cut-out /i

mMAEWNRMERRIRESR
1. A AR, TR EN AL T 2S5 M TSt — i, Hoh o 5 SR TS, &K
R S
(> _Pero Upperim 7 fival |

2. K RS AN EE AR BT R S (RS ) HEN ST R
3. CRFER LR A EL A R T B B N B (T R BN A
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[ hero_Arm_FF

4. EEBRME, BRI CARM T ER G MO PTA o B2 E AT A TR . fEY8E R, iR
M BETEER - ADIRFEMAS, (B RGE AT BUA 385 4 JE 3% 78 1% X 9, T B A1 i
AT R R R EERREEZEMITZT.

3
5 “Node”( 41 ) L v, 2 ALt S 77 LK 35 15085 B0 95 2000 18 o 06 £ 7 B 8, WA T S 1%
2505 AL R T G T e 500 S BB 0 A . A A A R AT L R
R G045, 04 S0 T 060 50 28 506 8 B0 0 7 2 1.

FEGRE IS, 350 “Timeline” (I 18] il ) AL B w11 JZ 00 50 P 3 52 i B J2 0 2 RO LY o 47 2 T 1) B 2 0 v
QAEBN R HR I JZ ) EJ7 o R, £E“Node” (7 ) AL Hh K 18 3% 452 B4 0 3 11 A1) P = T0T 0 v 4% 0 422 3
R g A M R TR o 0 R R AR B S S S R, R DAAE Z B O % R R B DL
o P2 PP O 30 {8 B oR AR KA B R R 7 B R T .
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wmTE Z 5 ERIAEE

1. £ “Tools”( L H) T H&H, &H 11 “Transform”( A #:) T A .
2. fE“Timeline”( I} 7] %) . “Node”( 7 %) Bk “Camera”( #Z ML) ML, & FE A EE .

3. WS M “Timeline”( B 8] §i) 8% “Node” (15 i) L W & B iz W 2 |, & 85 “Camera” ( TR HL) #0 B& %
Wi+, K fE 5 % B fE “Camera” (14 HL) M L.

4. PAT T HIBRIEZ —
o T FTMIHEE, i T Alt+ 8 .
o HEJEHOHEE, EET Alt+ A B

F L ET

BRI MO e NiZEAE N ERD LA WA EEME « E Al ik Enr DO R K 2N EA
4858, WA L EENEEA BRI AL o 31X 0T DL T AE Y 5 b e AL R0 4 A €, DL TR 37 S5 AN ] X Ik 2 R A
BN A I LI A R B

3 e 2 B 1) R PR P o 9 0 3 R AL 4T

1. 7£“Timeline”( i &) %) AL & o, i TSI 2 .

2. fE“Timeline”( I &) &) BLFE b, B (% “Add Peg”( ¥ N E f24T) 4% -
W1 ) 5E AL BT KA Dy ik 58 B JE Y A8 % IR T 2 I [) Al e

3. B AL AT i 44 N Master FE N B ALK .

4. £ Timeline”( I [A] f) ML K& b, 28 B Z B A 208 € ML AT BT A B Z - i8Sl , TS Z B & %
ZEANET BT, B 20 RS R F T
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5. KriksE KR a8l 2 € ML AT I’ R 2 b, 08 € i A 0 A 0 RROA %8 A 8T 9SS . dn R T
EEE SN THEKE R LT7, MR 1% K B ZE 5 (] 5 1] J= e & 1 TR

+
|

¥

#

+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+

0T 7E 55 R PR B HR R N = S8 AL 4T

1. 7E“Node”( ¥ &) M Bl v, #24F Ctrl (Windows/Linux) BX # (macOS) 4R J& 1% & 2L [} hn 21 35 52 A7 4T
MRS Ao

2. PATFHIBRIEL —:
o M“Node”( 7 ) ML KIS 5, £ Insert (#AN) > Peg( EALET) -
e 1% F Ctrl + P (Windows/Linux) &% % + P (macOS).

3. 4 0 4T A 4 ‘Master™ I I F A (4
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WA 46 52 cut-out ff 1

311 %
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12 F: M EE cut-out A3 H

Harmony $2 fft JE % & H 1) T H R A 2 cut-out f A A ) ) ) . ] “Transform”( 2% #) 5 “Inverse
Kinematics”( [z [ 3l /7 2%) 1. 2 7] LA #% 2l ff €8 19 2% A 38 43, AT ) 2 5C B 2 $4, IF ik Harmony @1 2 1 ]
. 3 B R R DL R, DLA R E B B, AR o 1 4 AT DLTE B A AT AR B R R A
] LUK 78 2 R0 4 B B o 4 5, DA A A 58 35 B cut-out B IH .

47T ) 22 18] B2 A cut-out B IHi

AT CLAE B — it b ) 5 A iR B — A S, FE A A i B A A AN, RS ik Harmony i b
[ g, AN T A1) 4 ] B FF) cut-out 2 i »

1. f£“Timeline”( I [A) 4l ) #L & b, 6 R IT /B i kR ITBER M.

3. NTHRERAZAE 12K, AT T 51 AE 2 — KT IF “Extend Exposure”( i B Jit)

X i AE
o A5 B B )R] Bl 58— i 3 3%k 3¢ “Extend Exposure”( i€ K B2 ) o
o %K F5.

117



012 % WA B & cut-out A 1Y ) H

4.

8.

9.

7E “Extend Exposure”( %E K W %) XF G HE FB | fr N 37 35t P il B0E AR A . XOK 7R B AN I s
1h A AR (AT L) S

BE, AT A ERE —D RS HRmRRAE — KRR — W A7 7B . X
REEERF RS —DNBHN, ATmME LS. N, PATU T HREZ —:

o fE“Timeline” (I A %) THF A, B & “Add Keyframe”( %5 il % 4 ) 4% 41 .
o i L O % “Add Keyframe” (75 I 5C B i) .
« T F6.

IHE I A 2 ot 4 5 0 5 g ot

fE“Tools”( T H) T HA&%dr, i £ 123 “Transform”( A8 ) T H.u#% F Shift+ T.

£ Tools( T B )T A&, I @ “Animate Off"( 3} i 3% [4]) 5k =3 “Animate Onion Skin Range”

( S 9 20 17 i BBl A R sl ) A 2 LG R, 1 PR % 0% AT T B R R, Rk P “Animate
Current Frame” ( X 24 1if i 4= 5% 3 11 ) »

TE“Camera”($Z& ML) A0 &I b, 3% B 6] 2 5 M 1) #5467 . “Transform”( A% #) T H ¥ 4% i HE K
BULAE ik B2 & 1 . “Transform”( 22 #t) T B 154N 35840 n] BAR T 61 2 A [7) B 800 22 4

fiE Fl “Transform”( A2 ) T T2 H R 28 35 (10 #0A Jie B  MBURE 46 T B0 4% 1k 20 3T (47 &L
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10.

11.

12.

13.

NGRS EESE, ERE - NEBAEM NI,
7 “Tools™( L. B) T B A2, 5 F “Onion Skin”( PE 4 7 ) = Thfg.
1E“Timeline” (B (6] fh) ML b, EFELE L P RES - NZH R,

PAT LA P AEZ —, N AL A0 E s :
o fE“Timeline”( i [l ) T B E:d, o & “Add Keyframe”( #5 il 5 5 i) 12 11 -
o A5 JFIE P “Add Keyframe” (¥ Il 5% B8 M) .
- 1% F F6.

WE AR B 7S 5 A SR B T, 3 SR ANER — AN SR B I BB A SC B — 2k 2k . IX R R Harmony
K 8 5 B T 2 8] 0 A i 4 b TR] o

i REAT BoR 2 B, X R QU ISR — A S i WO i IR B oG B il . B2 OE b A R,
PAT U T #BAEZ —

o BT S — N R I, SRS ik £ “Set Motion Keyframe”( % & iz 5 3¢ £ 1) .
o MEFEE —AEEEW, HH% N Ctrl+ K (Windows/Linux) B, % + K (macOS)

SR R T 0% it BR N 1 L IS B, 1 M T S BR O B “Animation”( 31 H]) |, 4 )5 i {R “Stop-
Motion Keyframe” ({5 1112 5 5¢ 8 i) 1% IR ik .
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%12 % Wi A & cut-out A1 1 3 H

ER
B A 5B Wi AR W] LA 32 3 0% B i m 45 1R IS 3l R BT, A SR Y A S B it b AR 5 —
ANRIE B RBEWE, Harmony JUJ 2 75 P AN < 8 i 2 18] 3 A\ b 1A

14. fE“Camera”( &A1) #1 B H F IR B o0 M B i & 35

15. N BN 2 3w i) pr 7 £ B ER iR .

10 17T 3 B Bl 1E ) R

1. 7£“Timeline”( i &) %f) A 181 v, Wioke 257 T 22 3 4 5 2 5T ( 88 73 52 AL AT ) 1Y JZE 2o

ER
NETEEZEREENM g, R ZEENERCUCE, Zaha N RZEE K
HEirHETHEE.
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2. 3 A Bl O B

ro=al
o L]

o ||

EE
s LR B — LB . Set Ease for Multiple Parameters( A £ > 2 $ i B 1 &) %}
T HE — KA BE 4 — A SRR 22 3, (HLR B A0 VR % B A I ) b bR Bk

3. PAT THIERIEZ —

o 1E Timeline( B [6] 5l ) #1 B A, 45 B 5 +of I 1% £ Set Ease for Multiple Parameters
(AZANSHBEEER).

o 7 “Timeline”( i 8] %) T H A~ , 5.4 “Set Ease for Multiple Parameters”( N £ 4~ %
BRERE) = %l

“Set Ease for Multiple Parameters”( A £ 1~ 2 50 5 B 14 K ) X 1 AE B8 BD 47 FF .

| mEregsEs

4. fE VL FE/RSGw B AR, BTl O 6 3 DU SE R B AW DL B ik e K 2230
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012 & Ul A # cut-out £ L Bh W

o [m]

NERE
3 5 -‘-J?r 8 1 13 1 3% " ®

1

5. W A] DL i 7E DL ZE R 9% 48 2% R 1 AU Time Ratio( I 1] Eb #) A1 Value Ratio( {8t %) 7 B b g\
R ABENEE. BELLE S iHE.

« 7F Left Time Ratio( 2 B[] Bt ) A Right Time Ratio( & B H kL) B b N 5 75 2 5 £
S B BT X SR A R A . SRR 1E S DT ZE R il 2R B T S B i K P A8 B . BU(E b A
/T 0% F1 100%.

« {E Left Value Ratio( Z I i E) A Right Value Ratio( 45 B [A] kb ) 7 B v, 88 N\ BT 75 4 22 50
WA 4 Eo A . AR & 0l DU SR M 28 0 B A B0, SR IR MR, DU RS 1A 0 0 S B i,
an SR RUE WS B T R DR B L. HME A Y T 0% T 100%.

