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1. AT FHlHRAEZ —:
o TE“Timeline”( i 8] i) ¥ & o, ¥ 35 % “Add Drawing Layer”( ¥ 2z B K 2 ) 4440
o MIRHERZE H v, % Insert(#H A\ ) > Drawing( % H) -
o % F Ctrl+ R (Windows/Linux) 5% # + R (macOS).

H Bl Add Drawing Layer( ¥ in 22 B &2 ) X 15 AE o

2. fE“Name”( 4 %) 7 B, B A\ B B2 1 44 7
3. AT FHIERIEZ —
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o H“Add”(AIN) G Z B R EREEX ST T, UEHRMEZEZ.
 Hi“Add and Close”( ¥ Il Jf 5¢ 1) @12 % I = JF: 5% P X 15 AEE .
W) 2 BB 2 0 B “Timeline” ( I 1] %) #2 1& .

¥
rosam

& B 2
WA 7E “Timeline” ( B 18] % ) 28 & 4 i B B 2

1. fE“Timeline”( i ] ) AL B, 3k 3 22 M Bk 10 I )=

HER

B LR TESL WK E, 3 %4 ohift, R HEERBENE —-AEE, Ri5 B
BRI ERE —ANEE . A LLZ(E Ctrl (Windows/Linux) % % (macOS) 4, I
BHEEFNEANEE, LEFEE TERE.

2. PAT T EREZ —

o {E“Timeline”( i [R] §f) i) “Layer”( I Z) T B A2, B — “Delete Layers”( Ml (& K J2) ##
#l

o R ER R E TN, JF 1k FE “Delete” (M BR) -
& 52 BB E 2 “Timeline” ( i 18] 1) 40 18 v 82 4
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EHFER
WA 7R “Timeline” (B (A 3 ) L E H EH 7 B E

1. 7E“Timeline”( i [ %) L P& v, if #6225 3 1 B )2

2. R E WIS, B )E AT TIIRIEL —

o EPAEZEZ RT3 E T, KB B I E R 200 1 ik E B sl B K &
JB Z 18] B G 6 2 5%

rnosam

SHERE
57 41 V2 U 06 il 5 0

FAN, BT DR TR O A b, AR5 D9 A A IR R, AT R OB T AL A R A
JZ .

32



Harmony 24 Essentials A []3E 75

Al 72 “Timeline” (B B 3) L E H H & B B

1. f£“Timeline”( i &) ) AL & o, i FEHA S M TR

HER
LEKEEZHPAEMEZEHESiEEEEHE.
2. PAT I BRIEZL —:
o AT EEMEE, 3k “Group Selection”( 4 & ik & 4 R) .
e 1% Ctrl +Shift + G (Windows/Linux) B¢ % + Shift + G (macOS).

1 “Group”( 4 &) B JZE S % I 2 “Timeline™ ( B9 18] ) ML A .

S 7 0 R 58RI 2

] DL IS ek 1612, DA G 7R 3L At &2 B AR I P 2 “Camera” (52 & AL) #LIA .

0 A £ “Timeline” (B[R] ) AR & o 78 B =

1. 7E“Timeline”( i ] 4h) A0 B wb | 78 48 B2 B2 i B J2 2 ), 52 (00 “Disable Layer”( 25 F I 2) #%
.
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1% B 2 1E “Camera”( 34 HL) MBI R AT L,
2. REEEECW B 2, 5 f i @ “Enable Layer”( B B 2) 41, X Bor %

25
NI

e MRS Az

& n] DL I B e 2 . B e 1 BE A A8 BT BLTE “Timeline™ ( B ] 5) 88 “Xsheet™( 52 3) W0 B E 17 m 48,
HANBEAE “Camera”( FAZ ML) FL 1B rhdk 2  BUER AR o XA A1) T 38E S 50 A0 8 5 B 222 ) L AIDAS 72 4 ko 10
TR TR B R e .

0 ] 72 “Timeline” ( B 8] 3 ) 41 B+ 81 2 B B

1. fE“Timeline”( i &) i) 41 B v, 76 48 22 4 e (¥ B2 22 M, B it fm “Lock™ (8 ) 4% 4

% B J2 85 ik AL “Camera”( SR B L) P B AP s 3 B2 il o AE “Timeline” ( i 8] %) AL & o, R
ER IS SR Y S AR

2. MEMBEERN, 8 d & “Unlock Layer’ (8B E) %41, Bk BB E.
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Fa4ZE:. MWMLHE

Qg R, SR ARINSEHEE, T UERLP LI RE K.

ER

A 4 A8 1) 2 RS A & 4, 7] DLk £ “Brush”( 2 hill) T B 8¢ “Pencil”(#7%€) T Ri#E/T 4. F
RIXBT A AZEZRNEZEE, ESH 5 351 B0 QUG S, a4 5k 4 5 E
JE, A LIGE R b 5 B FF 4628 1 . o

{4 A Brush( % fl) TR 2k 4T £

1. 7E“Timeline”( i [A] §) BX “Xsheet”( &5 3R ) W0 & o 5 24 & )2 1 28 — A R 6%

2. B AR 22 8 H “Brush”( B ) T H #EAT 221, AT I M BRAE L —
o fE Tools( LH) TH#H, %+ & Brush(Z k) T A .
o TETAHESE L, ¥ Tools( T E)> Brush(%Rl) .
o #%F Alt+B.

A8 2% A “Pencil” (4 28) THBAT L], EHAT W FRMEZ —:

o fE Tools( LH) TR, i&#H & “Pencil "(#i%) LH..
o FETRHELSE R, 43 Tools( T &) > Pencil(452) .
o T Alt+/o

3. f£“Tool Properties”( T. B J& 4 ) 1 & ) “Presets”( 7l #) %1l 3& rF , i% % Z{f F 1) 28 ol = 4% 28 T

W o
4. i A “Maximum Size” (& K K /M) 15 Bk 1% $F 28 il 58 28 19 #EE K/ .

5. S HEE,  7E“Colour™( B ) ML P s 8 ot 32 G 10T o 47 6 A 7 00 40 0 5 I 6 10 8
B, WS 46 T LI AT 0V RSB
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EOR RN D EP e

[Adlw ]

7. TEfE A “Brush”( 2 ) I H i 40 R A 22 5 O ZE Rl , 35 7E “Tool Properties”( L H J& ¥£) #L ] A,
o i Sk #2411 LLAT I “Brush Properties”( 2€ il J& %) %F & HE o 78 L AHIEHE o, 7T LA B & LRI K
NS TR R

/\/n
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®’a

s WAL OIALEXTMBHEANMES), REFHEEFMNLETHEMR . wRE
ERH MR AMEZE, B Lwe B T ERZ2EES, f L E g7 L EBERSH
% Eraser(ZE#) T B R~

o UNIRTE 2 AT B4 IR i 4E Shift i, B S hl H 4.

o WIRIELHI B H2E TS 8, KFXAEB B E. WL AN S KSR B,
Al L7 o5 4 il 28 2% DL B R 40

o LN HAE 2 B T B 4 K I $E A Shift AT Al 8, K2 2 H) K P e R B B 2R

o N HTE 2 B2 4E Ctrl (Windows/Linux) BY % (macOS) &, 2& fil ¥ 38 N & TR .

o WIRTELHI L5 ATH4E Alt, F HAE CF B R BT TG 2 i, T2k 2% 46 o % % 12 31 7%

B s
o QRAE L 4K I HRAE Alt, JF HLAE A B R IR 1 1k 4 1 2 5%, U 2 5% R b th o i
Z2ZE A

LE-LEE(
Harmony $2 % 2 77 VR A 20 4 1 . J6 T LU B — B Mk, SR PR I I 03, R 2l A8 45 UM B 2 fik, LA
T VR i ) R o
TR b — 2
L AT TR —

o MRS B, % £ Edit(4%%8) > Undo(384Y) -

e % F Ctrl + Z (Windows/Linux) & # + Z (macQS).

AT #% BR
1. £ Tools( T B) T AA:, %3 & Eraser(#5 K #) T A% T Alt+E.

2. f£“Drawing”( %K) B “Camera”($x Z ML) fL B, 75 75 B HE bR 10 4 B30 4 b il — 2 4% 7 2 2%

%

10 e 4 28

1. f£“Tools”( LH) T HEFH, EHF R “Select”(i£ ) T HBIE T Alt+S.
2. fE“Camera” (MG ML) P, $AT DL B AE 2 — Sk ik % 5 4 45 10 22 find -
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EOR RN D EP e

o B —KEM, KHED.
o 1AL Shift, [FIWF BT — 2 S A, R LA L E B E
o FEEMME B E - ANER, RN E IR K
3. PAT T AIERAEZ — DG 4B 1% 58 W R
o EEHTEALPTIEE AR, RGeS B E RN E .

EE
$ 34 T LA 17 B R Bl A A AR SR R, R AE Shift S 4% 5 v B AT DA AR B Al
Bk

o BTG Pk AR, T T OF PIUCE 4% i HE A v AR AN BRI SR IR, R R L e e

X)) @7 A (R e s T R el 5 R 9 B R S S LT R o
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_\'/_ %/i:\‘
Q 46 JgCm A B, R L I % A Shift B OR RF 3L EL B

o R A ] 2 A (R ) T B TS R JER A A £ B kAT e A7 BB T HE B DLBURE X &R

e 1% F Del (Windows/Linux) &% Backspace (macOS) LM B %F % .

b 47 7] 1 2 1

1. 7F Tools( L. ) T H#:d, i # Cutter( V) #]) 2 T H 4% Alt+T.
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EOR RN D EP e

2. fE BBHIREEUE S, M ETIIMEEEH - ER.

25 1 1 B R P AR DR PR AN TR A DR P AR B U LR R R R

-\II_ %/—i‘_\‘
o &R LA AR Shift I 2zl 55 — AR, IR 02 )R B 3 b Y

o PIEITHEINRAELTEZE LEIEH. &0 PLiZ A Ctrl (Windows) 51 %
(macOS) # 89 ) HAth v W& 2 1 R

3. WYRE)E, ATV 5k TR — R RERIETT . Bl
o ERFEENIRE, EREIFHESE.
o EMI BRI E X I, 4% T Delo
o BLYRTH e BMR UL X, V5 8 Ik X 3 S A R A A

[ [fiﬁ]ﬁnlﬁﬁl.r-
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LURERCS 3-R>F 3

1. 7E Tools( T H) T A#&4h, i Cutter( V) %]) 2 T Hulii% Alt+T.
2. f£ Tool Properties( L B J& ¥) # & ) Cutter Tool( ¥) % T E.) ¥ I rfr , % $% Lasso (£ &)
B 22 3 ) Line Cutter Gesture( £k 4% V) & F #4) #5 10 .

3. 1 #% Single Line Cutting Gesture( 8.2k & V) EI F#H) R * .
4. T8RS BGB8O8 T H a1 A 1 2R 4% R g o
1% 28 2% R i b 2 VE R

ZJE
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EOR RN D EP e

=
\f>j

TR
BIVASE B s T A M Al 1 LA 2R 2%, B R D) DR B 5 — Br R AR K

mAmBBL &%

1. 1 Tools( L H) T EF:r, & # Cutter( V1 #]) 2 T Holi4% Alt+ T,
2. f£ Tool Properties( L B J& ¥ ) # & ) Cutter Tool( ¥) % T E.) ¥ I rfr , % $% Lasso (£ &)
BIs) 45 5 Line Cutter Gesture( £k 46 ) % T #5) i .