6. SR R I AR 2 RN B R 2 AR B B0 (51 e e B T ) 3 AE I D A T 0 v BT
A i B R T R BR B A .

o BB KHEXS KN TEPKXALE . YMEZAEM 3D AR
o BR¥E R RS KN H T Ik P A R A
I ) SELPLE L VAN R A N IR ) R
o A R S N T T I P R R K.

s B KHESHNHTEPH B ERKL . BHEE, ZSHNHT Layer
Properties( I JZ J& 14) & 1+ 1 48 JE2 3 2 o8 4, 10 A4S & Tool Properties( 1. H J& 1)
NI SRR = 7 N VS | 7T <

o AR ORH R S BN A T i B A At B8 B, 0 G D R RS Hsh G 2 Y
TR

7. Bl FAIRHIZ

* Apply/Previous( B /£ —A) 4 22 30 2 $% F 21 1 52 10 50 8 i, SR 5 Bk e B I
I8 b b ¥ b —OQ g, DAAE i B 22 50 .

 Apply( ) <R3 R S BN HI 2 3% 5E R 5% 8 Wi
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* Apply/Next( MR /T —A) K 22 3 2 B T 313k 5E 19 582 i, S8 I Bk e 1 I [3) il
EHE Ok Bk, DUME A BB .

* Close(R M) : % M X 1EHE . w0 AN AR B o, & B0 Lok 5t B

MR EE

BT cut-out 3 il % W K R H T2 E R E 88, By L2 ST 70 B 2 2 T B A o) B () P 5 KT 1 4
K ]

B2 2R AR H H BB I 2 “Centre on Selection”( J& H ik & T) iy & & L g R FESE . Z 4 &L AT L
7t “Timeline”( B 8] %) B¢ “Node” (17 s ) A0 B Hp B 82 00 W8 2 A ik |12 o BRIk, & n] LA A “Camera” (1% H1)
AR P DA AT A0 Ak 1) 7 X e A 2 181 2, 4R )5 A FH “Centre on Selection”( J& H ik & 1) R4 77 X AE
“Timeline” ( B [A] %) B “Node”( 15 /1) MBI EZE Z, MAZZE — X W s 4 kLB E.

30 e 2 B 1) i R P e o E R

1. fE“Timeline”( i ] i) ¥4 A, & P 7 B =«
2. fE“Tools”( LR) L AAH, ## L1 “Transform”( 22 #) T A .
3. fE“Camera”(#BHL) K T, EHAEREIE.
4. AT FHRIMEZ —:
o Hiai*Timeline”( i ] ) AL B Ik 04+, KB M E AR £, R4 T O,

o 7 “Timeline”( B [A] %) #% & T B A~ b, #Li; € “Centre on Selection”( J& H i% & Ji)
Y40 .

“Timeline”( iy 18] 4h) ML BLAE CAE P IE R e b, KT XK BB RIT

W FE “Node” (77 ) ¥ B o R = BTG BB

1. 7E“Node”( 17 1) #L B o, 30 Y5 2145 £ 9 25 1 852 i 2
2. fE"Tools”( TH) TR#H, &+ Transform”( 22 #t) 1 T.
3. fE“Camera”(#GHL) MK, EEEEE R
4. PAT A BRIEZ —:
o Hifi“Node”( 15 ml) ML LTI, M i BAI b, RE#Z T O.
o 7E“Node”( 75 i) ¥ T Ef:H, Bl & “Centre on Selection”( J& H1 i & i) 4% 4 .
“Node”( 17 &) ML BLE & T RIZ BT ERIHN , FEFTEEZE EEd.

M
/i
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SR B A R R A B, A 4 20 B o “Timeline” ( I 18] ) 55 “Node™ (15 s5) #U 1% T AT R 22 1R iR
M. AT g Uk R R, RTBL RS H “Focus On Mouse Enter”( B bR 8 A IR 56 £ ) H kT, — H ARG bR 3 AL
RS el = R o S o VA | A R N SR DD Sl SRRV i

{77 j3 P “Focus On Mouse Enter”( R An ZEN B B £5) B %

1. M T EB =2 ¥4 3] Edit( 4R %8) > Preferences( B & I) (Windows/Linux) &t Harmony >
Preferences( B #3i) (macOS).

2. {TJF“General”(# #) & 1 .
3. {EMETH 4+, 3% o “Focus On Mouse Enter”( b i#F N\ I 58 £5) & IR 4E .
4. il OK(#iE) -

— H AR eAR A H AL, e LB s R pE st = 8 T .

Harmony th 47 i & M8 5 PR GE B, 7T DL R 206 58 T 25 1 i i 112 BE o A0 4 s e i L [F 4,
ik DURE A A O Z RN AN — DN EZE R S —DMHRE R .

0 e 32 % 3 1 /2 O A R BT 4%

1. £ “Tools”( L H) T HEH, & H 1 “Transform”( 22 #:) T H .

2. 1E“Transform Tool Properties”( 2% #: 1T H J& 14 ) #8 B =, #f £& B i & “Peg Selection”( € L %] i%
)~ B

3. fE“Camera”( #&1Z HL) B “Timeline”( i 8] flr) 0 Bl rh, 16 £ 35 212 200 & 2 B8O 4% .

4. AT FHIEAEZ —:
o %&£ Animation(3jil]) > Select Parent(iE#RX %), sif& F BLLIEHRRR KK Z.
o %4 Animation(3jj i) > Select Child(&#F &) , 5% T Shift+ Bk 1 & )= .
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» %P Animation(3]jiH ) > Select Child(E&E##TF &) LAFE R TE FHEZ.

ER

TEHT MR R A sk A R RS Bl i, G g A P B S Bk 2 R IR AT e R AT A, R AN
I P 8 A ET B2 BT o aX R R DX e A 5 30 CEE XY cut-out B BEAT AL . TR
“Keyboard Shortcuts”( £ £ PR 4§ ) XJ 15 4E 71 (1) “General”( & ) # 4> T, X LRFEH AN
Select Parent Skipping Effects( ik idt i 2 ik £ 5 2 ) #! Select Child Skipping Effects( ki
FEROE BT ) o FEAT B AT PR BE B ) UE 2 2T AN Bk O R AT A, T AT LA “Select
Parent”( i% % 5 4% ) fll “Select Child” (£ T 2%) v 2 18 € A & LA P,

e 328 % 38 1B /2 ) R %

1. f£“Timeline”( i 8] ) #L & o, ik F =D MAH — MR ER, 2R )5 AT BT #RAE:
o IR/ B/ EBFEZES T E - ADRE R
o T () BEFZESTHT AR LT A

o
o
o
o
o
o
o
o
o
o
o
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%13 E: WmAEHRESE

AR T% A% T CAR v S A A AR A2 7 oK A Rnt 5 5l DL K A €A R 1) % A 8 23 B B o AR T 9 S B 5 2
N, R BRG] A, AR g, BRIz ) SR E B A B, e A i e, AR
G5 242 1 10 2 B 2 B G2 A R R

5 58 T BAK KB A cut-out Fi €l W5 AT 1035 3 R 0 i 0305 B, 388 Gy B 4 0617 6 98 PR I EE W30
. cut-out £ €148 5 45TV J5 A SN I, T LL S o0 46 50 0 90 30 A0 R PE Ltk b, T LU 7
{5 PR 25 5 B4 SR T B W B

AR F (0 AR B FL 40 € AE A BAR T B S AR B b, M AR a5k, AR A v AR s . AT BLAE H
1T “Rigging”( 483 ) T H KRB 5 L AF

Harmony Premium it i il 48 7 25
. HH
o i AR
o %
. HE
. HEER

FHRERS

“Bone”(H %) A2 ik 4 W] DL QR SRALE R i A, o R a o AR A, HE B ARG R . X
X O S g 0 DY R (51 G T R B ) B A O T I At B A S (81 K T BT ) A sl i e o

001, 4 1 *Bone” (B W) 25 5 T BL A P e 4 2 — 2B 10 R, L R0 T LU ST B, T
A E R L 22000 B RO R . Harmony # 22 B8, 8 56 25K 47 561 . “Bone” (4 H6) 5 10 7R )
5 T L 5 2 R RO, L A 1 R B 36 A 2 IS T R 0 7, TR A
0 5 B 75 25 5
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W3R F AT

e B AT 5 B AR TR O AR Bl B LR TT DB 3R O A R K S A, DARORE T T R
KRB LB (RN H ) o BRH AL NAR LA TELE A, ET T HE Unity 8607 3% 5] % .
Uh, B AN T R 4R 2T N Unity T 3R 0 3l A, A 2 T Bl A

5B MATEAR, 3% AT A 22 A S X R A . R A B A R R R —

H 28 22 ¥ 2%

A P o £ AR TR W] DA D DL ZE IRl 46 A 8 1) & ANy AT AR T . 8 5 E R AR TR AN R 2 AL AE T R A
o2k At i 2. DR, i AR 00 H ) TR Mt i Sk WE S JE B UK T SR SRR Iy AR . AR AT
P T VA AR i 38 AR DR IR A 7 B 3l o 3K b 8 o v, A R 6 5 T A R R B, T AN R AT SR T I

GCEEOR

i 3k 45 O £ R R G DL ORI, AT BL S S 2 07 ) TR R R T i 2R R TR E 2 AN 2B
fh, T 2 R B K R AR T DAL R £ AR T T IR

BN ERER
BENERER
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HERHS

B BRI T DU e QU E B, RS R B B K A 2, TR A 2 AT o X2 A 2
XA Sk S R SRR ELSE B AT RS R B > AR o B A B AT A A A G i W
W O> AR TE , A e gy B LA R AL A T LR o IO R R O T A G E AN S e R L i
A e 5 9 R VAR A 2 S AR O — A A B 5 — A A B Sl G R AL e 2 I B (AR A

ik NERER

ik NERER

ik NERER

ik NERER

BERLS ML ARE MU, R H s — D RRE D a, BRI SRR Ik, 52227
M, B s s AT, 10 28320 1 5% — D Rl S T A HoAth s 4%

HHBERFE &

P B H R A AR AT LA 2 W ) B B b R T P AR A AL B B R R R RS B, AT 2 B AR
T AR BB R, T A2 R i BB i — Bl A B ST, AR A LB X HeA ) A Iy, A R IR AN B S AR
T

H B &AL T 1 3 2 H R Sr BRI B 2% 4 AR TR o 5 A S 2 L S R BEG TT AN {68 L T A AR
s BRI, B HESRE &M I SR EH A Z B A B . ik, i T B dREERT
DLTE 2[R AR 0 A B (045 FL A B P9 ) R o5, BT LA T DUOKS B 428 i) S0 AR T

ZEENEELERT BREEER. ERERENETSRESS , FEEN
SERMEABHES, TFPIEER .
E¥EaihifE,
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A AT A%
QAR T 2 10 d B 0 07 3t 2 A A A8 T " T R R SR 1 4T “Rigging™(485€) T H . B2 TR, fE6 &
I I A TR RN EZ, R )5 KT & 18 5B T “Camera”( & HL) LI .