3. 7f Tool Properties( . H J& 1) 41 I 7 % % Multiple Lines Cutting Gesture( £ 2k 4% V) %I F #4) £ X
o

4. {5 €3 SRR HLYLEE o, o ) B0 T R 0 0 B 02 2 K -
I 24 25 S 22 T
2
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95 R WAt

BEE: MAEG

Toon Boom Harmony Essentials #& fit — £& JE % 5 K 1) & (0 ) B K 7] 2 UV I 2 €2 o LAt e de i H e v
P — A — AR, 5 Harmony W1 35 2 1 H AL & 2 A 0 -R IS BARE RR, 7T BLER A7 X 28 60 R 28
JEREREEZMA.

f£“Colour”( B t) ¥L &l , 7T BL oy 24 2 P b F B 6 A B e AN R € R o W] BAER IR AT BE 2 (1 €8
T W UEmA O RIFBERAATEF.

BHRIA B RINBEN, AR A EHENJP Az RE Qg XKig. M0 R8Nl
—EH D SR ISR G XA ORIk . IXHE, AT DLRE I oA R AR, T E i R A )

Z ARG 53— A AT LA A [R] ) IR 0 G e BE R i, B A, BT A i H OB, T DL
P EE 06 B R 0 0 B 5 9 LV M R AR AR Bt 1) i, o L T R R oA B, 8 ET B O B 1A 3 S A
I3 — AR . TXREAE B B0 AR ) AR, Sl T AR I S oS e DL N 7 A 48 RO, T A A
BATTREREG.
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iR

2y ) 15 R A R R O N R A ORI E O N T IRIFEXT B, EREERE RS N
AN TR LR R B AN R R RO AR

TRkt S EE ORGSR FN0R KL 5. 85MAE W E ()5 & #0N alpha) 1
HAEAF .

A E AR RZ AL, B
s BMABHARTEA DKL BB,
o AL EAM A E O P AFER GG .
o AR A 1R v S B A E AL ANt — Btk .
o ZALZEARSAT LU AR A A O SE B E) A 2R
Harmony *& b 7t 32 7 €4 BT it (9 BT A3 06 JBOAE (i, ) BUAE 2 €0 0 R o S B 58 4 M 4 ) A — B0k .
i I RS AR TE L EURE R S TR B R . R B AN B R, RO A A X (T
BEW Sk Sy #HAZ TS ) S IOET OB B, X BTG AR 4.

10 6T 357 22 AR

1. M “Colour”(Fith) #i K32 84, % % Palettes( ) > New(#1 &) 58 o “New Palette” - (#7 &
BR) %4 .

IS ¥ 4T T “Create Palette”( 81 & (4R ) XT i AE .
2. AR 4 R N W LR .

3. il OK(Hi5E) -
R B REARSEF.
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55 Tk

o £ Bl S B g R R

1. MRFEPFEOFR, 5T “Colour”( Fith) ¥ K 1) “Add Colour” + (A INF ) 1% H . WRT
B R, 1§ 7E“Colour”( BUth) ML ik FE B

2. PAT P EBAEZ —im B R
o M “Colour”( Bith) ¥ ¥ =% 5., 1% #% Colours(Bi ) > Edit(4i%5) .
o Wiith ko
IE I Colour Picker( Btk % &%) & FOR 4T T .

Multi Wheel Mode

3. HEREHO, PATU T HRMEZ —:

o W R(L().G(E() . B M) H( M) S(HLF ) 5 V(B ) DL gt
BAENEN, KGR A s SR E,

o FEIK R MR BB, A, SR AR ER NN T B&. TG EKTE
[ #F & M 0 3] 255,

R
WREMAOREF DL XEEN L E A2 FERZE R, Bae@bhHZg 6
1 B A DX SRR BE R e B B .

E

T LU 0 T A X 2 B A X AT B .
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m AR EER

[

. fE“Timeline”( I [&] 4) BLXsheet”( F R 3R) ML T, L H EH ML E.
. fE“Tools”( LH) T A&, it ® “Paint”( % 1) LHEIZ T Alt+1.
£ “Colour”( B 1) 1L Bl Hr, 326 % A1 €4 1) 1 AR .

- M AR A B

N

w

IN

W Palettes

Scene Palettes

T 5w, 35 00 B A 2 52 R0 in 28 ) “Colour”( B ) L . LA ik —5k 4
& .
Zik=g g

EEN, ATREARSEPELE XSG TRESTR/DSROMEA SEME, XaIBE O TR LERTZ
DX, BV E RIRFEA G R . B &z X8, /T A A B R B 2 TR, fEd 0 Bl — %4k, 5
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95 E WA G

G, 3T BLAE SR F1 B S 0 B 2 (35 € T H 2 s LA O 25 30 £0) AT RE SR 1 P 45 o £E Harmony H, I T %€
SO o X33 A B T 2 4 PR 9 26 5%

“PR AR 7 0 H R T DU g B 2 ) 2 SR R SEAN B 1, AT A e R B R A sk . 5 T HA
S, £ Ml “Close Gap”( & ok ) TR, L/ A AT FE ol 2t o A 75 72 Sk 11 BT 2 RIS 2 26 it & B 30
QI — AR B2, K Bk 1P S A

T fE A A5k 0 TR

1. fEfE 284 2 /i, #1J3 H “Show Strokes”( i 7~ £k 2% ) #E T, iX £ 7] LL7E “Drawing”( 4 &) 5%
“Camera”( $t G ML) LB & B 28 26« 1T AP AT BL R #:4E 2 — K 5 H “Show Strokes”( i 7~ £k 4%)

196 T
o T HB 3 B, % £ View($LB]) > Show( & 73) > Show Strokes( & 7= £8 4%)
o T K

2. PAT P HIBRMEZ —:
o fE“Tools”( TH) THFH, &+ O “Close Gap”( & Bk H) TH.

o MTERIE M, % 4% Drawing(2 E) > Drawing Tools(2E T E) > Close Gap( Hi
A80O).

e &1 Alt+C.
3. fE“Camera”( #& 14 Hl) B “Drawing”( % ) ML, 78 535 B0 & (1 6k 1 Ab 1 2 — SR Rl 4k -

B R A B
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EO T H WA S 0%&I, 77 LM “Tool Properties”( T EJE 1) ME B H ik . B
G, 2R 78 R S TR, Harmony #2258 E 3 &5 0 /0 B & /N B 1.
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BEOE: MAAREKMLLESHE
Al & 3 1 E A

O 3 T AR A0 B0 1 ) 55— 0 R M R AR, BB R BONESE . 3R e e sl 1 1R B B B O A sl
o 0, B E B A A 0 Sl i, S GK T Sl AR AR T A . Sk B T A R S Al B 3l i AT DA S
Il

T AV ROR A N R BB, S B DL PR ORI Y B D AR A s, B 1 RS S
AT W R T 4R B B AT 4T I B, T84 AR 6 R EEAT 8 D I A 2 451k KR (A], 2 A R R T RE
W R A

04T RIS B AR B i

1. fE“Timeline”( i [a] %) 8 & (4 T35 47 7, # [81“Show Al Thumbnails”( % 75 BT A5 46 1% &) , LA
Ji FH 4 g T AR

X

2. fE“Tools”( L H) LHEF: A, ¥ & “Brush”(ZERl) T H 8% F Alt+B.

3. fE“Colour”( i) ML, i FER B . RIFAERABEEFR G, XEBRLIEEA
i PR DR 17 A B TR 8 4 2R s 5 3R 8 ) R TR R SR TR N TR
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4. fE“Timeline”( i 8] %) B¢ “Xsheet” (R R) W, i H A H B E — k2 WK B ITH .
5. fE“Camera”( &1 #l) B “Drawing”( £ &) P, 221 28 — ok R 4 .

6. AT LA F A 2 — Sk B hn “Timeline” ( B IF) ) 1145 JBOK T, L 31 A 5 7 % 26 70 46 1A 1 40 s R
AREEEEE Y & | PR SERaip
o ol “Timeline” (B IF] %) M0 I8 (93 9, 4R J5 )R B 4% 2.

o 1E“Timeline”( B i) %) 0 B o % 3 BUbR Y6 b, 28 )5 #% M Ctrl (Windows/Linux) 7 %
(macOS) ¥ R brig % M _LE3.
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8. 7f“Tools”( L H) T HA:rd, ¥ “Onion Skin”( ¥ ) &= 4l . iX ¥ 7 “Camera”( 1% Hl) B
“Drawing”( £ K) MK+, XTI WE FUERAE R E—2 T —2 |, UEELAES
7 SR E T 22 1) B K 2 Wl o X R FH T AE AN S B S Y 2 TR) 4 o A ) 8 B, B AR A A 2 ]
2 B 0 e T 2 1

[ xzresERsEE |
I

9. MRIFEZERE —KIEE K, MET DILEE ik B K le A S R . ik, 34T
DT #EZ—:

o fE“Timeline”( I ] i) A &1 o, B oy OF 4 3h 40 68 7 20 R bR i, A 0 A0 45 A8 7 v 20
hRIRKGHT 2 B, ARG B E RS B TE R bR ], A A A VE A R B
AR

o 22 1 %2 1) L7 0 T RS o 6L, T 8 "Onion Skin® (401 ) 6 4 ) —
AT — 42 MO

o HEMIMEE IR L —2 K E, 151 “Camera/Drawing”( 3% 1% H1/4 &) #1L
K T B AL, il «=“Add Previous Drawing” (¥R il | — 422 18 4% 4 .

o HEBWAEERNE-EEE, WA BEGHI/ZEHME T AES, B
=Bk b — 2 B .

o EERNE RN T 4 R, W R BN TR,
ST 2 B

o HEWASEERNT — BN E, TEREI/Z K E TR S, #d
=BT — &K% .
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TS
1

10. $#AT FHIEMEZ — Kk Es 2K

o TE“Timeline”( i [A] 4il1) 2 “Xsheet”($52 %) T H A%, Hi5 ¥ “Create Empty
Drawing”( i & 7= 22 ) #% 4 .

o % T Alt+ Shift+R.
11. fE“Camera”( #£1%4#1) B “Drawing”( £ &) ¥ K o, el 55 kL 2 | .

13. MR R, MARFEARERSE —MARE M2 H.

[ xzresERsEE |
1
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14. $AT PIIERAEZ — R = 2 A

o fE“Timeline”( i [8] i) 2 “Xsheet”( 5% &) L A#d, #d7 ¥ “Create Empty
Drawing” (B & T4 ) &4l .

e &K Alt+ Shift+R.

15. #E“Camera”( B & 1) 2 “Drawing”( % &) #8 B 2 i) 7 e 34

£_A
> i g /
TS P .
g f \\\\ ’,::’/ SN
N L

i 8

16. £ “Timeline”( It 1] i) B “Xsheet” (35 8 ) WL 1, 3 — M HF M THe, N K F LR EE
EikBE,

HRE

fE“Camera” (2% HL) ML Fr AL PR 7S o5 W ZE B, 7T BLJE A “Camera” (B4 HL) LB F IR
) < “Current Drawing on Top”( 24 B 24 B B 1) & 01, ik AP A0 B Z B BT H AR K E
F7r.

BEEE

MELKTLLEIE T EELHENZKE RS BiF#ERE —EF0EE MiEsi 8. 7 LUE H“Go
to Previous Drawing”( % ¥ I — % &) #1“Go to Next Drawing”( #% 5| F — % &) 5 £ P 5 18 Sk il B B 2
K.

mAELHA
1. fE“Timeline”( i [A] ) B “Xsheet”( k52 %) LKl , BB E N2 K.
2. AT P I HEEZ —:
e T F#FE L—2

T GHEAT %K.
3. PR E SR EE T K, AT 1) S B TR D 22 1 .