B U I Z IR TR, Q@R SN, TRERS — r2 RSN, frel g
MR H R B — ST g BRI, 2T a8 VB G, ROAZAE B M G Z ZMIE 0L 8l 38’
o P, NTFE RSN, RBZNE RN, R NIZRN, B =R

> - CORFE
T2 T R — AN B i, P DL K AR TR B FT RE 23 ik “Timeline” (I8 8] £fr) #11“Node”
(779 R50) PR T AR A T o AR R AR T 4 2 AT, B R 7E “Tool Properties”( T 2 J& 14) ML &l # )3
Fl . “Automatically create a group when creating a new deformation rig”( 7 £ 2 %7 4% & 4§ 5 i
Hahl @A) Em. BINEN T, ikmoy B HRES. BHE, B T E—2 M A%
HaHAANE—454H.

J Deformation-arm = THEES

TGRS H R BT T A B . AR 4058 T AR QB AR B 88 1, B 30K 6 5 O ik I )= 1 X 2
EAF R Pk B R R T 5. BRI, EEREAERELEHPEE, REeIEREE.

fln, R A BT E AR A, T E A v TR, WA DR R R h e T . R E g0,
FERMR, EE LB TRMFRAEN TR Ra, mRAAELFQERLE, e el EN EER
P, RIS A T

e T

WA UK TR R A — DAL 2T, IRk %08 AL FT R B AR T &% 28 AL FT BBV AR TR R,
AR TE A% 0 B N E AL AT I 3 2, BB R AZE A AT P T R S . IX R RN E A BT T REAE AR TR #s 2 b
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AR THEAM. MREBNLE TR THEEZ, RATRIR B H AR X K, FF BT g 815" &
BIGAH M . B, F AR E AT TR T RE S QAR , IR TR AR BA sh MG OL, A4 RE N T &4 T 1
SERLAT A A o b AR TR AR R B DN % AL ET B AT T I R G, BT LUK B2 W % E RLET R I B AT

{7 B & “Bone” (‘B B%) BT 5

1. EwILE G, 151 “Deformation”( 2 ) T HF A, & # (T “Rigging”(ghw) T H .
2. 1E“Tool Properties”( L E &) ¥ & &, j5 A < “Bone” (‘B #%) .

3. 7£“Tool Properties”( T. & J& ) ML &, 5 Fl = “Automatically create a group when creating a
new deformation rig”( fE BT @ AL 4w i B 3 G Z 4 ) e 00, X P R P B i AR T Bk . A8 T B
RS SRR — N O E R, BT DAAE R DL R TR 1S R A1) 3 AR TR 2R R 5 ik “Timeline” ( i
[f] %l ) A1 “Node™ (717 i) ¥ B AR 45 R L -

4. BLEAEERAMRKTNME. WX ZH T 53R EREIHE. flwm, FERR
KT A -

5. By EAIEE AR E.
R A8 5 — FIER AN KT 2 (A B 3 B
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ERE, QU AR, BN B S HB AR . XSGR, B SV E 2 1
Z KRB N AZRIZ R — . BT 58— SR G — rh, BT S REA S H A

4
(e

7. Bl RRRAE B SRR AR I A, AR BRI IR AR R R

8. EE MMM, H 25 MM E Bone”(H B%) 5. i OR 12 1 AR 2 A A0 50 1 70 507 A B B A K49

1 AT ) 38R i £ AR T

1. #EEILER G, 15 7E “Deformation”( 2 ) T A4, % F {T “Rigging” (48 &) T H.
2. 1E“Tool Properties”( L E @) LB A, |5 H  “Curve”( i £k) # 20,

3. fE“Tool Properties”( I B J& %) ML K ', i Jl Z “Automatically create a group when creating a
new deformation rig"( 7E T @ 8w i B G E A1) Sk 00, X PN R4 N B i A B . AP B
WA SR — AN B, BT DASE 2R Uk T A T B AR TR A8 A 5 1k “Timeline” (
[F1] ) A1 “Node”( 5 £1) FL K AL 7R AL .

4. H5OChR AR E OB AR L BEAR I AL B o AT AR B % i AE B R AL 5 B U I AR O3 98 e AL
B fln, mRIEAENER FHRRLA, NAEJR R0 & AR

5. %N WObR H L LAY AT, AR5 ) A B £ i R Oy 1 3 3h DA BE B 4 DL ZE ORI AL B .
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6. fF 7y B2 il 2k 45 R 0 A B A AR SRR 2 L, AR5 1) B R R bR F A, B % I UL
IR -

ER
2 R R I UL SE R R R 5 1% s 22 R DL 2 R B AR R R

7. EREWERE, EEER MBI E,

8. HEATI, WT LA o I HE Bl DU ZE IR AR DL B AR T B R £

TEBAE N REWIE, BB T, M1 E S80S — 0 0 ZE R E K CUAHE [E 77 1A i

B, MR RFFES . R BEAL S AEY Ay, IR AE Ales, SRR B F s o —
A DUZE R B DU B e, T AN 2 2 i 25 — 00 I A

giun - - G -,
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1 4A] A1) & “Envelope” (3 &) B K 45 &

1. EEIJLE )G, W 1L “Deformation”( £ %) T HF H, & # (T “Rigging”(gF &) T A .
2. 1E“Tool Properties”( . 2 J& 1) #LEl 1, J5 ] £ “Envelope”(# &) # .

3. 7£“Tool Properties”( . R J@ t£) #L W+, J5 H L “Automatically create a group when creating a
new deformation rig”( 7E 81 A 48w i B sh Q) @ 241) ik 0, XA EH NI @Z BT 6. B4
WA AR R — A B 2, BT DLE 2R R O % T O ) 2 AR T 48 R 5 ik “Timeline” ( B}
(6] %) 1 “Node”( 7 ) 4 B 22 15 VR L o

4. HE R B T B A 00 H B 0 L B
5. e BB 4L LA O A, 28 15 1 7 22 2 1T G 3 A8 o D G 2 L

W

®

)

/—

6. HZAE WS T BLBI A 5 — >, AR 1A )5 HE 3l R R TBOR AR 42 A1, B % s B DU ZE R A .

\( (&
)
\

TR
% 2 JE B DU E R B R 5 1% s 22 A DL 6 O B AP X K
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7. BE LRD RO H AT

%

8. BEATI, AT LL o Ha Bl DU 28 K P A DL B o 1 il 2

.\.l. EZ—:\‘
BRI DL T, #R 4 DUSE R IR, A (R B0 5 — ) DL 28 7R BAW K LAAH [R5 170 e %
R M. WR AL S AT, TR AE AltBE, RS R RS H A — A I
FEORPM , A5 ASRE W0 55— (0 ) AR FRD 15 0 1 1 2 e 3%

9. BIEM & H E /T Z KT HAh A
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10. ZE A “Envelope”(#H ) B 4, & At B H BB FERIHE — sl

mAAlE B M SREHE

[EY

CIEBRETRNZE.
2. {t“Deformation”( 2 &) T B A%, &£ T “Rigging” (48 ) T H .
3. 7£“Tool Properties”( . F J@ ) ¥ & 1, J3 Fi P& “Free Form Mode”( [ BT S HER) .

4. fE“Camera”($GHL) MK b, B ZAIREE DR AL E.

N

5. Xt EAEMENRNERLERME
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6. WRRBENEM —mi, RFRELIENE. 0 RAELEF Rigging”( 48 52) T A3 — 4
R, ERBRZAREIELEMASMERERR.

7. WREMIERFA A, E RS E LUK L, AR5 4% Del

BRR

Harmony ik & 0 37 T 24 5 % £ 110 3% #1) 7€ “Camera” ( 3% A1) A8 B A B 7R W Se AR 72 28 . G A T e i, AR
JE 4244 ¥ 17E “Camera” (54 H1) LB R BoR . 2R, fEIE BB A D s ol & E % B LA LI 3 K 2,
HABEEMIFASHNE R, R, BOHERTREANSRBELZEEMG.

N LA A TR A T AT S R, 6 2T B B A TR
T B R
1 AT FHIHRMEL —:

o fE“Camera”( $1& ML) « “Timeline”( i 8] fh) 2% “Node™( 15 i) M B, e — N EHEHEEIH
PrAR T BE R 22 B 2 BOR
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o {E“Timeline”( I [A] ) B “Node”( 7 sii) #L K b, 16 #6388 4 8l 2 7 2 87 1 28 T 8 (0 4
i 3 73

2. f£“Deformation”( 22 ) T. A% :

o Hii; © “Show the Selected Deformation Chain and Hide All Others”( & 7~ i% 5& ) 4% & 4% IF
W 3R T A G AR AR T 65 ) 4% 4 DA R 7R BT 3G 6 2% 1 AR T B I B 2 1 R R B AT AR] AR AR T
B,

o Hidi 2 “Show Selected Deformers”( & 7~ T 5 A2 JE 2% ) 4% 41 UL 5. 7R T 38 T & 09 2% 2 4 DA
S 4 1 SR 7 AT AT G i AR TR Bk

FiT 3% A5 . 4% #F B 7R 7F “Camera” (£ 4% HL) 40 B A o

TR

“ I 7 3 RE AR T B O R A A i R R P IE R R T A AR B . Bl n, R
R T A OERN EEMAT, W B R, e, R iES 7 Ed A A
R ERAE BN ANEE, W BonH a2 8.

1 e 88 32 TR 4% A

1. $AT FIRAIEZ —:

o Hidi“Camera”( $EEHL) A& L “Timeline”( i 1] %) % & 5% “Node” (5 /) B 1) 61 55
ME), DLARFR 2Rk, 4R )5 7E “Deformation”( 22 ) T B4 #idi © “Show
Selected Deformation Chain and Hide All Others” ( & 7~ 1% & Y 28 2 4% 1 Ka i i A
HARAS T 55 ) ¥ Hl -

o R AREEEINTMBEBNEE, RGEEE T AL F R T © “Show the
Selected Deformation Chain and Hide All Others”( i 7 i% 5& 1 28 T8 4% 3F: Fa i e 5 3
s A5 % ) 4L

o fE“Camera”( & ML) T HE A, B & “Hide All Controls”( k& ik Fr A #5 1F) 4% 4l -
o MTGHSE ., 1%+ View(PLB) > Hide AU Controls( f& J& Bt & #4) -
o %K Shift+C.

fE R R RS E

A N e LT A2 B2 AR RSl i — Bt R] DLAE I JR) Sl AR R P 2 ) Sk B iR D AR 28 A i Bh
o AR T A% AR R A 5 A U T A AR LT e A R, AR R e TR EE A “Transform” (48 4 ) 17
T. B A 2 “Rigging”( 45 5€) T B . % # “Transform”( A8 #t) T. B J5 , “Camera”( 45 L) #8 & v () 28 & 4% 1
PLag o Bon, RE kS e A4 T 3hm 2, 1M ik # “Rigging” (48 5€) T B 5, BT (B8R, EkE B
Ak ¥ 45 e AR 5
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WA N “Bone” (& #%) M “Game Bone” (¥ Xk F %) 22 ¥ 61 & 3 H

1. f£“Timeline”( i &) %) AL 18 o, A 1 J& T /3 & " Sk R 3 B O 3 £

3. N TR SAE 12 J5 T 2%, AT F 51 #/E 2 — K 3T FF “Extend Exposure”( %E K I )
Xt 135 A

o A ool I TR) 0l A 55 — il O 1% $% “Extend Exposure”( ZE K BE %) .
e %N F5,

4. ff“Extend Exposure”( 4E W Y6) X i&HE A, Hr N\ 37 5 A i B & AR S A o XK TE NI 5t p
1A AR (AT L) S

5. BAE, HATKGIEAEKE - NEE. BhRMEBREE—KRKE bl EAAE D XH
REEERMF RIS —DNBHN, AEME LS. NI, PATU T HREZ —:

o fE“Timeline” (I A %) THFH, Bk & “Add Keyframe”( 5 il % 4 ) 4% 41 .
o i L T % “Add Keyframe” (75 I S B i) .
« T F6.