LR Bl € Ja R G B CLE R R R R A UYL, R R SRS pAT R D
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LURCIE i gzl

1. 7E"Timeline”( i A %) 4L Bl o, 8 o AL L 7E “Timeline™ (I 1] 4l ) A9 FE) [l 390 180 WL 11 % AN B2
il # @ “Solo Mode™(#Z#RK) 54l , 7R X L2 LR A ® “Solo”( #Z) K.

roSalM

A=A EZ A K JE B H “Solo Mode™( 8 E 5 :0) I, A A 3 H “Solo Mode”( B 2 15 ) 1 &l = 7T
T, A P2 0 B K

2. f£“Timeline”( I a] ) ML B rhr | 4 20 € 18 75 Sk 7% 2 30 (1 28 — ot 48 )5 B0 v “Timeline” ( 1 1] k)
T A ER“Start”(JF48) & HL . 25, #5488 K 2 3 i) 5 — Wl 5§ i “Stop” (15 1k) $%
.

3. fE“Playback”( [lj#) T B A v, B85 O “Loop” (& ¥F) 4540, MM 7€ [B] i A 18] )2 FH 1& 25 .
4. 7E“Playback”( [ %) T B ¥, Bk o “Play”(#780) 4 JT 46 1Al 7% .

]
S8 R 2 ] JE AT LAJT A6 3E A AR 2% o 1200 SRR N A 4 . ot i E 2 0 SRS b 2 R S 2k, BL
P A AR AT R B P AR X 3 X AR sh R AR AE 2k MG L 2 BT iR e — 25 .

FEAL L b, O AR 2 BB R AR LN B SR R ARk b, S shm i aE e T . [
B, £ Harmony /1, i Zil B &z W=, £ B flim M2 . Se s, A w25 A = 8e 2h i
(IR, e ANt BLAE e 28 3 rp o Ty R Lk AT DO RN 0 R 4 T AR S B, O ek L AT T
.,

f£“Camera”( FAE ML) LB, 2 A BEYSE F BR I RN, it & 76 B 5EAR s 0 SR 4 0 4F 7 “Drawing”( 4
) BL B AR AR, R RAR HIE G &, AT A 375 A 12 b i 2 00 TR] A S5 7 A 2
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A 2E i B E o 4 3

1. f£“Timeline”( i 8] %) A &1 o, ik H 44 Bk AR fan N OB 44 Bk (81 B A ) ok B i 44 72 L 1 6
R B R

2. fE“Timeline”( I 18] Fi) A8 B A, $04T PA R EE 2 — RS I 2 -

o {E“Timeline”( B B i) #L 0 B 2 T B A, Hdh %% “Add Drawing Layer”( ¥ 4z
K Z) #24H

e % F Ctrl + R (Windows/Linux) B¢ # + R (macO0S).

1 3 Add Drawing Layer( ¥ in#: B & 2 ) % 15 4E o

2. fE“Name”( %K) 7 BoH, W NB B R A0k, Bl 5k
e £ “Line Art”( £ 2% Z2R) B )= BN “Vector”( % &) it /2 “Bitmap”( {2 ) .
1 £ “Colour Art”( Bt Z R) Kl JZ BN “Vector”( K &) i% /& “Bitmap”( fi£ &) .
3. Hili“Add and Close” (¥ I JF 5% ) , @I BRI S i & 1 s
W 2 B R O I 2 e Al A

4. fE“Timeline”( I ] 4 ) HL K& o, B o B35 S s i) B = 108 & B o, £ 1% & J= £ “Camera”
(FBAL) L A RERE
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5. fE"Timeline”( It} [] 4il1) B "Xsheet”($% 2 &) ML v, & #58r I /= w55 B e 3 i ) 26 — 5K o sk 242
B0 L) B TT A%

6. 7E“Tools”( L H) LHF: A, ¥eF—F 2K T A, Hlin“Pencil”(#2) @ T H.

7. EHEME T, B THEEAEE. gk —MEBRAREG, FlanBe, BRESER
I PR T R B

8. ff“Camera”( % Hl) 8 “Drawing” (2 &) #L K, FFUE 256 — sk k2 K.

TR

o0 R & ER G5 05 B AR, AT DUAE “Timeline™ (i 18] ff) A8 181 v B 7 (e
“Enable/Disable”( /5 F /4% H) £ £H oK B i 5 AR H, DAAE {8 7 B A 2 i A
e =

9. fE“Timeline”( i &) i) 2L “Xsheet”( £k 523K ) ¥ b, 8 % 15 B A 2 B AH X B HK R — A4S B I0 4% .
10. 7£“Tools”( I B) T. B k2, B =="“Enable Onion Skin”( & F ¥ 2 i) #54H UA S I VE 0 1
11, PATU T EEZ —RMRFERE K ER E—EREE:
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956 5o A B 8 T 4R A% 4 B i

o £ Timeline” (I 1A Hf) B0 P8 fr, 5 o 346 9 £0 € P 28 AR I, 300 05 20048 9 28
B S BT 4 P, AR o 3 8 50 4 BRI, 3L A 20 o
R R R

o 22 1 %2 1) L7 0 T RS o BB, T 8 Onion Skin® (6401 ) 6 4 ) —
AT — 42 MO

o HEMIMEE IR L —2 K E, 151 “Camera/Drawing”( 3 1% H1/4 &) #1L
K T B, il «=“Add Previous Drawing” (¥R il | —42 |8 4% 4 .

o HHBWAEERNE-LEEE, WA BEGHI/ZEHWE T AES, B
=Bk b — 4 B .

o ETRNE RN T 4 R, W R BN TR, ok
ST 2 B

o HEWASEERNT — B E, TEREI/Z K E TR S, #d
=BT — &K% .

12. fE“Camera”(#BGHL) LB H , 4 T —k2H.
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13. WHKLEEERZATHD K.
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97 E e ARA

BIE: mAMIABRR

BOAEOL T, Harmony (i AT 7E B & FF AN B 22 R 8 BR . R MR 3 205 A 0 BB A [ TR 4R
LR R e S B o AR A 5 g SRS (5, LhBATT AT DU T I 38 I O I A 52 i AR R

M, B EGEE SRR EGNENMEROPEER. B, EA15EE &35 e e s s m B&, H2

TE A5 AL AN K VB 5T R R T AR T

—ME BT, S0 2R At AR ) g R e b B (M 0 R el B, )RR A R A B AR . B
i, Al LUK X s Ay B S S 5 N B Harmony 37 5t .

T BB, AT E Harmony W] Ab B 3% B8 o W] RALE DU 36 300 22 [) 3 %

* Import as Bitmap( 5 A\ iz [&]) 3% # J5RE AR 5 N B OE i IR A2 18 20 5 ik g sz ER . AE
T H A A B B Al B T S, XA TR AT A

» Vectorize( k &E ) ¥ AL B #% 4y Toon Boom % & Kl # , 7] LA A Harmony % & 4 B T AR &
Fa b Fo AT 5 AN G 4 o 5 N AP A A 4 B0 A ) e e B, X AN IR TR A

04 3 N JR g % 5 Ao P AR

1. PAT FAIEAEZ —:
o T EB S B, 3%k B File(3C4F) > Import( 8 ) > Images( E1&) -
o FE“File”( ) T H#:d, # i “Import Images”( S AN K 14) @ #4 .

o fE“Xsheet”( & 523 ) #0 B v, A 8 B2 7 i X 35 b B AR AT AL B, &+ Import( F
A) >Images(BE4) .

I I “Import Images”( 5 A B A% ) i 3 HE K 4T T .
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2. fE“Import Images”( 5 A B4 ) % % 4HE () “Files”( S 14) #B 2 o, B i “Browse” (3 %) , 7E i+ &AL
EAERIFEFE KR KEE.

3. BBz B R I 208 B, 1 1% % “Create Layer(s)”( 6 & B 2 ) i 50D & T A& 2 —
c QIBAMRMTHRAE—BRE: LR EAMREEHEE, Rk EEIAML D,

s BT XHE2AUEER: WIEFMMAENTHAMAECMERE. fla, mMRIFAL
9 a-1tga. a-2.tga Ml b-1.tga B =404, B4 0% Gl 2 B Z 4 5 58 “a” Fl“b” 1) Y
MNMEZE . B JE & gk BRI o AL 3 =ik B

s BMBARFEE: HEESARBERE. EER, REESAL S AL T A K K
JZo B, inREREESANRELE, WARRKESIARELEHEEZ.

4. fE“Vectorization”( K& L) #4> F , i £r K & T “Vectorize Image”( &< &= 1L & 15) 1% i .
5. ¥ OK(#E) -

TR

BTG OL T, A7 B B B8 7E “Camera” (3B HL) R B DUAIG 43 9% 26 B o DL e 52 1) [l
o & Al LLAE FH “Transform”( 48 #) T H ki #0714, 48 5 18 View (P E) > Bitmap
File Quality( Az & 3C 4 & £) >k 47 JT “Bitmap Image Quality” ( £z & & 14 5 &) %F 1% 42, M7 i
B EEGNERFEE. &0 LOE I 7E“Camera”( 324 #1) #1 E o ¥ 7% “Render Preview”
(VE Ge b)) £ AR, BLY s i g S 9 AT B AR .

REHER

Harmony ik & 7T LUK & S AN N R B4 B . 1T BUE A Harmony R & 4 I T B R X R |4 W7
R Y B o A LA B R B AR, XA E TR A H, BN B JE R BLE Harmony HX 3L
.

T N R EAAL I BB

1. 4T FAIEEL —:
o MU ERSE 8, %&£ File(324E) > Import( 2 A) > Images( B #4) .
o {E“File”( X f#) L E A%, ¥ i “Import Images”( T N E1%) m #%4l.

o 1E“Xsheet”(#523R) W B, A5 B Ho o il X 3k o AT o] 62 B, IR IEFE Import( &
A) >Images(E4) .

LB “Import Images” (5 A B 15) % 15 AE 5 1 7
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1. 7F “Import Image” ( 5 A\ %) %t 16 HE 1) “File”( SCF) 32> w1, 5 “Browse” (i ') ok 1% #% i1 5

FL L — 5k B2 5k B4R
2. EFEBKNHRAE:

s QIRERWTHE—BEE: URELREEHEE, REKEEBE SN S,

s ETXHLQRER: RESMME KL R EEE. flin, iR A4
N a-ltga. a-2.tga Ml b-1.tga 1 =4 3C1F, A2 %5 6 & &= 4 20 53009 “a” Al b (1 P
NEZE . BZE a1 Al K B R T b A S =K AR

s FMBARFEE: KRG SARBERE. EER, REESAL 3 NGB A K K
Eo plan, mMREREGIANRELE, WARKEEIARELZEHEER.

3. fE“Vectorization”( K& L) ¥ 43 | i% $¥ “Vectorize Image”( 2% & 1k 14 ) i il .

4. EFETHEHL

o Colour(Fith) H Az B R A NRKEX R, K2 EGAE A B GUEL . ar DU AR i) 2 &t
AT 22 ) B B, EAN T R (el

» Black and White( £ 1) : DL 2Bt sz 2k 6 4
K, MR SERPRELEL B RN LRED.

5. 5 3%k $% “Black and White”( 2 () & i, iE & B UL F S 30

BREN. XK AIE—4 100% & T REH %

Z T .