IH I A 2 ot 4 5 0 5 R ot

6. fE“Tools”( L E) L HEA&H, #EFE I1I“Transform”( A& #t) T H 5 4% F Shift+ T,

7. 7F Tools( T B )T A&, I § “Animate Off"( 5} i 3% [4]) 5k =3 “Animate Onion Skin Range”
(X ¥ 280 Rz 30 Bl AR 3l ) AR X 2 3 8, 1 R T R 0 BT T B 3 SR, IRk R O “Animate
Current Frame” ( X 24 1if i 2 5l 20 1))
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8. #AT FHIEIEZ —:

o fE“Camera”( #1&HL) « “Timeline”( i [8] %) 2% “Node”( 15 ) ME , & — D EEREF H
s A8 T B 1 22 B B JE AR R B i .

o {£“Timeline”( I} [A] i) B “Node”( 9 i) #L B | & 3 A2 T2 41 B3 5 22 A4 Rl 2l i 1) 22 7 i
AT AT 38 73

9. ff“Deformation”(Z %) T B & :

o Hii; © “Show the Selected Deformation Chain and Hide All Others”( & 71 i% & i 28 % 5 IF
Ke 8 B A A A2 T 8 ) 4% 4 DA R 7 BT 36 T 3R 1 28 T B I B e 24 1 5 2 AT AT A AR TR
B,
o Hii 2 “Show Selected Deformers”( {7~ T 5 22 F 2% ) 4% 411 A &5 7 T 328 7T & 0 22 2 B LA
e 24 S 7 B AT ] 3 At AR T i
JiT 3% 28 T 4% 2F 5 7% 7E “Camera” ( $E A2 HL) ML .
10. 7&“Camera”( & HL) #LE H, $AT T 51 #1E

o ENREEBANMA, R L IFHBIE DR KRR AR U R R &
%

o BEE MR, W RN B — AN B R % B L BT R S
(BB 2 AR BB & B TE T A
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o BEPEALRT, VE B IR HE S H AR R . X T TR 4 A B R B
I K AL BT A e R B WA

o B4 JE BCHE AR B B I AN R L BE B, B IR AE ALLBE, AR5 B ol O 4 B L 4% i

o EfWFEEEA A, LR R .

_\ : I_ %Z—-_\‘
Q AT BAIE A A SR IR A% R, AT A 5 1 O % 5k T

11. fE"Timeline”( I [A] 4h) #0L ¥ o, % B Z B E T — S R 55 i
12, BEAE 2R WS A0 o< T, 5 AT T AIRIEZ
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o {£“Timeline”( I Al 4h) T ALK, 215 “Add Keyframe”( 7% S fition) = 4440,
o f7HE R JFIE P2 “Add Keyframe” (V8 il 5% B8 i) .
1% T F6.

13. K AR TR A% 1 s8R AT AR i, 6 BT IO G BRI

14. HESEFIE R, B33 H 5% Ko

0467 g i 4% "3 T 2R B Bl

1. f£“Timeline”( I [A) 4k ) #L & b, R IT /9 B i kR BERI M.

3. NTHRERASAE 12 WK, AT T 51 AE 2 — KT IF “Extend Exposure”( i B Jit)

X i AE
o A5 B B ) A] Bl Y 58— i I 3%k 3¢ “Extend Exposure”( iE K B2 ) o
o %K F5.

4. 1t “Extend Exposure”( ZE K B 6) X UG AE 5, H N 37 5 A i B AR R A o 1RO FE B AN I S
BRI BE S (FTL) .

5. BUfE, MATKHQIEM ORI — LS. BB —EEME w7 E L. XH
REEERF RIS DN LRAN, AEmME N EH . NI, AT T HRMEZ —:

o 7£“Timeline”( I Al fh) T A £2 e, 8l & “Add Keyframe” (¥ il ¢ 4 i) 4% 411 »
o 7 i I 2 $E “Add Keyframe” (VR I3 i ) .
« 14T F6.

UM R 22 T o Ak R 00 O R it
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6. £ “Tools”( LE) T HE#d, ## 1 “Transform”( A #) T B 5 #% T Shift + T.

7. 7£ Tools( T.H)T AL, ff @ “Animate Off"( 3} i 3% [4]) 2t <3 “Animate Onion Skin Range”
(% ¥ 280 17 v BBl A R Bl ) A X L0 e, 1 PR % AT T B R R, JRIE R P “Animate
Current Frame”( %} 24 Aif il 2E 5% 3 i) .

8. AT FHIRMEZ —:

o fE“Camera”( A& ML) « “Timeline”( i [8] fil1) B¢ “Node™( 15 &) M B, e — N EHERFH
b A% T 4 1) 22 B ] 2 2B R Bl i .

o fE“Timeline”( I 8] i) B¢ “Node”( %% x) ¥ B v, 26 % 38 ¥ 4 3% 75 22 78 Bl 3l il 1) 22 T
I AE: AT 38 73

9. f£“Deformation”( &%) T AF !

o Hii; © “Show the Selected Deformation Chain and Hide All Others”( & 7~ i% & ) 4% & 4% IF
W 58 BT A FC At AR TR B ) A DL SR BT T 2R 1R AR T B O B 24 BT 2 R (A T A AR T
B,

o Hii 2 “Show Selected Deformers”( & 7~ T 5 A28 JE 2% ) 4% 41 A 5. 7R T i€ T & 09 2% 2 6 LA
J 4 HI SR 7 A AT G At AR TR % o

FiT 3% A5 . 4% #F 7R 7F “Camera” (£ 4% HL) 40 B o o

10. fE“RBHLUE A, AT T 51 AE
o BT I3t B L — A P ) R DA 4 ERE AR 1% B AR B A
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5 #7
AT DU o ik AR B i, RS AZ AT S B, ) & 7 ) ORI AR TR R

o IR A ULIE R 2% IR, AT RS 2 A L B il 2 AR T

o BUARBOLT, WR O FEA mUbe e DL ZE R B, D[R] — w0 59 — 00 DL 6 UK 1 A B
TR TR I 5 — 0t £ . B A% DL 2R R B AR AN e AR 3 S — (I AR,
T Bl b DUIE R IR UK Fe ik b . AR FEIRAE AR I R, R O HE B sk 1A
17 Hs e 5%
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’

o BT, B " T HEPMEN AASME G AmE . BB A R
H A Ja 82 4, i #4E Ctrl (Windows/Linux) B¢ %8 (macOS) 8, 4R J5 5 i If #s 5
e 128 — A R

o

o B ST JE SN, 15 b A B S SR R R I 2 JE IR UL ZE R AR DA
Bk s . R)G, EAE Ctrl (Windows/Linux) B¢ % (macOS) % () [7] i, 5 5 3
Bz B L . A Ja 82 T AR R SR 0 A G e F .
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FEREBEES BBEER

o Bl O 0 BN AR DU AR AN AR

L,;I)l

o BT 3 3 AR O TS S IR e e T A DL e B B Ik

11. fE“Timeline”( i &) i) #1L B b, 3% B SR E F — S L AWl .
12, EEAE 2RI WA N BT, 5 AT T AR —:
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o {£“Timeline”( I Al 4h) T ALK, 215 “Add Keyframe”( 7% S fition) = 4440,
o f7HE R JFIE P2 “Add Keyframe” (V8 il 5% B8 i) .
1% T F6.

13. K AR TR A% 1 s8R AT AR i, 6 BT IO G BRI

14. HESEFIE R, B33 H 5% Ko

Wi {7 3 “Envelope” (3t £8) 22 7% 4 B 3 il

1. f£“Timeline”( I [A) 4k ) #L & b, R IT /9 B i kR BERI M.

3. NTHRERASAE 12 WK, AT T 51 AE 2 — KT IF “Extend Exposure”( i B Jit)

X i AE
o A5 B B ) A] Bl Y 58— i I 3%k 3¢ “Extend Exposure”( iE K B2 ) o
o %K F5.

4. 1t “Extend Exposure”( ZE K B 6) X UG AE 5, H N 37 5 A i B AR R A o 1RO FE B AN I S
BRI BE S (FTL) .

5. BUfE, MATKHQIEM ORI — LS. BB —EEME w7 E L. XH
REEERF RIS DN LRAN, AEmME N EH . NI, AT T HRMEZ —:

o fE“Timeline”( i [ f) T H A4 e, B & “Add Keyframe” (¥ i 5< g i) % 411 .
o A7 I 35 “Add Keyframe™( 7 111 5% 8 157) .
* 1% T F6.

UM R 22 T o Ak R 00 O R it
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o

~

[e0]

10.
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12. i “Apply/Next”( S /T —#) .

“Set Ease for Multiple Parameters button”( 4 2 A~ 2 3 ¥ B 18 258 ) X G HE 4 58 A2 28 = A B .
T B aX 2 A ) S — A OB, R I — A IR, TR A . R EiEH
A 2y 1 G B T, ) 2 I AN DL ZE R IEIAA , 43 il T A .

169



55 15 7o QAT A8 3 5 v A I RE 2L

13. AT 2K - DUZER PR, DAAE R A R 1R A2 63l , AT DR 38 A — A ¢ B WA 25 /T 5% B2 it 2 1)
) 2 ) 47 1%

14, W RA AR A AN = DUZE R, D0 5 o OF DUAE A B2 1A A e 30, AT DU 88 2 B SR B it A 1
— A < B Ml 2 T By ) R

15. EERATP IR, BB h 4 3) e B 5w e
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WA 7E “Layer Properties”( & 2 J& #) 3T 154 7 30 Hi AL RF 3

1. mf L R AR AE 2 — $T IF R5 201 “Layer Properties”( I 2 J& 1) -

» ¥4 “Layer Properties”( & 2 J& 1) #0024 16 TAE X, 48 J5 78 “Timeline” ( B [H] fi) 2%
“Node”( 717 £ ) 1 Bl Ak B RE 2

o 7E“Timeline”( i 6] %) A4 B i, X4 2, BAE S H L2 R .
o 7E“Node”( 17 si) 1 B v R B 4RF R i, IF 5 o H “Layer Properties”( & )2 & 1) O %4 .
2. R EE B A, BN EShmE LS8, ARG B A M o7 “Function”( B8 %) %41 .