¥ #iR
AR REiSKE Sl =S R AR IPAE A SN Rl Y DI
] {8 ( Threshold) W 12 R B A2 P TR A AT B o AR, BB,
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F98 ( Smooth A 5 2 2% 00 0 B AT o MR N, B A A £
N AR, LR S RV | R 2S5 G 4

6. i OK(#RE) -
A BB L BLTE ik H R H

R
U0 RSO PE R A AL AR, AT DL E R R R b, T PR NG B B R . (HIXREA
BEBLE T 3 AL
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o5 8 5o A E Ao 1812 A 2 R B i

%8 E: Wi EMEIEEZESE

BE Y SRR G A ST A A R . SRR R R ALE L R TR AN R AN RO R
RDA

e =

BRI FIE 0, R8N ERE AL E MM KN o ] “Transform”( 42 #t) £ T
o, ST BLoos B JR BEAT AR B LA A2

WA B “Transform” (2 #:) T EHRE . it# . AR EE

1. £ “Tools”( L E) T HAAH, % 13 “Transform”( A2 #:) T H 5% T Shift+ T,
2. #E“Tools”( T H) T A, 40 < “Animate Current Frame”( X} 24 Aif i 24 ik 3h i) 3¢ =3

“Animate Onion Skin Range” ( X 7 720 57 i [l A= s 2l i) 850 23 A, 8 5o 1% 3% 0 FT T 3 i 54
HSE 8, JE LB @ “Animate OFF”( 3l i 5% 1)

3. f£“Tool Properties”( . & J& t£) #L B+, #i{R 25 H & “Peg Selection Mode”( & fir £ 1% ##5E :0) -

4. fE“Camera” (4 ML) B “Timeline”( B [A] f) A8 Bl A, B ZEER N & 2 DL & .

_\ - /_ %/i:\‘
Q o WIRTLE “Camera”( G ML) MLE I B Z AN ZE, 16 #E Shift, JF 5 o Bk
AN EE .
o WIS EAE “Timeline” (I 8] fl1) A0 I P i B 2 AN 2, 15 1% 3 Ctrl (Windows/Linux)
o}, %8 (macOS), AL EERFHNENEE.
o IR EAE “Timeline”( i) [ i) A0 B rp e B 28 TS B Z | 6 %4 Shift, IF i
EEENE-AHEE, R EEEARE —TMHEE.

15 7€ 1 2 A L I 45 A 4% A

EUREEEN

i

| == HKEER
EEFEH

kg
== HKEER

EEFEH
KGR
i

N
s J e
[

[ze@n )l [xeEs |

/ ‘

By

P
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1 PAT PRI —:
o B RO BRIEAE L. BRI, Bl IS m AR LR B

o m —~

D o

o

o BERCROURR BB BIIRAESAEREE R OEH T B SO S, Bl IR e D4
BEZ

@:)ﬂzﬁ

96 TR0k E X R, R RA4Z AT Shift L AR B 3L 98 L

s BAWBHFRERENEELLLZZ — L. Mt R ], Bdidt il e FHEE),
DL ELUR R
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o5 8 5o A E Ao 1812 A 2 R B i

o KA B BRAEBAEN K F LG — b B kAR T, i I A s A HE
PAIK P 1 P =

B AL O R

1222 W R AT 122 40 () G e e < 24 T BT AR ) 2 A X T 2 B O i B ELEEAT Y o B, e —
AN B 2 R A B HL il R, T 4 8 2 ) A S DUl A R S TR

fif Fl “Transform”( 22 #t) T H BEAT AR He i, AT LUK 356 58 6 G il O m AT HE TR SR T, X IR AR AH
o e A I R O 0 0 DA B AE BT R ol b BEAT AR, E R 2 IR A SE B D RUOR B A AL

&1 DL “Advanced Animation”( 15 2 &) i) T H A% v i T2 gk A = E A7 - E 0 0 A .

3
K ANER B O 20 Az i 2l 8 1 112 B0 o I, R AR 0 T O Y o B B R O B A DG B i
MEE#ATRT AR . B, BT Aarwish, B mEERE S EAR . BAETHRE
BN 2R, dn 4 DRl R AL T B AR AL E

4T 7k BT RE AL B R D R

1. 7£“Advanced Animation”( & ¢ s ) T Bk, % 4% <>“Translate”( 2 %) . (& “Rotate”( g #%)
Z1“Scale”( 4 i) 8¢ /7 “Skew”(#i#}) T E .
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2. AT FAIRIEL
" Timeline" (I 15 ) Y, 5.4 3265 2 40 21 00 B2«

o {E“Camera”( 14 HL) MK &, Ctrl + ¥ 7 (Windows/Linux) B¢ % + .7 (macOS) 48 %
SO AR E.

® il O A I AE “Camera” (R G HL) AL IR .

B2 A A0 SO LR R AL . WR B R D 3 AL, U 3 7R B AN 37 B I AL B K AR A
w5 F i F2 B D R A A B

RIEEESE

W B2 U [F B A B A AT K /IN TN 37 5% I 8] b i AN [R) 0, RO AT 6 2 B = shim . O ik, 8] BLAE 18]
J2 b Sy 1 % B . O B I S IR )2 AE R E I A B R LR AR e A Bl S SR AL T 8 R
“Timeline”( I 18] fit) A [A] £ L 1) A — BRI, Harmony 2 H 20 78 1 A 5 8 i 2 18] ) 45 4> it o 4P 8] =
(AN S22 N NN TR s S LT

g | TEE MR E
P, | HIAE

EE xR
WAL R

[ sr+EEneE |
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o5 8 5o A E Ao 1812 A 2 R B i

Rl B = 3

1. fE“Tools”( L H) L HEA&, i F i1 “Transform”( 48 4t) T B 8k #% F Shift+ T.

2. fF Tools( T A)T AALh, W § “Animate Off"( 3} i 3% [4]) 2k =3 “Animate Onion Skin Range”
( %o ¥ 220 Bz v PR AR A ) AR X L e, 1 R o O TUET O B i R SR R, IR IR B O “Animate
Current Frame” ( X 24 17 i 4= 5% 3 11 ) o

3. WREERKEEAF

s MPMELENE L, MALKEE LI m, i i f& C 7£ “Tool Properties”( L B J& 14)
M F 5 & “Peg Selection Mode”( 5& fi7 41 i #4510

o WRAMEHEERKZE LA Eshm, 7 i £ C1E “Tool Properties”( I £ J& 1) 40 & o 22 H
/» “Peg Selection Mode”( & i &1 % £ 4 X)) .

4. fE I 8] A 1, e B A — it

5. M0 SE ., 1 $E “Animation”( 3l ) , I 4 {& K & ' “Stop-Motion Keyframe”( {57 11 12 3)) % 88
M) 3% 0 . IX#F, Harmony ¥ [ 2h b 75 45 61 & 1) 3h 18 o< 8 i 2 18] [ 3 61 2 30 M .

6. i Ay BEAE FL A A B — A S B Y B T A%
7. BRI A KB, AT R EEZ —
o fE“Timeline”( I [l ) T B E:w, i dr & “Add Keyframe”( #5 il 5 5 i) 12 11 -
o A5 HE B JF IE PR “Add Keyframe” (¥ I 5% B M) .
.« {4 F F6.
IHb IS N 16 AL PR 58— it Ak B 2 T 0% B

nO=am
o

8. fE“Camera”( B HL) LI, e E QI EE I TTER , AR5 B30 BER « AT iR e, AT
il 3 4k T T W B RS 06 L
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rno=am
o

10. A BEAE R B OIEE A RBEWI BT . ik E WA b AR E IFik £ “Insert
Keyframe” (i A\ J< 8 M) o

55 A SR B UK 85 E “Timeline” ( I 18] il ) AL B w38 52738 A3 — 4> 9 B it 31 28 — A ¢ B ot 14
— 5k . X RN K i Harmony 7 5 B it 22 (8] 4 4% T4 A\ b [] g

rno=am

() |||||||||r:__l|—

11. f£“Camera”( SEHL) WL, B3 e de . 4 s BUR IZ 0 &, AT A 3L Ak T 15 4 10 55 — A2
H.

12. fE“Timeline” (i 8] 4ih) 400 B o, 3 % 25 — i LA 5] 21 3 i 1) 7F 3k
13. 7 “Playback™( [Hl7f) T B A, B » “Play”( #) 4% 4l LA 7 b8 20 i .
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o5 8 5o A E Ao 1812 A 2 R B i

R
W RGEAE Z B b Oy R AR s, T AT RE A B AE [ BLTop”(T0A) ) B “Side” (Il #L) #A
BT Zhm oS8T, BOATEOL T, X S AL B Bl ROy 25 IR 2 208 AT B, 16 AN TOE % 2

B 1% ¢ Play (3% 7%X) > Enable Playback( 8 F Bl ) > Top View(TH#E &) = Side View( fill
A .
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B 9E: WEMBRENMERRRAIE

£ Harmony 1, %77 LLIg it ~ U5 SN B0 & a4y 2 40 ) & A X R, AR JE K e AT TCE TR A I )
EAR KM AR AE, NGIE —kiEahigie. [ n] IS H T 5808580, Boye s s
eI HEE.

& s A& Bl

BT, R RAREINEEZE. T HE RGO A MO E, 0 UK ARSI 237 5.

0 46 % 1 Bx AR L

1 AT FAI#RIEZ —

o TE“Timeline”( B A1) WL, # 4 “Add Layer”( ¥ i &2 ) #4576 58 5%
Frh i B “Camera” (14 41) -

o MTREEZEH A, %+ Insert(#FAN) > Camera(FEE ) -
LGB 3T ) 5 A8 ML T 2 K s 0 21 B Sk I S8 7R 78 B JR) b A P

ro=al

R LER ISP flAE RGN, B2 XK ARMEH - aREIRERED F. WREEAEREY
AR, i EEWAAF R EE R E, BAKZIRAH .

AT EE R B HLZ 7] 1] #e

1. MIREESE B, 1% #% Scene(3F5) > Camera( B & HL) -
2. ARGz F, P EE L.

I 82 % e AL ET
HIRTC T PP € ALET, RO ATE AL BB, B30 A2 WA 2R SR LR 2 € 4T T, TR =
o DUAEf# ] “Transform”( 22 #t) B € A7 « i e A0 4 TR B B L
o UUMEGIZBEHLE S Mshm . R &AL EALET, SRR BLI AL E L Ay LR 45 TR = [ € 1
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W] 7E “Timeline” B 18] % ) ¥ B 4 =) 54 Bl

1. 7E“Timeline”( B [a] 5h) ML B A, i HF B HLEE”

2. fELayer”(BIJE) THE&H, il (% “Add Peg”( ¥ I sE A7 T) #% 4l -

B “Peg”(5E A2 4T) K )= & 7x £ “Camera” (& ML) BRI IE U5, SR BB R th B 3h 4 HE 21 €
RATHE = -

5E BL TR ML

Wy SR AR SRR LA K2R, D I I Ve B 37 Seal R AR H B2 . W] M "Scene” (37 35t ) T 5 #L4T JT “Scene
Settings”( 37 5 ¥ B ) & K I B EAR ML 70 H F 00 HAB A 5E S 4

T B E AL, 18 AT LLAE “Advanced Animation”( = 2k &) T AL g fd 1 “Transform” (25 #2)
5, <3>“Translate”( fiz %) T B #E 17 # 3h, ] (O “Rotate”( ig#%) T H k4T e #% , 3 H.oT LLAE A 2 “Scale”
(Za7) T H AT . 303, ] UK AL bR B 82 5\ “Layer Properties”( &2 J& 14) ML Bl 5% %
BHLGE R EALAT T, WA 78 A “Transform” (728 #e) T 5 B AT AT & 288 4E o DL 20 R U 0 40 4] 452 4%
SEAE B NLET R B AL

WA AE “Camera”( FE HL) ¥R B & AL 45 5& 75 & AL 4T T K& L
1. $AT FANEEE 2 — DLk @ AR ML A R e AL 4T
o {E“Timeline” (i 8] %l ) A1 & o, B “Camera” (4 1) MR e 4T K E .

o fE“Camera”( R G HL) LB, Bl BEHLW. SRENWR —~ DGR G NHER.
SEAZ LTS B S I A% A
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. ol O
| fﬁi?’(i’iiﬁﬂ‘} = o If&i?’(i’iiﬁﬂ‘ I
¥z ¥z
¥z
| ﬁiﬁ(i’iiﬁﬂ‘}u 0 If&i?’(i’iiﬁﬂ‘ I
5 Qe

2. PAT P AIBRIEZ —

o HEBIFHBBHM KOG E AT ETLG S PO b BN &, Sl IR ES)
AR MT LB 5E AL .