SR EMN T B AT AL X R RO N2 R B S AT g . iz T BOR S s 8 H 8l
BRI R AR, AT

H R REL L E M E
3. F k2 B0 “Function” ( B8 %) #44 .
FTHF“ 1 2 /R b 2% 9 58 2% 50 15 A
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$85 AT A P 3K X 178 HE 3l 1A 1% B B RS P ) R KR P T I O 3 i R R Y R e
4. ERHEE, BEIEs e dehs |, K R 3 BB 00 B 5 — A 3h m 5 W E

5. #ili ¢ “Add Keyframe”( ¥R I S HE I) #5241, Sy RE 2000 2 5 — A 20 i 5% B i«

— AN REW o BRI, I H SRR R BoR . W RE A E WL, F R A R KR G S A
BAELE A S WA . & EER 3k BOE LA B R U0 S, 75 d D) “Reset View”
(H B WM E) 8L $ “Reset View Vertically”( T B 5 & Wi ) %411 .
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6. A BB LAWK S B, W PAT TR
o ERHAE EJ7I “Value”(fH) 7B, A HENSHE.
o R, B IFHES) o KRB, A B AT DU A, R A RAR D

- ®’F
v NG S BRI A B0 P2 AR O, T LA R LR o St T A
T 2 Ok

7. BRI Ot AR, R A B B AR E A 55 A Bh i < g il A i L
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8. Hiidi“Add Keyframe” (s Il G B M) G 4540, ke 08 58 — AN 3h il B i .

9. FHEWMBELATWNSHAE, EIAT FIIEMEZ
o fERRHE EJ7H)“Value”(fH) 7 BP, WA ER S HUE .
o EREE A, B IF S o B, R b AT DA IR, R R BAEUD

10. dp R AR EE IR BB — MV B AN S B It TR ) Bl I RE I, 3 AT W0 T R AR
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o B ARENK o WEREW, I DR M B R A a2, 7T Lk B sl m iR

o B A KEMNIK < WERKEW, I DUE M B R A 363, 7T LU B ) e

11, TR YR, FE R I 5 B IR T O 4 ) R
T3 M AR R

DLTR 0R% JiE 7 0 0 4 45 205 Harmony LA Dy RE 45 5, AT 4 2l i A €0 58 dn G 3 R RCR - AT DA% R
AR P BOR G S AR, e B 3 KR M i s, R DUJS B sl mth — k.
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w07 R B E A AR B AR

1. fE“Node”(17 mi) MK, BRI LS EAE A G b o B0, i %k Ay (0 R I A 1 P
AR, PAT P AIFREZ

o AR EAIERE, X5 E B Group(ZH4E) > Group Selection with Composite( LA
AERHEEHEENR) .

o TE“Node”( 7 i) ML 22 L ff, TP ML SE 3 =, S8 )5 1% #% Nodes(H &) >
Group Selection with Composite( BL & A &G E BX &) -

o # T Ctrl +Shift + G (Windows/Linux) 5% % + Shift + G (macOS).

e LA |

oEEn o e [ T

2. ffi FH “Node Library”( 15 5. /%) , K5 “Peg”( € 7 4]) « “Apply-Peg-Transformation”( N ] & {37 £] 42
) F1“Shadow” ( B 52) 17 50U I 21 5 50 25

[d» Ip_r_forearm-G  »

[J~ Display |

3. KA g I L o 3% B2 3 “Shadow” (B 52) 19 s N i 1

176



Harmony 24 Premium A [ 11§ 73

[ » lp_r_forearm-G  »

4. ¥ “Shadow”( FA 5%) 5 55 1 % H o 11 3% B2 3] “Apply-Peg-Transformation”( N F 5 £7 41 4% #) 75 55
s A BN o (AR

[ » lp_r_forearm-G  »

5. K 5E AL AT 1% H o 10 3% $% 31 “Apply-Peg-Transformation”( 5 F %8 i 4T 48 # ) 45 &1 55 A2 M 0 5 A\
i (“Transform”( 28 #) ) .

[ » lp_r_forearm-G  »

O+ Display |

6. ¥ “Apply-Peg-Transformation”( 5 F 58 o7 £1 25 3 ) 35 45 ) fan v D B #: 2) =  E &, Bt
g ERENAMN. R, RS HIREA B EME T .
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7. % “Apply-Peg-Transformation”( N FH 5& 7 57 48 4 ) 1) %8 A0 4T 5 54 o
8. £ “Tools”( LE) L HEA&H, E#H “Transform”( A #) 11 T H .
9. fE“Camera”( FR B ML) FLEH, 48 IR} ik € T, 18 B RIR R .
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F16E: MAFHLEESEL

22K e DU B 37 S 2 A B TR, W Bh ) BT ELER L 7 A NI IET TR 4505 ROR (A5 el 4
W BB ZRIE ) R R G S, XEFEAEHERS T 7R = ARAE K R 2 KH
T AR . ZHET UMY TR, 5 Harmony M4 K T AL G M .

Harmony S AN A SRR I 2 W 2 5 28, AR R0 S 25 20 001 1T AN A A 2R 42 BAE 55 . Harmony oK 2 %L
22 W 225 2 I AR IR B R P A T R s B 2 2 ). (L B S B A, 25 BT W
PRJehR . RS HL G LT ATEER, 808 NS HRIHE R R BE RS . I 4R 22 il 28
FIN, TR MBERSHLIEAN L, SRS BERSE . T B2 B S5 24 AEL
WEHL, ARG K T RBUE£ L L.

Harmony 3 ¥ DL~ 88 1) 22 K] 2 2% 2%
o BRRUVE B A FH e i 1 R, AR SV R e ] — R, LR R AR R —FE .

o TR BN 4 ) 5 KT 2T AT BTE B

s FABUSHABIMSH AT Tx .y M 25 =F 2 — 4L, rTRE T E A E U BT
.

26 I 1 3 9L (A B A7 S ) 8 T 20 W BB PR B s, £ S i
B 4615 3D 183 I 00 F Hi4% 3D Y04k FIER B 2 2D B R, S A T MRS A P
IS 2s 3
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s

o —RIBMS L B2 ok B H P 2 b ] B R U2 A% . B T DU Bl 2 ) 5 LT T AT
BT FL 2 5% .

X AT T g2 i T 1 £ AR ML 5 1A A

s WREMSHLAF ISR A PR NZ — L, XA KL T 3R U SR 3 28
I AT DAHE B £ ) 5 T 2R TR LR 0%

KAL) AR S KT B 2z K T AR SR A

i~ h
L

s ZRBR(EN) S HELHUMEHKRE =P HANZ L. SWRERNSHL W T& LA
PIA R, T HE x i z 5l B hK-F &Sk =W R R TSP T T, W BIE y B B4
i £ 2%
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AT N R A 2 R T R S

@

s ZRBRIR) SHELFHULHRE =DM HANZ L. SHRERNSHEL -, T4 LA
PIAE R, FTHE x BB 2 5l Bk P25 . =R AL T P2 B 05, e y i 14
i 26 5%

XA T AR A 2 K T R A

@

o ZREW(KFEFE) S LW BT LK -F ARGk 250 5. — KA T 12
il W BITE z B R 2k, PN TE R UL T B HUAE SR A P 2 1, BUE SOKCF 2R ol .
FEHLERTHFL.

& T W EAEACE 7 R PR R . R = RE L (KT RE) 2B R HI T R KT
M BEAR AL, R A 400 55 R HLAE y il b e &% o
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- : -
__/

SRBML(BETR) 2 %40 1 0 P 28 T 1 40 40 0 78 11 A B075 3. — A AR T M T 2
o, BLE 2 b 4 e, PN R A LT T SR b AT 7, PR LA TR B2 )
BEo KPS AT T P4

EH TR EAEET W ETFROER. £ =RZ0(EETE)ZHELLHNER ELEALT
M BEAZ MU, R A5 400 55 R HLAE x Jilt b e %

]

N b

-
_wl
;:

(e}

4

WREEZBERZHEL S = (B FR) B, EH K2 T 26281 360° &R

o
BZH LM 5N R A SHKTF I, 1225 2 A Hod — AN R BRI T RE A A 55 0 Y

PINE R, M EEE . XREERR T —MEURCR, &N # RS RERE D (ER
MR S A I B PR R AR TR — B ), SRBLPE A T St AP DU o B 03 WA 2 5% 2 ) 1 1) 5 55 AT LA
IR, B AR HLAE v il b 5 B e 4%
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s MEBR(EEFR) S RNENSHELAFEMU, ARZLETERERLRZ ML, FrolailT
AR BT R 5. DI R AL T BB HURE S B0 K T £k b, FEBIAE x Bl AT z i b2 2R 0%, B
BHUHE ) 107 A0 7R 07 B TS 2R 05, 8 SCE B2 il .

R Tt EEE RN S, ALPU - EMEERKT R,

L ]

o

s ARBA(AR)SHLWBZH x fiA y Jh BRI 5. EEm-FL LA Dk
R MAZ R 2 1) 2 Bl B 2 gk o T 2 K R i A TSV R R, BT ORI R . i £ BT
AMTTIRAWME R, AT ECEELPHE.

B2 AW T e BT RS A BCRAOR 0 St I8 W DU T 2 1 7 AR S5 A BT R

EES=A
H &30
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e}

BMMZESHE, DAL MEGFNSHELIIER. BT HMERESHL, TUERESSE
HRHHE M — RBW RS HE L,

WA — RBM LB S E LB MEIGR

1. fE“Tools”( LH) TR, ik$ & Ehl. & i, (@ &k / &KL H.

R
JeFE A TR, 4 85 % % (L 1E “Camera”( 4% Hl) 5 “Drawing” ( £ &) 1
AT

2. PATLLFEAEZ —, ¥ Guides(ZE &) HLEI R INE] TAEX :

s ETAEXHEREMEIMA EAEDE 4 Add View( I AL &) #24H, 2R 5 & £ Guides( =
HL) .

o FETH B3 ik % Windows( & H) > Guides(Z2 % £8) .
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tboard | Tool Properties : Colour | Library = Guides | =+[%

Mumber of Lines
-

3. 7EGuides(Z % ) Mt , it + New Guide( # % 5 % k) #4, 4R )5 k£ 1 1-Point
Perspective( — &A1) .

WS HELE B RESHELIIRST .

IIE S R, M R B B B, &R R PR AL E . VF 2RO B AL AT 2
LR AT A B, DU IE A A0 A 2 T AT A

WARE—-RERNSER

1. #E“Tools”( LE) TEF A, & o Ehl. & #HE. (& &% / L& E.

TR
WP AT AN, 228 2% 4 AUFE “Camera”( $2 15 Hl) 5 “Drawing”( £ &) #1 &
LG
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3. fEBHRFIRY, EHEFERBENH— KBRS H L.
B J5 , Frik 2% 4 B s /£ “Camera” ( £ 14 HL) B¢ “Drawing”( % &) ¥ K H o

4. PAT FHIERAEZ
o RENRESHLNREI TR EREA, F B IF itz Kl L fe.
o B ZH L, i Bl s KT 4.

N BR
o KEAFE TH PR LR, Bl ER O, RENKRES XL,

o ek S H &N, HAMAE BIRIE Camera( #E HL) 5 Drawing( £ &) #i E 1)
b

5. 58N S % 4 1 I #2 5 AT LA B T “Guide” (3 % 4k) WL IE i Bs “Lock Guides”( 8l 5E 2 % £k ##%
B, DAE 4 7E 2 R I B AME M S E 4

I L EMSH LG, UM E RS K.