[w;

[w;

o BERKRBRA/D RKOCARBE A RBIMI — D AE Lo BRIy ~, i I HE 3 A
Vi CAUR B SR AL K/ o W28 B AR AL UK UK 3 35, i Ao U 2 4 /37 5%
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59 N E AL BAR AL AN G & BAR AL B i

o BERBBEIL K OCHRICEE B AN AERSMU. ZObtREN O, BEIFIED)
LU e B2 A8 LML

B BRBHLBE

Yy st b 1 BB AL AT DUAR LAl 7 B R — 3R IR A sl i o 3R AR HLAE “Timeline” (I 8] ) #1181 51
AT BAE A (R B TR A 2O A B B Oy A sl . SR, SRR LR A B R RS, X
ERAE E AR 5 R R AL B A B SR ML sl T R R A 4 B W] DU I 2 m
H B8 05 B4 52 i 3% BN AL B A T 0 E AT L

"] LAE “Camera”($5 AR ML) ML b B 3% 00 B Sk iz 3h 28 il sh i .
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AR E YL S E

1. 7f Tools( T H)T AA:d, H § “Animate Off’( &l i 5% [7]) 8{=F “Animate Onion Skin Range”
(% ¥ 780 Rz v BBl A Rl ) AR 0 e, 1 BR %% IUET T B A R B, Rk O “Animate
Current Frame” ( X 24 Aij i 2 5l 50 1))

2. fE“Tools”( L E) L EF: dh, ¥ 11 “Transform”( 2 #t) T. B 5i4% T Shift+ T,

3. fE“Timeline”( I [A] ) HL K4 M ) “Camera”( 5B HL) € AL 5T B2 L, 8 A B85 LB 3 TF IR I
2 46 ot o

4. AT T HEAE 2 — CLES Jip 5% B it
o {E“Timeline”( I Al 5h) T B A, #h & “Add Keyframe” (¥ I ¢ 4 i) 4% 411 »
o 45k IR ik “Add Keyframe” (Vs B o & i) .

e %N F6.
LGB, R B T I O 7 12 B T A o 12 O B T B G A 2 BT I A AT IR R RE 512 O B A [ (1) 3%
IR

5. fE"Camera”(# & HL) LI, BARBHL, LA TIRENIZ S I (9 LA & .

7 |

6. fE"“Timeline”( i [A] i) ML B rfr, B8 oy 55 Sk 3% 20K 45 R 1) B 0 4%

75
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7. PAT P HIERIEZ
o fE“Timeline”( I [ 4h) T HA% i, 8 ey & “Add Keyframe”( 5 I 5% 8 ) 4 4 .
o A L IF I B “Add Keyframe” ( ¥ I ¢ 8 ) -
« %} F6.
SRR, 5% B Wl I 7R AR 1% BT AR .

8. fE“Camera”($GEHL) MLE, R AR, A H AL T FHAR ML IZ B 45 A 10 IR0 7 &

7 |

9. fE“Timeline”( i 8] filr) A B o, 308 48 28 — ot LA [ 381 30 i (1) F 3k o
10. fE“Playback”( [Flj#) T A& d, B » “Play”( #% 5) % 21 UL T %8 20 i o
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%10 = WMHE cut-out F 1

£ Harmony "1, fi 48 € S A b & 28 T Ay (B (B AR, E 2 L ob i 1 3 s B 1R 8 0 il o AN TR IR, OF
1% J2 G 2 HF DT T A8 R0y 3l (B RN cut-out B ) .

it egie, DA MR E M EN A, WREGEENMAANTALE, BHEE SN
s, ARG AR 75 T AT 4 oM e AL . BN, AT LLTE Harmony W B2 il M (LB T . — BT
R G 26, Wt mT AT 46 % SL 9% 2 v B A, DA i 3 S 35 1 ol M) 2 48 2
BRI G 2 a] DR R E 35 . R A Eacd . R k2 — . BIRD WA, #%
FEDLT BB 4, LT Harmony ) TAE R . T fi# Harmony 1) 3& A b% 20 R iy 2 J5 , 1518 BE W0 AR 4 2 14
HEZER KRB ST .

&5 W B A

REE R EE ST TR A

LURCBEBUEES g, )

1. 7£“Timeline”( i [ fl1) LB, AL RN AT A RN KB )Z. &% T Crl+R
(Windows/Linux) B % + R (macOS) N4 EHE E .
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%5 10 % : W{T 46 %2 cut-out A 4

+ 1
+ 1
+ 1
+ 1
+ 1
+ 1
+ 1
+ 1
+ 1

2. fE"Timeline”( I 8] 4ih) AL B o, i 3% 1B 2 #9565 — A S o0A% , 78 3L rh 2 o) B 4R 804 .

3. fE“Tools”( TH) TEARY, MFEFEMLE TH . WM H T RLH cut-out /€48 1 (1)
B AL

o {fif & “Pencil”(#Y%) T H , AR5 1# | R “Smooth Editor”( - ¥ 4 28) T B, f#
2k 2% AT

o ffH G “Polylinetool”( £ £k Bt T H) . sbyvEik ml DLARH A dE b 22 B %, (H 24K
WHE LA,

IR T 9 T R A RS T B D 1A 4 T AR A, DA RE SRR BRI | 1B DB 2 B R R A

4. fE“Colour”(Hith) MBI, K. MREREGAMOAUECOR, ESW 5 44 10 LW 007
.

5. A& E WAL “Drawing”( 2 ) WL o TAE, AT UL FR1EZ —, #B 6 BRI M E R
o 7E“Drawing”( £ ) ML T A= h, Bk O “Light Table”(iZ 6 &) #4 .
1% Shift + L.

6. {E“Camera”( 1% #1) B “Drawing”( 2 &) ¥ & o, 2 il 357 3544
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7. R Ay B P A IF RO AR T AS 2 i AT ILAE B, R RAME A G “Stroke "( £k 2% ) L H R 4 il FEE
2.

HEE
BAINE DL T, “Stroke "(Zk%%) THBIE ML XA . BEEFLEPHLE, ENMN
T 35 32 5. 1% ¢ View (PR B) > Show( & 7R) > Show Strokes( B R £ %) 4% T K.

8. fE“Tools”( T H) THF H, &+ ® “Paint”( % i) 8t ® “Paint Unpainted”( X} K & ¥ 7 & (1)
TEREAZHE .

9. fE“Colour”(Bita) ML F , I R EAEFE A A M REARS , WAIEZHE, Rk HiEd.
10. fE“Camera”(#£1% HLl) 5 “Drawing”( 2 E) LK, N& K E .

11. fE“Tools”( L H) T H&H, e & “Select” (i #) T H . 2K, )5 % & “Tool Properties”
(L EJEME) MK H = “Flatten”( #f &) 1% 50 K P & 2 %

12. 9 AH BE2E R Bl ) (A B A > R AR .
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=+
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+
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+
+
+
+
+
+
+
+
+
+
+
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+
+
+
+
+
+
+
+
+
+
+
+

&0 58 ALET

S 6T R R 6L 25 4 22 PR R S PR 22 AL PE T R A U2 0 W 23 PR AT M B RS B, T K 4
EESCYES R

405 SRR B, H U 0 22 PR VR S0 R BT o I8 T LU 0 I SR £ (% B E B
b, T “Timeline” (I 19 ) 41 1 e 20 S b 3.4 L2 0 B B RO o 4048 T Q08 I, 51 S e
5 85 s B T

| eansnns. EriassE. |

e P —

| SETHLE. B RRAASE, ]

o1 5 75 AN E SE AT AR BB E, AT LLTE “Tool Properties”( L H J& 1) #8 & o #0% “Transform” (A8 #t) T A
) “Peg”( & AL 4T) E F M. BT AR I A2 K Z B i sh i, 2 5o VN s A 5T AR i sh i .
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TR
B D — NS E RN — S BRI R sAR € AL 5T RE 98 H 7 B 2 A s i —
NEATHRMEEZELE RS W2 AHE TR R AR . WAEET S ez m$.

WA AE “Timeline” ( B 18] 34) A2 B o 5 & 261 B AR 58 A 4T

1. fE Timeline”( I [i) %) ML o, ik B A K JE .

+ 4+t

L]
L]
L]
L]
L]
L]
-
L]
L]
L]

2. fE“Timeline” (I 18] fl) B2 T B4, B di“Add Peg”( ¥ 0 5E AL4T) G 4, ¥ R 90 5E AL 5T W
IRk E A EE.

+ [ )

RIREEREH

Harmony ik & /£ & 2% J2 ¢ H M S0, T 15 B 90 5 10 WA 2 3 0 2 2% 52 o L A JB ¢4, LK e AT mT DA 2 e
ML E . BN, g0E R A OK T EN, LR REHEREANTEREN TR, BT RERE NN
BRZENTH. ZH, R ZAORINEE, FRSMRERD, QORI FE, 618N F & RE 2
2.
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%5 10 % : W{T 46 %2 cut-out A 4

W IR N RS, NOZ RN T B MEE KR R D BE — AN Z S LAV IR B JK T S0 Sk 5 Y
JE G, R TG E BIIK T, AR5 AT LUK R A8 E B8 0. XA R B IR i R R

0 A 7 1 TR) B AR B PRI R %

1. f£"Timeline”( i} [A] %) 4L 1 /9 22 0 DX 38, i H B N T ERIE M EE

2. #FZ TR, REBERAEZRENREENEE L. #RAZR ZTHRENIEZEZ
IA] o

3. HERME, BRI CAEM T ER E MO ETa o B EEMAT A TR . I8 ER, R
M BETERER D IR KIS, H2 P8 E BT I A & 70 4 Bk 78 % R g, W B 2
EMATRER X EEHRREEZEMITZT .

82



Harmony 24 Essentials A []3E 75

ER
£ “Timeline” ( I 5] %) AL B v, AT DL A Shift, 5 B it R 2% 181 2 M\ 5 181 2 46 B I 4 I AE
F 2 o i et A B, AT R R TR AR AR

7 0 5 B, V8 02 “Timeline™ (I 160 ) 0 B e VL J2 0 P 9 5 o P 236 4 DT« 12 0 40 00 B2 0
e 7E 522 IR WD IR 1 17 o R B 0 O PR R, T BLE 2 % R B DU
i B P 33 52 % 1 S A B2 R U b

wTAE Z 5 B3R BB

1. £ “Tools”( L H) T H&EH, #H 1 “Transform”( 2 #:) T A .
2. fE“Timeline”( i 8] %) « “Node”( 17 s) 5k “Camera”( #2114 ML) A &, B EROA K K Z .

3. R M “Timeline” (i 8] %) 8% “Node™( 17 si) ML B IE £ 1Z 2, 78 5 o “Camera” (1R 14 ML) A1 K ik
Wi, B S K EE“Camera”( S ML) LA L.