A 48 4 B 255 R AT &R )
1. 7€ Timeline( I [a] fl) B Xsheet( £ 5 %) ML K, 35 4 B B8 k528 ot , 285 AT LR £
fEz —Ral @K :
o PR 5 PR G JF %k $% Drawing(%2 B]) > Create Empty Drawing(fI 2 =4 H) .
e T Alt+Shift+R

2. fE“Tools”( LH) TARH, &t o ERl. & HE. (@ &Kk / KKLHE.
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R
R H AT HER, 282 % & AU AE “Camera”( 5244 Hl) 5. “Drawing”( £ &) #1 &
R

3. f£ Guides(Z B 4&) MK+, it HFEH BMHN S H L.

4. JyiE G TE 2 BRI B A i 5 K R, i B8 i Guides( 2 % 4R) LB 5 “Lock Guides”( 8 £ %
L), BRI .

5. iRy B EAYUE S H LI L, 35 # R “Guides”( Z % £k) #IL I8 [f1~#""Align with Guide”
(HZHBLMF)ERBUT . SWERECH, AT E ma K, NESELAKRSE .

6. Bt WA M RIREIR. WESHELREGFE R, % FTLESHLK—1
h .

7. TG R B Horh — AN A A R ARk

R B R i~ Align with Guide™( 5 2 25 2 Xt 5% ) 3 1, W) 28 il Ke 55 e 43230 5 A B2 A0 il g 5,
BHERSZE .
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S - - %7_{_{
o BT DA% R AE RO T A B R i P % A, T S B ZEEUE B b Bl 3% bR Bl
K b A . W RGE B T P A, W BCR B i, IXERE 4 I TR 8UE
P kK P K H 2 Ak PR AR R R E .
s TREATRE, HIEEEE At ESELNMLENAE. SHELK A HR
B B bR e bn , AT DUE AR FEAE e A AL E . ThRE AT TER — K& L2 ke
i DL 2 A R AR A

SEHELMAREEE, TG HAR . FH2EBZZLN, SNAS BREL BT, WA & # s K
THRIIAT N

mE AN ES %L

1. EEHMBEH2EZSEL, EHATU M EEZ —:
o {EGuides(Z % £) YL E |, ¥ diEnable Guide( Ji I &% £) A 40 .

o 1% Shift+ G.

o
s BIMHSHELRAESHELIIRTERSHLN, cHIBHASHL.
s BEHBHSHUN, RS H LN IEE NS5 LK HRIET .

« ZESHELNEMNT o ERl. & B2, 0 MM / &k TH TH. mREH TE
MM TR, L -S LM EPEEHN .
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%17 E: WTRIE L FE

fESE SRR, BBHLAE I S IR R B, SRR I 1 Xk R AL 52 3l B OK T I B SR AL N R
IR . £E 20 A, AT DL G 5 2 1 i R S8 B SRALRE /L

£ Harmony 1, &7 LB 4 T -2 BRI 5=, K HOm £ Z 8 b DU IIREE, SR BB,
il 2 5 ol A SR PR 35 DL B N B BIR % B LR B, XA AT DL RA BB 2 P I

FEULFRpH, Bl 6 MARBZEAR, BNEEME SRENWEEARN DY £20, o
CLFA A5 Gl AR T S LR, o RO i & B e AT FE . AR, W] RUE S 0 A T
B, WAMNAEEES S £, WUARENI A EE .
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{657 B T “Maintain Size” (15 K /AN) TR, ¥ % 10 % 215 SR WAL N — A 2 P . % T Akt
DAL P 2 — 9 0 S 3 SR ARHL, 950 U 5 AR L 0 B R L 91 1 3 9 B K, W 1B RO
LR ELULR o BB, 7 B SR, R A48 0 R R B R A

7E BT 1) Harmony ¥ 5% b, 26 08 2 E 22 17— 95 SO D 6 30 B | 4006 BL 25 BB 95 5 8 4
—AE V.

Wi 7] f# i “Maintain Size”(f# % K/N) TER B E L FHEH

1. ik © 25 H “Animation”( 3)) ) Tii ¥ 3¢ B2 1 1) “No Z Dragging”( G Z fili 4 3)) 1% 1t .
2. AT FHIERIEZ —:

o 7£“Advanced Animation”( i 2% h ) T B A4, i # £ “Maintain Size”( £ K /1)
TH.

o TR H A, % $ Animation(3)H) > Tools( L&) > Maintain Size(f£ £ X
N o

o T Alt+6.
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3. fE“Side” (M #) 5 “Top™ (I AL) L B H , 7E 4 i B X Ikt B — AN B 2 o & w] BLA “Timeline” ( B ]
) ME R EE—-ANEE

£ “Top”(fF#1) « “Side”( I HL) A1“Camera”( HEHL) LI, EE K EE 2T ER.

4. ERGHHERNITE Z itz EE .

TCERBE F Z 8 B F), B2 R 1E “Camera” ( SR L) A0 B 07 48 AH 5] 1 B R T
& mr LLAE ] “Perspective” (& #L) #L &, MASFHL MR EH 21 1 .

WmAEZERNEHEE L FH

1. AT PA R 2 — K 2 F “Perspective” (% 1) 41 14 :

o f£“Camera”( 1% ML) Fl“Drawing”( % &) M B ik Wi+ 5% 14, 5.5 “Add View” (8
W) - &, S8 5 1% FE “Perspective”(IZE ) -

o MRS # | % £ Windows( & ) > Perspective(iZ#L) -

2. BIEFTA M 3 A4k B L e % “Perspective” (3% 1) ML K, 15 % /E Ctrl + Shift (Windows/Linux) 5%
#® + Shift (macOS), 2R J5 . I Ha 3l .
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%18 FE: ME IDEHFHRENR

7£ Harmony Premium "', YA LAFE 2 Z 5 B B2, 67T DLE 2 B 2 B A B 4 3D #4), iki&mr L
XA Y i B e . e sbThet, WTUES RS R LA RIR A A A E 20 WZE, M4
DA, XA UHTFNEEE RGNS G TSL M, A ZERE N =5 A R SEFR M 3D
P,

FE LU - il o, ke 2 2 e A B R, 2R AN s TR B AN [ 2R i AT AT 38— LS 3D B Al . fETT
BT, N RAETE b R A A R E R R, £HRBFEANEES, 6 - AN
T R Az Rt B | b AROR R AEAR R 3R T . a0 SRR R, I B S AN N R G L SUBE L BEBE A R P 2 2K

s, IR AR R R BT RE I S s Ry B RN KR .

W 3D ZM P HEEE

1. fE“Camera”(#& 1% ML) F1“Drawing”( 4 Kl) M K& I+ 5510, 5 “Add View” (@ AL ) -+ 24l
SR 5 % £ “Perspective”( i #H) »

“Perspective”(iE ) # B 5 “Camera”( Z % 1) 1 “Drawing”( 2 B) #¢ B BLE TAE X 79 [F — &6
I3 o Z AR B AR T DA ] f B AR A (A R NIRRT E R ) . R, E
IR B A D R AR AL, (R IE T DL R Ctrl + Alt (Windows/Linux) B % + Alt
(macOS) LAAT: ] F B LA J 75 AT o] il b e % A0 1 .
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18 % : W4 3D & Al h R B X 4

N

4

ol

. E"Timeline”( I ) ¥4 /8§, it 37 12 D147 7F“Layer Properties” (812 ) 14 # 1
. Z':E“Transform"( 7}5?@) Jﬁiﬁ"'ﬁ EF‘ , % £ “Enable 3D”( Ja H 3D) lﬁlﬁ ®

Transformation = Drawing = Controls = Line Thickness

. (EBEE Ay v, i FE“Euler Angles” ( R $i F ) 6 T .

- AE (x) BBk, B

90 ML AR , ¥ 2 5 Hh1H 5% .
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6. EIHBKEEE, WK RN GBS b s E, ] “Translate”( 2 #) <¢> T A8
“Transform”( 42 ) @ T H.

7. o oA A A2 0l AR LR R A .
8. WIRA VAT ML, £ VR B 4f — [0 8% 1) A7 B 5, 75 I [A) Bl AR 1] o ok R ik E ] 2
9. PAT P EAEZ — L HIEZ .

o MTFHEBSEH, %% Edit(Z%%%8) > Duplicate( & #1) .

o A7 57 3R %k % Edit(45%8) > Duplicate( E#1) -

10. EHIK 2 J5 , 1§ [ “Layer Properties”( & 2 J& 1) & 1 kA A7 B 8 5048 FH 75 AL B A8 ¥ T H . 2
RAE W E B, 155 R AL B T00 508 A0 B o R0 B, T ] BLRS A &
=
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18 % WA AE 3D & Al h X B X4

11, G R R B A A Ao, U0 S K B A — S S A A S5 — R, AR E A A . XTI R AEEATZ
Al & Ah B R /s O

f

Z g, — SR 3D pr ELHI KT .

3=
e TR LA K 2 m TR A DL T 3D B JZ DA 2D &1 2 o A2 4 TR ik ay BUFE AF: 7] il
EECHRCE . e N4 3D I’ 2, H R iR R R 3D B E . W] RAAE SRR LA L THAR

BIAIO AL p 72 3D K2 B X T A, .
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5% 19 F o 4 8 2 A fE A AR AR

A DL P 2 BB e A B AR Al . A TT LOKE “Timeline” (I 1] 4lr) 21 “Node” (75 #%) L B b (9 AE AT ] I A 2547
il AR -

A B R
W] 7E Timeline ( B 8] %) A2 B o Bl @ AR

1. 7£“Timeline”( i &) %) AL 18 o, 26 op 8 20 BT A BRI )

AU EBANELFEFEAREZ, LEZMEANEH MO EEER. 5T A 6588
R R EBERN SIREH.

2. fE“Library”( SCAFFE) WL, & £ — A SO SR T AR . BRIAE LT, ISIE 2 N
Harmony Premium F& [ & , 1% FE 77 fif 76 1T B L Documents ( 3CA%) 3244 %) Toon Boom
Harmony Premium J& T /3£,

3. W SRS et e [, WA T O i 4% “Right to Modify” (15 BURUR)

4. N 3k 3 B B Ik 1Y PP SC AR

Library  ==[%
r

s ballerina.tpl

[ AW

Timeline  Mode Library 1%

5. f£“Rename”( H iy 44 ) % 15 AHE o, i B R 46 58 44 7K
6. Hii OK(HE) -
“Timeline”( It ] i) #L & A1 “Node”( 75 5i) #L BB R A K39 5 L H G MK FRE B . 8 7 0 A ) 32 %

PR (AR Oy 1 BEAR) T N B3 5t RE 12 B8 TUE (19 07 sCHE AR 0 5E , TR AR G i I 2% 80 &5 P AT S 12
R B TR EARLAT AL S IR I TA) AR SRR AR A d I i A R A6 3 R M A BT R .
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DX 24 “Node” (15 i) MU B fE 5 i A ff 3t 2 7 98 5 45 4, BT LA O “Node™ (17 1) AL 1 A A2 A “Timeline”
(PR ) Al ) AL 10 B 2 R B o AN “Timeline” (I 8] %l ) 40 121 61 22 0 B2 A T BE 2% 25 72 “Nodle™ (717 #id) L I vh ] I
T A 16 2 T 45 31 L T 25 1) (R A 3 4% R RO o 4

WA ZE T AR B AR AR

[

PR BERL B AR, R T A A R AR PR S R
IR S e L BE [, WA 8 o 5 i 4% “Right to Modify” (15 BURUIR)

3. fE“Node”( 5 &) #LEI i, 36 3 M T G BERR (05 5 9F #EAT 73 4. 5B XT cut-out A3 (4 48 5E #EAT 2>
A, RGP AT, XA A58, BT RREZE,

MR ER 2 B rf | 1% $% Edit(4R %) > Group(4r4l) > Group Selected Layers(4H &% EBE) , 5k
% F Ctrl+ G (Windows/Linux) 3 % + G (macOS). 4 4Ll #fifiEH: T A &, & UK A R £ %
oy Bz A Ak,

N

R

6. TETT AL B, B BEZ 41T A, 52 IR U5 30 2 AR B A B AR SO AR R, B R Crrl+ C A
Ctrl + V (Windows/Linux) B¢ % + C #l 8 +V (macOS).
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_\ Q&_ %i&

B 2 5 i 5 B Ay A4 Z AR, 15 A B R JF %k B “Rename”( EE i 4 o

B AR
WA K AR T\ B “Timeline” (B 18] 3) Bk “Camera” (R4 H1) AL B

1. 7& Library( SCHF ) M E A, & 22 5 N B .
2. B3k E A ARG i 2 “Camera” (12 HL) A0 B B “Timeline” (B 1) %) A0 1B f Z2 fi .
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a0 R AR “Camera”( B AL) AL 1B, 5 7E B Z 51 R TR 8 o0 2 18 )2 o i R 80K AR TN
“Timeline”( I 18] i) AL &1 1 11 J2 510 3%, U2 R AR 47 N AE S5 TN SR 11 11 V2 2 1D

Un AT 5 3 5 ) — o0 (0 VLR S A A (R, D) AT DACKE R AR L 12 FRCAE “Timeline” ( I 1] ) 40 11
0 T o 3R g 5 v 10 22 T R S B ot B D AR AR ) X N BT, T AS R K T 1B R N 37
Fo RWHTACKLTHREPKMAGSNE S Sz E AR .

W AT AR 2 2] “Node” (5 1) #E B
1. 7 “Library”(SCf FE) ¥ B v, i 48 2.5\ (4 BEAR BTG 1

2. B3k 8 AR 6 B 2 “Node” (15 #5) 5 “Camera” (& HL) #L 1, X “Timeline” (I 18] 4h) 40 B ) 42
il .
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3. fE“Node”( 7 ) #L B H, R AR AR 152 2137 5 (0 5 B o B o Bt i ) ORORE 1) S T At
B, B SR N D, B AT ST
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BE: MARHE R

f#i Fil “Export Movie”( ‘3 Hi 8 1) X 1 HE 7 DAY sl e S o9 A A SO . BRINE LR, Harmony ¥ DL 5E 4 43 9
FG AR, AT UURYE 2T B = R Ve B, sE LN R G, R R A
B JB) BG4S 2 B), X AR B WT BRI 5 5 R w5, R R DUOAR 4R o R R R A S R 7 ok E o U
AR 5 AU 45 B

o feT B R A

1. TR B, % % File( 3C4F) > Export( S H) > Movie(8 F) -
“SHE QuickTime 52 A "% i HE 4T IT o

Movie Options

2. {E“Output” (i) &5 o, 4T JF “Video Format”( #1 4i k% 1) T HiSC 88, N5 SO ik B 1 2 (1)
%

* QuickTime Movie (*.mov): Apple QuickTime # =, . X & ERIN S Hi#g 2, By H AT
R, DL 2 AN 080 g i 1 2% T R %, BT DA A A .
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®’R

o fE Windows | 4% % Apple QuickTime, Harmony A4 fig 5 i
QuickTime 5% F . A LLEC & QuickTime 5 i Fi i FH 5 QuickTime
e 2% BOAT f] 4 A7 75 2% (0.5 H.264. MPEG-4 1 Animation) .

e 1E macOS I, Harmonyf# ] Apple AVFoundation 3k 5 ! QuickTime
B, X o {EE ] H.264. Apple ProRes 422 Fil Apple ProRes 4444
LRI AT S H

o WIREES H B E WK QuickTime 8 H, ik £ — A S F FH
alpha i 18 3F 1T 9w B9 1) g 0 fAE 1L 2% o

¢ f£ GNU/Linux =, Harmony {f | OpenQuickTime 3 & % & th
QuickTime 5% Jr o X AL 5o ¥ BLE & A #% 20 ( W Motion-JPEG. Photo
JPEG. PNG &% Uncompressed (RGB) &) 5 H! ## 5% .

e H.264/MPEG-4 (*.mov): — F{§ I H.264 % fift i 2% 1) 187 B0 52 1 4% 2, K2 8 Web
o Y B8 AR SRRz K.

"’

o M I AT A At . AR, 2R — IR BL H.264/MPEG-4 1% L &
I, RGO, % M Cisco T # OpenH264 & . 1E & 412
NEE, R Bl Yes( &), Harmony ¥ H 35 F#SCHE, SR 5 Sl
MhH.

o WA M T iz 2 0 Y i 3k I

o A% XL FE A F 4096x2304 1) 7 FE A . B R RS #0008 16 A
LSS OEEE

o UL PCM 16 fi 3744 75 . 22.05 kHz, XF #% I8 b #% X 5 1 35 45 35 4T 4
i,

* Windows Media Video (*.wmv): Windows Media Player 1] 2 H1#% =,

"’

HEEAE Windows |5 ! Windows Media Video (.wmv) 3 ff .

« 3E Windows % 4t - ) #0504 5025 A g 45 45 3 G VL 4T T
Windows Media Video (.wmv) 34 .

3. i "Browse”( M %) %4 .
4. fEE IR “Save”( RA7) X IEHEAF, MR ZE W R O A E .
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5. f£“File name”( S 44) 7B, N 52 7 ST ST 44

6. fidi“Save”( &) -

7. {£“Export Range”( 3t yii [fl) # 7, $AT LA T A2 —:
o WREERPEANG S, WHEFEAW(EH) .

o BT VEILI 4y 50, WE ik FE“Frames”(l) . ARG, EAMK FE+, IANESHEPWH
BRI —mi. /£ 8 — AN TFBP, MNEEEN A B &G — W

8. 17 JF“Resolution”( 4} HF %) T RiFI %, 47 T oI#IEZ

s MRBE N HHR G EMFAN 5 H, 15 i% F“Same as Scene Resolution”( 5 1 5 7 7%
ZHE) o

s MRESHNTIHROIERN A, 15 1L “3/4 of Scene Resolution”( 17 5 77 #F K ]
3/4) . “1/2 of Scene Resolution”( 3% 5t 73 ## % [¥) 1/2) . “1/3 of Scene Resolution”( 37 & 73
HEF K] 1/3) 5 “1/4 of Scene Resolution”( 17 5 73 ¥ K () 1/4) .

o WMREFHHRESFHH PR, HIEPFE“Custom”( H T X) . A5, 7E“Width”( % &) il
“Height”( = FZ) 7 BLh, DUB R 9 50 A 52 7 (130 58 70 7 2
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9. 7t Colour Space( a2 [d]) F ik Pk £ v S 1 H Fr it =S 8] .

10. i OK(H5E) -
11. % “Export to QuickTime Movie”( 5§ ! £ QuickTime 5% /') ¥ ifHEH , B 7 OK(# &) »
BE I B 3R R 4%

12, JEEHEN S S B R XA EME, SRR E A, ERRE RSP RE -
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CMYK
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I

dpi

film-1.33
film-1.66
HDTV

HSV

NTSC

PAL

RGB

S B it A A R IR B R B o e A RR & 18R RN e A TR A A
Fi o TR IR BE A (1] 0 3D o A SR S BLSE H ) MU s I, 2 A
B v 1 70 3R A T IR AR SRR

WHEHECEENRGEE. BEASG BG4 . 4. % (RGB) =/ i iE. Alpha
JIE AR B P EE (A). FREGEHEE BAMEASNUAEEF . % Alpha i
B K G SRR E K.

HOMAn. HE . RO E RS . X PO R R AR DR R TR 2
PR

Cut-out 2l i 72 1 i 12 W F2 2l f1 2 A 3844 25 B 10 A 8 LA 5l i (0 484 o Cut-out 3l iH
AL T SLAE B, AT B T 405K DA A% G2 7 358 .

B~ A, R BCT AT ENRL 7 HF R B b v B A . AT I BN B R, AE
RMAER T, R BT RREBCE N ET . ToR M E O, 18 8 Rl A R
SEFINE STV

REE bR e 4:3 18 2 98 v P 9T AR B2 7 b S0 ELAR Oy R
FiE 16:9 15 2 98 e LE A 58 AR B 52 A% R BELAR > .

G AL S E RS, R H AT AR I B R AR . HDTV il A i 5 9%
Ny 1280x720( HDsE 4%) 5t 1920x1080( 4= i) , Hi Ry H — N 23.976 &
30.

G L VA RIE . R A (BURE) | LA E (DI ) RO (€ i B ) ok g X
PR ) 5 12

b 3 3t XR B0 A% G b HERR AU HLAIL T 9k R S
B iE A T WO F LA T S BE R R SN B R, O AR AR R BRI T 1A
A o

HIZL . 2%, 05 . Rl Id 45 i = AP it i KAl E SO A 5 325
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RN
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2y i A B2 AR S T R SCRVB AL X IR /N PR SR B LA 3h 1 L5 B A7 A B fr
1254 .

B2 T 5 FHE R0 a0 o AN 2 Bl R D HE 325 1) X sk o LRI AE 2 B R4 HE 1 3 4
gr o PR B 2 4 DX, AT LA O 52 R A8 F AL b R B0 37 5 1) 26 BB A OR K i AT
o

%% cut-out A B A AL A I AR

2% B R RO DUE IR W 8 SO 2R 7 ik o DUIE R 2 — Sk H 2 sl &
Kot 2k o DUZE Rl 2R s 4 ) AU o 7E Harmony 1, DUZE/RMT 26 A — Ml sl —
AN E% R A YA 1) o 3K PR A R ) T S G A R TR R

|

HH7e S BAUAE HLAL A G AN3E B 5 5 1
%A

B JEH, o AR 2 B AR R AR I A S R

FE U5 2 LA H b 22 18 22 8] B 22 o SR A R 2 R — AN Th g . A AR TR Th e €
S i 2w A AR AN [ 30 H R A

THSEALZE B P A 5% i W2 18] (K 30 A5 o AT DL g 5 e 75 4 ¢ B ot 22 [ €0 S22 b 1]

A 2 Sl R I B A AR, AR S B E AR RO & B . R TR
LA AL B BB T £ R BRORGE R R R RO R AL, (BB AT B
.