4. PAT PHIEAEZ
o FEHIFOHE R, EE T Alt+ [ T
o T EHMIHEE, T Alt+[a B,

x5 bL 4T

BHMORERNZIE AT — N IERB LA ALK €M ET . € A FT & AT DO A B2 R AU
hoE , A B WA AR AL . X AT LT 7 3 5 ob e A M4 A B, LR AE 5 A A X TR B
By I A S 2 R B A )
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30 e B 1) SRR P S O 3 R AL 4T

1. 7E“Timeline”( B 8] 4h) L B b, & B T0 B 2 «

2. fE“Timeline”( i &) #l) AL o, B 5 (% “Add Peg”( s Il & A2 4T ) 4440
BB AL AT K AE ik s W ZE B A % TS N B B TE] Fl b

3. BT EN LT fiv 44 N Master N EABAL .

4. fE“Timeline”( i 8 #h) M EH , EHFERER T EMET WA RE. Hidd, TIHEEEL 2
ZREME TR, HEiEELASERERES.

5. ik EEshZ M WEZ B, A @R AT A S48 48 o~ Z e AL ET AR K. an R A
EEZECEMN TEXEEEM LT, MNEZXEEERF 2 EEHE T .

+
|

¥

#

+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
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11 E: M EE cut-out A K3 H

Harmony #2& £t 35 % 4 F (1) T 2 Sk 6 & cut-out M (04 B [ 3 i . {6 FH “Transform”( A8 #¢) ( ) 43 )1 %) T
HAT LA Bl A 60 10 & N0 43, AT B S B 28 34, IR ik Harmony 81 & Hb 8] i . #% 30 (1 i (8] AT DL 82, L
B8 F AR, M6 & N4 1 4 B 0T DUTE B AR AT ] I E) A e, LR T LUK RS Bl RN 4 ] o 4
A, LA & 58 22 B MY cut-out 21 i .

47T ) 22 18] B2 A cut-out B IHi

AT CLAE B — it b ) 5 A iR B — A S, FE A A i B A A AN, RS ik Harmony i b
[ g, AN T A1) 4 ] B FF) cut-out 2 i »

1. f£“Timeline”( I [A) 4l ) #L & b, 6 R IT /B i kR ITBER M.

3. NTHRERAZAE 12K, AT T 51 AE 2 — KT IF “Extend Exposure”( i B Jit)

X i AE
o A5 B B )R] Bl 58— i 3 3%k 3¢ “Extend Exposure”( i€ K B2 ) o
o %K F5.
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011 % WA B & cut-out A 1Y 3 E

4.

8.

9.

7E “Extend Exposure”( %E K W %) XF G HE FB | fr N 37 35t P il B0E AR A . XOK 7R B AN I s
1h A AR (AT L) S

BE, AT A ERE —D RS HRmRRAE — KRR — W A7 7B . X
REEERF RS —DNBHN, ATmME LS. N, PATU T HREZ —:

o fE“Timeline” (I A %) THF A, B & “Add Keyframe”( %5 il % 4 ) 4% 41 .
o i L O % “Add Keyframe” (75 I 5C B i) .
« T F6.

IHE I A 2 ot 4 5 0 5 g ot

fE“Tools”( T H) T HA&%dr, i £ 123 “Transform”( A8 ) T H.u#% F Shift+ T.

£ Tools( T B )T A&, I @ “Animate Off"( 3} i 3% [4]) 5k =3 “Animate Onion Skin Range”

( S 9 20 17 i BBl A R sl ) A 2 LG R, 1 PR % 0% AT T B R R, Rk P “Animate
Current Frame” ( X 24 1if i 4= 5% 3 11 ) »

TE“Camera”($Z& ML) A0 &I b, 3% B 6] 2 5 M 1) #5467 . “Transform”( A% #) T H ¥ 4% i HE K
BULAE ik B2 & 1 . “Transform”( 22 #t) T B 154N 35840 n] BAR T 61 2 A [7) B 800 22 4

fiE Fl “Transform”( A2 ) T T2 H R 28 35 (10 #0A Jie B  MBURE 46 T B0 4% 1k 20 3T (47 &L
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10.

11.

12.

13.

NGRS EESE, ERE - NEBAEM NI,
7 “Tools™( L. B) T B A2, 5 F “Onion Skin”( PE 4 7 ) = Thfg.
1E“Timeline” (B (6] fh) ML b, EFELE L P RES - NZH R,

PAT LA P AEZ —, N AL A0 E s :
o fE“Timeline”( i [l ) T B E:d, o & “Add Keyframe”( #5 il 5 5 i) 12 11 -
o A5 JFIE P “Add Keyframe” (¥ Il 5% B8 M) .
- 1% F F6.

WE AR B 7S 5 A SR B T, 3 SR ANER — AN SR B I BB A SC B — 2k 2k . IX R R Harmony
K 8 5 B T 2 8] 0 A i 4 b TR] o

i REAT BoR 2 B, X R QU ISR — A S i WO i IR B oG B il . B2 OE b A R,
PAT U T #BAEZ —

o BT S — N R I, SRS ik £ “Set Motion Keyframe”( % & iz 5 3¢ £ 1) .
o MEFEE —AEEEW, HH% N Ctrl+ K (Windows/Linux) B, % + K (macOS)

SR R T 0% it BR N 1 L IS B, 1 M T S BR O B “Animation”( 31 H]) |, 4 )5 i {R “Stop-
Motion Keyframe” ({5 1112 5 5¢ 8 i) 1% IR ik .
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%118 Wil A& cut-out A1 1 3 H

ER
B A 5B Wi AR W] LA 32 3 0% B i m 45 1R IS 3l R BT, A SR Y A S B it b AR 5 —
ANRIE B RBEWE, Harmony JUJ 2 75 P AN < 8 i 2 18] 3 A\ b 1A

14. fE“Camera”( &A1) #1 B H F IR B o0 M B i & 35

15. N BN 2 3w i) pr 7 £ B ER iR .

10 17T 3 B Bl 1E ) R

1. 7£“Timeline”( i &) %f) A 181 v, Wioke 257 T 22 3 4 5 2 5T ( 88 73 52 AL AT ) 1Y JZE 2o

ER
NETEEZEREENM g, R ZEENERCUCE, Zaha N RZEE K
HEirHETHEE.
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2. 3 A Bl O B

ro=al
o L]

o ||

EE
s LR B — LB . Set Ease for Multiple Parameters( A £ > 2 $ i B 1 &) %}
T HE — KA BE 4 — A SRR 22 3, (HLR B A0 VR % B A I ) b bR Bk

3. PAT THIERIEZ —

o 1E Timeline( B [6] 5l ) #1 B A, 45 B 5 +of I 1% £ Set Ease for Multiple Parameters
(AZANSHBEEER).

o 7 “Timeline”( i 8] %) T H A~ , 5.4 “Set Ease for Multiple Parameters”( N £ 4~ %
BRERE) = %l

“Set Ease for Multiple Parameters”( A £ 1~ 2 50 5 B 14 K ) X 1 AE B8 BD 47 FF .

| mEregsEs

4. fE VL FE/RSGw B AR, BTl O 6 3 DU SE R B AW DL B ik e K 2230
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011 & Wl A # cut-out £ B Bh W

o [m]

NERE
3 5 -‘-J?r 8 1 13 1 3% " ®

1

5. W A] DL i 7E DL ZE R 9% 48 2% R 1 AU Time Ratio( I 1] Eb #) A1 Value Ratio( {8t %) 7 B b g\
R ABENEE. BELLE S iHE.

« 7F Left Time Ratio( 2 B[] Bt ) A Right Time Ratio( & B H kL) B b N 5 75 2 5 £
S B BT X SR A R A . SRR 1E S DT ZE R il 2R B T S B i K P A8 B . BU(E b A
/T 0% F1 100%.

« {E Left Value Ratio( Z I i E) A Right Value Ratio( 45 B [A] kb ) 7 B v, 88 N\ BT 75 4 22 50
WA 4 Eo A . AR & 0l DU SR M 28 0 B A B0, SR IR MR, DU RS 1A 0 0 S B i,
an SR RUE WS B T R DR B L. HME A Y T 0% T 100%.

6. SR R I AR 2 RN B R 2 AR B B0 (51 e e B T ) 3 AE I D A T 0 v BT
A i B R T R BR B A .

o BB KHEXS KN TEPKXALE . YMEZAEM 3D AR
o BR¥E R RS KN H T Ik P A R A
I ) SELPLE L VAN R A N IR ) R
o A R S N T T I P R R K.

e B KMEESHMNAH TIEF B EL R . HEE, “Morphing”( £ TE) X 1E
Harmony Advanced #1 Harmony Premium = 7] F .

o CFCAth R A S R T R IT A A R B, B D R R S sl ) A T
A R

7. B RAIRH

o Apply/Previous( B/ E—AN) 45 22 3 2 5080 H 2%k e 1 DS i, SR 5 Bk i 2 B
[ h b B — o, DUE H B3 .

 Apply(BLA) Rk 2 2 H R ] 235 5 [ < B

* Apply/Next( B /T —A) K 2230 2 $08 I 21 3% 7€ (1 S B Wi, S8 5 b % 21 i [a] il
EHF kBT, DUE AR,
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* Close(K M) : KX IEHE . w0 AN AR A& ok, T & BOH Bk w &

HEE R

T cut-out 3 i & # ¥ K B AL E R AL, BT UL o) 18 B Z 2 ()RR A% i U B g oy T s
KA .

B2 ST ) AR H AT I H T 5 2 “Centre on Selection”( J& Ff ik 5 1) fir & M JLe A bR EEBE . Z A 1k L
75 “Timeline” (I (8] ) (7 ) M0 B o B B30 WG 30 B ik B2 . DR, #8aT DA “Camera” (324 HL) HE & LA
AL 0 75 30 0% B 2 AL PR 1] 2, SR 5 8 FH “Centre on Selection”( & H i 5 101) B 4 75 30 7E “Timeline” ( I
() Al ) B ( T 05) LR R BNZ B2, A2 E— W g g Rk 2l e .

A7 72 B 1) e A B AR AP o e T
1. 7E“Timeline”( B (a1 4h) L, r &S A B2 .

2. fE£"Tools”( L H) TH#H, ik $ i “Transform”( 4 #) T A .
3. fE"Camera”(HRBHL) ME T+, EBEEEEE.
CPAT AR
o F i “Timeline”( I A fl) AL RO BT, K AE OB AR B, RE4% T O.

o fE“Timeline”( I [] ) ¥4 & T B A% o, B iy & “Centre on Selection”( fi H i i€ i)
.

“Timeline”( It} [ 4i) #L I BLFE CAE Tk I Z Efa v, RFTA XD B3 RTT .

IN

1 5 A ) bR A, B RO 25 B i Timeline” (I 1) ) B (79 ) A0 B TR AT RE S AR BRI . A
TRVt A 8, BT LA S “Focus On Mouse Enter”( bR 2 NI A2) Bk T . — B bR 6 hr2E AR A, T
b W B B, ST RNk % A B T A b R AT A .

A J& FH “Focus On Mouse Enter”( R A5 3\ B 3R £8) B % T

1. AT 2% B 5% 2] Edit( 9 $8) > Preferences( & ) (Windows) B{ Harmony > Preferences( &
HEIR) (macOS).

2. T I “General”( & #i) %k 15 .
3. TEHEIEE 4, % “Focus On Mouse Enter”( i 5 38E A\ B 5 £8) i HE .
4. i OK(Wi5E) -

— H bR thn N B AR AL, R LB B AR R e s B .

Harmony th A7 i & A8 £ PR GE B, 7T DL IR 4 28 5 00 A 24 iy i a2 P& J2 B8 SO0 HE A ol 2« ik 4 AT BLIR
L AE TR S
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%11 % AT )2 cut-out f T4 H) Bl IH

b fr] 3% it 1% B B I X BR T 4%

1. £ “Tools”( L H) T H&H, &H 11 “Transform”( A #:) T A .

2. {E“Transform Tool Properties”( 48 #t T. H J& 1) 1 I+, # £r B JH i 7 “Peg Selection”( & fif £ ik
#) x B

3. f£“Camera”( $ 15 HL) B Timeline”( i a] ) ML B rb, i % i 55 21 J= 42 1 181 J= BT B2

| /-l-v.—
o &
o

D)
2
—

(\’) -

4. PAT FHIRMEZ —

?

o %&£ Animation(3JiH) > Select Parent(3E#HER %K), 5% N B LLIEHER KK Z.
o % # Animation(3H ) > Select Child(i& T &) , Bii% | Shift+ Bk #1712,

HEE

N RER A BB a T gh i, X g i PR 5 B 2 Bkl )2 e AR AR R AT A, FFAR
P EALET B BT . X R R X e e 7 SN DA X cut-out B AT AL . 7R
“Keyboard Shortcuts”( $# £ P 4 5 ) XJ 1 AE H 1) “General”( & #i) & 70 F , XLt s 4 h
Select Parent Skipping Effects( ik idt 4 205k # 5 4¢) #1 Select Child Skipping Effects( Bk i
FEROE BT ) o A% P B A PR B B ) B 2 0T AN Bk O R AT AL, AT BL A “Select
Parent”( i% £ X 2t ) Fl1“Select Child” (i T 2%) iy & 16 € H & L EE AL L FEEE
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F1L2F: MMEHERESE

AR T% A% T CAR v S A A AR A2 7 oK A Rnt 5 5l DL K A €A R 1) % A 8 23 B B o AR T 9 S B 5 2
N, R BRG] A, AR g, BRIz ) SR E B A B, e A i e, AR
G5 242 1 10 2 B 2 B G2 A R R

5 58 T BAK KB A cut-out Fi €l W5 AT 1035 3 R 0 i 0305 B, 388 Gy B 4 0617 6 98 PR I EE W30
. cut-out £ €148 5 45TV J5 A SN I, T LL S o0 46 50 0 90 30 A0 R PE Ltk b, T LU 7
{5 PR 25 5 B4 SR T B W B

AR F (0 AR B FL 40 € AE A BAR T B S AR B b, M AR a5k, AR A v AR s . AT BLAE H
1T “Rigging”( 483 ) T H KRB 5 L AF

Harmony Essentials#z it % Fh 28 & 8%
o ‘HER
o FARCE

BFHRERS

“Bone”( ‘%) A2 ik £ 7T LL GG L B (O 25 4, Hoh RE A B8 AR MR AR A, (EOR BOA RIGM KT . X
X0 i e 0 DY R (451 R BB ) B A O T I At B A S (51 K T B ) A sl i e A

filtn, £ F “Bone” (B i) A2 T FT LAAE FH 1 % E B2 B — 2 B B P, B R E AT DU OZ IS S, A
WAEAS [ B B 22 ) 1B R RTE « Harmony K 22 AR JE L R 9577 . “Bone” (1 i) 2277 () AN ]
il o3 T DA B G LG e e L A R AR, A R AT S R AN R B JRE B D 50N AR sl R R RE g, AN 44
FECo BB B oo S BT M R B

W3R F AT

e KB AT 5 B AR TR O AL LR T DUBY A 3RO O R R K S A, DARORE T I R
KM E LB RoRH#R) o BREBERNAR AT ELE A, ET T 0 A Unity 5673k 5] % .
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Uk, e A T R EE T N Unity i 3 R B 3h o, A A& A 3 A
H5EBATRAR, IR RA WE R, R ZEHE KM ER L,

A AT A%

O AR T 2 1 d B B 07 st 2 A8 T D R R 6 4T “Rigging™(485€) T F . B iZ TR, fE6 &
B A R RN E R, BRSNS 5 E T “Camera”( G HL) MK .

B A AR RN R O KAF T 5. QU AR, Pt &M e — 2R, Bl
BB A A T . B, TR AR VR Q1 , BOZAAE BT MO R R T QIR A .
B, T AR ARSI, WRBZONE KA, 5 RN RN, 5= R T

BB WMELRR TN A B . A F0E T RR G B AR S, B 38 2608 Dy fr ik 2 152,
CR WP IE B R LA T 9. Wik, EEZLEFLEHKEER, RE0IEELE.

P, W R EA BT E RIS, MFEEH NG TERE, WA UEREFHREFE. £EHRT,
EERAR, BTE R LE TR TR M T R AR5, R BB QRS e e E s B
P, HUL R EA TH

W LR TR A — DN ALET 2T, IRk 2 1% 08 L FT R B AR T &% 25 04T b B AR TR SR,
AR G R QN AL AT B T 4, (H R R ALAT T TR AR . KRR N E LT W REAE AR T s 2 b
PBAERLZ TEAM. mREBNL TRBEZ THREE, AITRIE 1 H AR X, JF H AT fg &5 ™ &
AT . PIL, B AR E AL T TR AT RE 2 QAR T, AU &3 WA e S s 0L, A4 BE N AR TR 4% T I
SELET AR A . T AR T AR R B N E AL AT T TR A, BT LUK RS % E RLET R BT
JZ .
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] Bl & “Bone” (‘B %) & 2%

1. EE I E G, 151 “Deformation”( A2 ) L H#:rh, i # {T “Rigging” (46 %) L H .
2. {E“Tool Properties”( T. H J& 1) L ', J3 H < “Bone”( & #%) Bzl

3. B EAEERAMRKTNME. RXWTMZMHTE5SEERESHE. i, FERR
KATHRE A -

4. REHEAEE A KT E.
TS — MEE AT Z A B2 7% .

R, QU AR, B S B B AR . R SR AR, B VR T E 4
Z KB AZZIZ R — 2. B T2 — ARG — /4, B S T HEA S8 H F

A
%o

6. B IF A E B R R A, RE B R R, IR A R R .
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7. EE MM, B2 5K E Bone” (H #%) 5o W08 12 AR 20 4% R0 IE B I M R A G T

BRAEFE A

Harmony ik & 57 - 24 Jif 326 £ 1M 3% 6l 75 “Camera”( FLE L) 0 B A B IR W Lo AR J2 245 o 6 2 A8 T i i, AR
e 75 “Camera” (3G HL) MEI R Eox . S8, EEFIE B BBE EEZDNIE TS NEER,
HABREMIFASHE R, R, BOHERBRESSRBIL T EEMG.

9 BLAT A TR A P i i B AT B U, 0 0T Bl s AR T B

4 B 7 AR T A

1. AT FIRIEZ —:

o fE“Camera”( H & ML) B “Timeline”( B [A] 5l1) #0 B o, I8 B — AN BB H B4
HEER.

o fE“Timeline”( B [A] #) B ( 15 1) P B, 38 £ 7 228 R 19248 T2 8% 9 AF A7 358 43
2. f£“Deformation”( 28 ) T. A% :

o #d © “Show the Selected Deformation Chain and Hide All Others”( & 7~ 1% 5E ) 48 & 4% JF
Re 5 BT A At AR T 65 ) 4% 4 DL R R BT 3 0 2 10 AR T B I B 24 AT R R B AT AR AR AR T
B

o Hi; 2 “Show Selected Deformers”( & 7 FT 5 42 T 8% ) #% 4l DL 2 7R BT 3% 70 K 16 48 T2 86 DA
Je MR 7 AT ] 3 Ath AR TR B

Jit 16 78 ¥ 4% 4 2 7R 7E “Camera” (5 B L) #1 B s
ER
“ I O 3 R AR B O R IT A  Ah i R BOR P IR R B PR R R . Bl n, R

T AR G, WK Bon KA R . R, R g 7 E A R A
EEESRAE B2 DB E, W 8 onH a2 .
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1 e s 5 2 T A

1. AT FIRIEZ —:

o Hiidi“Camera”( EE ML) A& L “Timeline”( I 1] %) 4 & 5% “Node” (5 ) B ) 61 &5
ME), CLARFR 2 RTikh, 4R )5 7E “Deformation”( 2 1) T A4 dr #ids © “Show
Selected Deformation Chain and Hide All Others” ( & 7~ 1% 7 ) 48 T 4% 1 [ i o
FoAh A% T ) #H -

o R AREEINTMBEBNEE, RGEEE T AL d R T © “Show the
Selected Deformation Chain and Hide All Others”( & 7 3% 5E 1) 48 T B - [ ik, ir A5 3
i A5 H ) #4240 .

o fE“Camera”($fGHl) L EAd, i » “Hide AWl Controls™( Fa J AT A 5 14) #% 4l -
o MR #ZE B, % £ View(#LBl) > Hide AlL Controls( B pr A B 4) -
o T Shift+ C.

EHZFERAESE

A v e AT Az 2 AR Bl i — R, RT DLTE B JR) A A P 2 ) g O B ik Dy AR T 28 A B
o AR T A% AR R A 5 A O T S AR LT e A F, A R 2 e 7 EE A “Transform” (48 4 ) 17
T H i AS & “Rigging”( 46 52) T F . ¥k “Transform”( 28 #:) T. L J5 , “Camera”( #Z1% HL) ¥4 B b 1 28 2 42 44
DLt Bon, RERE eI T shm i, Mk Rigging”(485E) T B G, BT 64 8R, EWREEA]
Ak T4 e A

{7 A “Bone” (& #%) F1“Game Bone” (i %k & #) R TE 8 & 3) EH

1. f£"“Timeline”( i} [A] 4l ) #1L 1 o, A6 I “F& T /3 B " Sk RIT BE I A .
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I 24 5 7 PR AT ART At AR T B

JIt 36 A8 T 45 1 2 7x #E “Camera” (S AR L) LB H .
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IMREFERBEANERNOMFAL, ES W % 104 W LK) Fap 8 08 5 264 850 .
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JZEHETHCEN R B SRR S B, T B 1R K

40 R RCRT DAAE Y SRR B, U0 A R A S R 1, DLE SR R .
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o fEREFR L5 Layers”( K E) TR, i 4 *Add Layers™(#4 fn E JZ) 4%
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2 E 1L .
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o f£“Timeline” (I} A ) T B A2, il & “Add Keyframe”( ¥ I ¢ 5 i) 4240 -
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55 14 550 QTR 3 55 vh A I RE 2L

w07 R B E A AR B AR

1. f£“Timeline”( i &) %) AL & o, i M A 0 FR 2 T A BE - IR e AL AT T, BT
DA %1% 2 ALAT

2. WfRA ORISR E AT . BN, Ao ik e T, AR R I B4 A E I

8/ 8 888888
HEEEEEEE N

3. fE“Timeline”( I &) %) ML & b i £ iy 5, 04T LN A 2 — SR AU M G i o [

o Ao iE T, 4R )5 % $ “Clone Selected Layers: Drawings and Timing”( 7 [
iy ik B )2 - 2 B RIS ) .

o T EBSE B, % PEEdit( 4R %) > Clone: Drawings and Timing( 72 [ : 2 & f1 Bt
/8]) o

ER

H5EHIA R, BRI ER G S, wEREZERRE RSG5 G KR
(] (¥ B ) A0 B D' o PR b, AT DA 4k SR BE oK A £ K Bl T R A €5 ) 0 ) K T X
S8 B P B 5

4. PAT T INERAEZ —, A0 4LH I 5 45 R

o 7E“Timeline”( i [A] l) AL &I A I B T B A= o, Bk 4 “Add Layers”(i K E) , 2
J5 1% % Effects( &%) > Shadow( A ) .
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o R MEFE, ARG L Insert(FEAN) > Effects(%#2) > Shadow(FAE¥) -

5. TE“Timeline”( B [A] i) 400 B o, 3 8 A € 5 B2 O AR I )2
6. AT FHIEAEZ —, v b ) 2 A0 8 Ar 4T
o M “Timeline”( B i) 4h) #L & 1) & 2 T H A2, 55 “Add Peg” (8 Il 5E A7 4T) (% #H .

e 1% F Ctrl + P (Windows/Linux) 5% % + P (macOS).