R ETH PR Ak, N IESLGCRB 2 AR AR I R BT ) el
B, AT A U E 5 — AN

FEAR T2 B A3 3 08 S 88 Sk, AR JE 97 1 AT B4R S AR B AT A 2k 0 3 A A

2.

RN BR R TIT R BUAE SR A B R ) — P I VR R 28— NI R IZ M B,
MoE 4N EANEY, BOVRARCR . Sa —MasiBdiH Lk, Neaeh
B AEY, BN RUR .

AEH 3G A X A AL A 2, 0 T R BT &, SCAF I RN AR B BE R 5 T R
o IR M R AR sl D T A
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K& FES I, R R 2R B Ja T RCE B E S B AR R A

Ui A2 F 2 B R T A 3 5 A AL RS 2y, B N R T B R M

5E 3 Bk A RLE AR B R A BOIT R AR KSR e 3 — AN 5. B, iR AR s R
AT 23t B Be B, WA fEE 3 5trb, AT LU 2 53 2 L 25 L 38 40 #6738 LA K 3
PR rb e s I B SN o IXAE REAE T B UL AR 7 R k3 O A I 3t s A 3 5 5 A

5E fir 5T fEALGEahm b, H T AR AL 22 AR B 2 A% 3 I DR 3 4 RS 2 A2 0 T R . R0 Bl
e, AT R R AR R I, AT DU E AT R o AL AT R R AR A
EMPBE)R . A2 B, ATH TR E R X T a4, & b
M aiesh TR

B E i T 22 ) B G A OR 2B R AR A IE Bl

(S HE A T LA R I 18] g F) S B o

MEBHE | SERTEER KA.

MEL AR RS E L, RS F RS, RS E LT DL R R 5 3 OF H
fik e 30 5 3 1 1 7 1A B

Xt i FE — B0 82 v sl i b A € T B S0

% P T ¥ 5 % 2 2 B DO B Sk IR FE R RS 2. 2 P b, K -2 E TR A&
PLBE B AN SE 2 b, SR B S = AR IR R e . 2y, Rt ABhit
C IR R R LK)

M FEAL GEaf v, B 0 i AR IR M B 3 A 3 B 2 1B DL B 2 K Bk ok
M. AN BEAERENTRNBEHEREE.

RAZ3 FEH T 3D M AR B E RN cut-out A E 6 @ 2 i 1) ThEE . s s A —
(IK) KR (B0 T ) G RS S, I ik B AR AR B2 B AR FE S

SR Bs RN, B DB R NIFE AL Blin, NTSC 0 #F % N 720 x 480. 4 #i %
N5 & 2% HITHE : HDTV. film-1.33. film-1.66. NTSC. PAL. {2 ¥% % .
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o BBk

ERBE

i

9 B R

B

4 B Al
BEY

B w it

Jii

HER

R M

REBEY

£ cut-out i HF, 43 fif 52 15 D B YR AT OQT A A A 17 R A G o 0O AS [ R 4y
Ml . oM, 2R KT MM R b BT Y] T A0 T8 A8 3 AL, I 5 kG
I 2 B R 2 o TR R A S T KT AN E i . FEAE GBS E T, R
— AR R, AT I SRS A SRS RS B T
O R B g Uk B R A B A Bl AR N B 2R (O R B AR Y IR .

FECENCR, o B Sk A TR Bk T B — e — N BE Sk T BAER — A B A i B Sk
HA.

T B AR G R IR BB flan, FEA T S R O IR TR B . SR 3 2 )
TR, XS ERBZaMEmEs, RE “FIFERN#s, H)Lhz
Ja  RCEE BN AR AR 2 A NI B 2 1R i 2k is Bl .

) P I R A 3 5 I S AR B o ) o TR 2D R 2 S O R R A, BIDAR 4 AR
R rh e v 2 i A G, DU S T RE T 4R AR . MR i e il R, G S
W KB — BN RGHIAARE S 2. K, a3l m i A R 1 2 i) 32 22
LS

8RR 2y 0 F AT H AT UG B Bt AT AR 225 13 55 1 B 2R s e .

A Pl o R A 3 45 i 3 RO 3l i ) o ] 2 B

22t g S AR AR (LI R A A T b ) DA sl O T e A D R A

221 5 L G0 SR HLAAE 2 25 2 DLUL IC 37 55 F B LB R I 2R K. Ml ATTFE A
ey RS SR (A L

BT 3 5B Sk R o B P o S R s T T A L R AR I TA] B R B e
23 S B X R .

FE— AR R E T UG R AN G5 TR A AL . OCH WUE E 4R E PUIE B AR
SE I 2 (B d) ER T SN AR R A

AE R M EE AL E, ST T PR dh RO AE R R SR O B iy Bo
WREER LR K. G, R FHILAEES, WXREHZTFHENEN D
e s A0 3 — W i b B e 3 o G L R X e 2 BT, )i O AT DL B S AF B S5, T
LR %K.
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7B THELHLAE B 6 A2 B0 3K AT LLIE BE R BUE o Rl DL S 2 ) R S B TR el R £
i L3

UL, 3 N3 U1 B 55 — A3 S, A2 P37 557 2 T8 TR0 R k. A o O R AL
375 A8 SO R AN B B

MEALE M R AT E B, LA B R AR AR S — R R E

e | SEAVE R IE ) PO R AT, R LR R R e B L A B R R 2 4
it T 7 R B 2 b AR 0 0% B TR 4 ) AT DL AR ) BR K

=2 B AR AE TE S BT 3 5 (K B A7 e 3R AT & OF DO B R A HOCR 3R 1R B, &
BERFAE P FATA SN EESLG K E R DEMRZ, R E
FEIEHIALE . A5, ZARF K B REHAEIF & Z e g BEYshm. &5,
a1 K 1% 350 H B B A T SRR B 4 R

AR FEALGEah b, A SRR ( SOPR R B %) 2 160K 3 A% 38 B SRR HLAT, 7 b s
BEAT FE AN G — 5KaE WA . (R AL 2 AR I T 2 ) 1 R 6 G, JFAE T I R

B | ST, O OR AL E AW R LA A S8 Wi (R 61 2 i {5 R

2R — N SRR J5 3 50 R WUEL A E , BOA AL T BOR .
iR AR R IZE D Ik, WOy .
W& EAE R IZ D R, WO .

R REE TRE F T A8 12K I AT B2 R 7 o R E i 1) R 4% R IR R A

T X NI S I R S BB S S 5, R B R SR .

RN Ay Zfy P PR REAS Ay A 2 DA W 0 A% AN 2 A A BE 2 ), SR PR OB, Tt Bl
i 2% .

Bk HRBATHF RS AN ESLE LR 2 A Bk L. I B ) sl
P, BRGSO e B 5 — Ak
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il 2=
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mfir gl

R
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% L

18

18 3

£ R )

HeE

BLEFTA R BT B AS B AR SO . FEB i b, R A LS BT AL B U R
T I EE R . BUH 4R T R4

Jai 156 AR /b LB v i HERE A 7 UK AR R R I R TT I, A ZOR RO Rl
2o RIS EZH R A OB DRSS B2 2R — IR s

B .

Bt i OB S XE F U i F AT R AR . DR S B i R,
50l R R P, R A AR S R . R R AT AR A R S B
AR BE A, 1)y B T 5 0 B RO .

HT 84N FA(AB.C.D.E.F. G, UL T HRRHERK X) 26, T OA
Id] 25 1 B 2%

Zl) AF S5 SRR Y B R

2 AT 4 B 0 0 T

FEAT 3 5% . MBS B K aR R SE A s R SF It . Hoal, s BRI R &R
16:9. ZAERABMAH 43 MMk

o Gy AR AT R — Fh 2R AL, T OMBR BR SR AL A B DL 5 2% & O BR

B

2R B T R B B — AR A3 R O Sk, R DARE R AL B TR D A
E.

ENAE R IZ D R, WA EE .

ENAE R IZE L Ik, WO ET R

R ghm 22 A2 T UL R A& 2 2k B B I s, R R AT i AN
&, DAHIE e 28 3l o 1825 5 80 5, BR 1A% Gt 0 A 2 B B8 W IS IR 2T 24 I A
JriEAh, e w] UL i 2 A Al 5 AT R A E

AN E O RIE I O A R AW 2 B s XEOOF sk Eapid

2.
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LR ) B 2R SAE A I R o s 2R AT A B 4R AR L TE R AL B T BB R R
BRA T8 1E Jy 2y A G i o R v b 25 A A OE B Tt .

FR/E 5 BUbR S 5 08 BB BB, ik BRORR 4R B (1 I B AR 906 AR) A8 T SEHLDE R B2 5
B4

Rt FE B, B AR 3 S B0 2 o A A AR B RE K 2 B Y R s I
(6], T 2o 04 B 22 A0 2 AR BB

LR B T B S RKCHHE . H T Ron i R R R . B SIR DR EE. W
SRR TRA b, Jf HAE TR A I 1RV N E AR O o S 3 R
21 LAt R B3 A5 P BRI R BR B AR L XIS L R UM SR BL RS B ) BRI TR
ERIVSE 378

& 1k i [A] WIS B AN AR < 3 A 1 T 4R A0 45 R 1A
i B

g B MM E )G, TEEREETRITA R 2 ROLERE), A
A AT DA 26 B GRS iR & e . B TR BE AT DUAR A2 & B b i 2% B 2
SR 58 MR RO B I R, BT ASR AR BR 1 5 B ORI B R I 5% .

HAZ#& H A 2 i

BAR/E A O/ REREZEEHTRENMMOBOERN AP, £BDMHELRE S, M4
R P AROR PR 35 A0 0 (0 — B0, 38 o A Bl g B AP 06 kA s . KON I
e

B AR R SO I A AR 8 AR, LR A BE s A AL . bR U T 6
SR I B IR) i AS , tBFR D o B AR .

BxE FEG S, 22 (CA, XMRH B Z B R R ) 2 — AR JR, 2 il T8k ik
B e B B W — A 2R R BN .

BF | OREELE MUK R, XTS5 REIME. DA AT REERA
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SSE ke, R EOR R 0T LR RO B AL SR

FEhBEH OB, 2 5ENILE. £, & 25 &3 (B hik
Wir 3 AR FR) 7 90 ) RN 2 P

FEXUBRER AT R R AL B, SRR TUELMES NS L. £F
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QI B4R, AT DLt — R 51 2l i 2 0 2 B 1 3 15 o 0 BR AT e AR O 18
HERE H
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BEFIE

213



ENEES

73w — K HE S H B m i NE A

Bk BT — MR RADMEE 5. @EBLT, SRR ERZCR K. €E
W BT AE — N3 5 S5 RN 55— AN 37 5T dh AR ATRACL A RO 3 . BT
A AN K, PR b 3 B AL B A TR R B R UK B

=1k zh{E N T SRR B b TR ot B 5 B o
REEm

BRE iR R AE AR B A I R 1 R I R 595 28 e B LAl R B .

A = i, KRR R 8 RO s G 3 5 R BN T A& R
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M BERABRBHN —DMEAR, & — D m s — AT, B8 2T UE
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