7. TE“Timeline”( B[] 4h) #0 B A, e 38 48 o B 1 S 8 60 4T -
8. fE“Tools”( I H) L H#, ik “Transform”( A& #) i1 T H.
9. 7t “Camera”($%HL) ¥ B, 4 O &) v B fO 6 %, Ml e B RIZ IR .
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BISE: MAEHLEESEL

22K e DU B 37 S 2 A B TR, W Bh ) BT ELER L 7 A NI IET TR 4505 ROR (A5 el 4
W BB ZRIE ) R R G S, XEFEAEHERS T 7R = ARAE K R 2 KH
T AR . ZHET UMY TR, 5 Harmony M4 K T AL G M .

Harmony S AN A SRR I 2 W 2 5 28, AR R0 S 25 20 001 1T AN A A 2R 42 BAE 55 . Harmony oK 2 %L
22 W 225 2 I AR IR B R P A T R s B 2 2 ). (L B S B A, 25 BT W
PRJehR . RS HL G LT ATEER, 808 NS HRIHE R R BE RS . I 4R 22 il 28
FIN, TR MBERSHLIEAN L, SRS BERSE . T B2 B S5 24 AEL
WEHL, ARG K T RBUE£ L L.

Harmony 3 ¥ DL~ 88 1) 22 K] 2 2% 2%
o BRRUVE B A FH e i 1 R, AR SV R e ] — R, LR R AR R —FE .

o TR BN 4 ) 5 KT 2T AT BTE B

s FABUSHABIMSH AT Tx .y M 25 =F 2 — 4L, rTRE T E A E U BT
.

26 I 1 3 9L (A B A7 S ) 8 T 20 W BB PR B s, £ S i
B 4615 3D 183 I 00 F Hi4% 3D Y04k FIER B 2 2D B R, S A T MRS A P
IS 2s 3
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s

o —RIBMS L B2 ok B H P 2 b ] B R U2 A% . B T DU Bl 2 ) 5 LT T AT

X AT T g2 i T 1 £ AR ML 5 1A A

s WREMSHLAF ISR A PR NZ — L, XA KL T 3R U SR 3 28
I AT DAHE B £ ) 5 T 2R TR LR 0%

KAL) AR S KT B 2z K T AR SR A

i~ h
L

s ZRBR(EN) S HELHUMEHKRE =P HANZ L. SWRERNSHL W T& LA
PIA R, T HE x i z 5l B hK-F &Sk =W R R TSP T T, W BIE y B B4
il £ 2%
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AT N R A 2 R T R S

s ZRBRIR) SHELFHULHRE =DM HANZ L. SHRERNSHEL -, T4 LA
PIAE R, FTHE x BB 2 5l Bk P25 . =R AL T P2 B 05, e y i 14
i 26 5%

XA T AR A 2 K T R A

@

o ZREW(KFEFE) S LW BT LK -F ARGk 250 5. — KA T 12
il W BITE z B R 2k, PN TE R UL T B HUAE SR A P 2 1, BUE SOKCF 2R ol .

FEHLERTHFL.
& T W EAEACE 7 R PR R . R = RE L (KT RE) 2B R HI T R KT
M BEAR AL, R A 400 55 R HLAE y il b e &% o
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- : -
__/

o SRBEW(BETE) 5% 4 0 0T 2 T K2 0 T 1A A B — A 2 T R 2
I, TE 2 R, I A BT M T R R R, BAE TR B 2K 4 i
Ko KA AT T HE A

EH TR EAEET W ETFROER. £ =RZ0(EETE)ZHELLHNER ELEALT
M BEAZ MU, R A5 400 55 R HLAE x Jilt b e %

]

N b

-
_wl
;:

(e}

4

s MREEZBENSELS = AEW K FR) RFAML, EHEKZH T 262810 360° 27K

o
BZH LM 5N R A SHKTF I, 1225 2 A Hod — AN R BRI T RE A A 55 0 Y

PINE R, M EEE . XREERR T —MEURCR, &N # RS RERE D (ER
MR S A I B PR R AR TR — B ), SRBLPE A T St AP DU o B 03 WA 2 5% 2 ) 1 1) 5 55 AT LA
IR, B AR HLAE v il b 5 B e 4%
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s MEBR(EEFR) S RNENSHELAFEMU, ARZLETERERLRZ ML, FrolailT
AR BT R 5. DI R AL T BB HURE S B0 K T £k b, FEBIAE x Bl AT z i b2 2R 0%, B
BHUHE ) 107 A0 7R 07 B TS 2R 05, 8 SCE B2 il .

R Tt EEE RN S, ALPU - EMEERKT R,

L ]

o

s ARBA(AR)SHLWBZH x fiA y Jh BRI 5. EEm-FL LA Dk
R MAZ R 2 1) 2 Bl B 2 gk o T 2 K R i A TSV R R, BT ORI R . i £ BT
AMTTIRAWME R, AT ECEELPHE.

B2 AW T e BT RS A BCRAOR 0 St I8 W DU T 2 1 7 AR S5 A BT R

EES=A
H &30
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e}

BMMZESHE, DAL MEGFNSHELIIER. BT HMERESHL, TUERESSE
HRHHE M — RBW RS HE L,

WA — RBM LB S E LB MEIGR

1. fE“Tools”( LH) TR, ik$ & Ehl. & i, (@ &k / &KL H.

R
JeFE A TR, 4 85 % % (L 1E “Camera”( 4% Hl) 5 “Drawing” ( £ &) 1
AT

2. PATLLFEAEZ —, ¥ Guides(ZE &) HLEI R INE] TAEX :

s ETAEXHEREMEIMA EAEDE 4 Add View( I AL &) #24H, 2R 5 & £ Guides( =
HL) .

o FETH B3 ik % Windows( & H) > Guides(Z2 % £8) .
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tboard | Tool Properties : Colour | Library = Guides | =+[%

Mumber of Lines
-

3. 7EGuides(Z % ) Mt , it + New Guide( # % 5 % k) #4, 4R )5 k£ 1 1-Point
Perspective( — &A1) .

WS HELE B RESHELIIRST .

IIE S R, M R B B B, &R R PR AL E . VF 2RO B AL AT 2
LR AT A B, DU IE A A0 A 2 T AT A

WARE—-RERNSER

1. #E“Tools”( LE) TEF A, & o Ehl. & #HE. (& &% / L& E.

TR
WP AT AN, 228 2% 4 AUFE “Camera”( $2 15 Hl) 5 “Drawing”( £ &) #1 &
LG
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3. fEBHRFIRY, EHEFERBENH— KBRS H L.
B J5 , Frik 2% 4 B s /£ “Camera” ( £ 14 HL) B¢ “Drawing”( % &) ¥ K H o

4. PAT FHIERAEZ
o RENRESHLNREI TR EREA, F B IF itz Kl L fe.
o B ZH L, i Bl s KT 4.

N BR
o KEAFE TH PR LR, Bl ER O, RENKRES XL,

o ek S H &N, HAMAE BIRIE Camera( #E HL) 5 Drawing( £ &) #i E 1)
b

5. 58N S % 4 1 I #2 5 AT LA B T “Guide” (3 % 4k) WL IE i Bs “Lock Guides”( 8l 5E 2 % £k ##%
B, DAE 4 7E 2 R I B AME M S E 4

I L EMSH LG, UM E RS K.

A 48 4 B 255 R AT &R )
1. 7€ Timeline( I [a] fl) B Xsheet( £ 5 %) ML K, 35 4 B B8 k528 ot , 285 AT LR £
fEz —Ral @K :
o PR 5 PR G JF %k $% Drawing(%2 B]) > Create Empty Drawing(fI 2 =4 H) .
e T Alt+Shift+R

2. fE“Tools”( LH) TARH, &t o ERl. & HE. (@ &Kk / KKLHE.
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R
R H AT HER, 282 % & AU AE “Camera”( 5244 Hl) 5. “Drawing”( £ &) #1 &
R

3. f£ Guides(Z B 4&) MK+, it HFEH BMHN S H L.

4. JyiE G TE 2 BRI B A i 5 K R, i B8 i Guides( 2 % 4R) LB 5 “Lock Guides”( 8 £ %
L), BRI .

5. iRy B EAYUE S H LI L, 35 # R “Guides”( Z % £k) #IL I8 [f1~#""Align with Guide”
(HZHBLMF)ERBUT . SWERECH, AT E ma K, NESELAKRSE .

6. Bt WA M RIREIR. WESHELREGFE R, % FTLESHLK—1
h .

7. TG R B Horh — AN A A R ARk

R B R i~ Align with Guide™( 5 2 25 2 Xt 5% ) 3 1, W) 28 il Ke 55 e 43230 5 A B2 A0 il g 5,
BHERSZE .
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S - - %7_{_{
o BT DA% R AE RO T A B R i P % A, T S B ZEEUE B b Bl 3% bR Bl
K b A . W RGE B T P A, W BCR B i, IXERE 4 I TR 8UE
P kK P K H 2 Ak PR AR R R E .
s TREATRE, HIEEEE At ESELNMLENAE. SHELK A HR
B B bR e bn , AT DUE AR FEAE e A AL E . ThRE AT TER — K& L2 ke
i DL 2 A R AR A

SEHELMAREEE, TG HAR . FH2EBZZLN, SNAS BREL BT, WA & # s K
THRIIAT N

mE AN ES %L

1. EEHMBEH2EZSEL, EHATU M EEZ —:
o {EGuides(Z % £) YL E |, ¥ diEnable Guide( Ji I &% £) A 40 .

o 1% Shift+ G.

o
s BIMHSHELRAESHELIIRTERSHLN, cHIBHASHL.
s BEHBHSHUN, RS H LN IEE NS5 LK HRIET .

« ZESHELNEMNT o ERl. & B2, 0 MM / &k TH TH. mREH TE
MM TR, L -S LM EPEEHN .
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F16E: MRS FH

fESE SRR, BBHLAE I S IR R B, SRR I 1 Xk R AL 52 3l B OK T I B SR AL N R
IR . £E 20 A, AT DL G 5 2 1 i R S8 B SRALRE /L

£ Harmony 1, &7 LB 4 T -2 BRI 5=, K HOm £ Z 8 b DU IIREE, SR BB,
il 2 5 ol A SR PR 35 DL B N B BIR % B LR B, XA AT DL RA BB 2 P I

FEULFRpH, Bl 6 MARBZEAR, BNEEME SRENWEEARN DY £20, o
CLFA A5 Gl AR T S LR, o RO i & B e AT FE . AR, W] RUE S 0 A T
B, WAMNAEEES S £, WUARENI A EE .
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{657 B T “Maintain Size” (15 K /AN) TR, ¥ % 10 % 215 SR WAL N — A 2 P . % T Akt
DAL P 2 — 9 0 S 3 SR ARHL, 950 U 5 AR L 0 B R L 91 1 3 9 B K, W 1B RO
LR ELULR o BB, 7 B SR, R A48 0 R R B R A

7E BT 1) Harmony ¥ 5% b, 26 08 2 E 22 17— 95 SO D 6 30 B | 4006 BL 25 BB 95 5 8 4
—AE V.

Wi 7] f# i “Maintain Size”(f# % K/N) TER B E L FHEH

1. AT FIRIEZ —:

o {E“Advanced Animation”( & 2% & ) T B £, % # 53“Maintain Size”( {£4F K /M)
I/E\‘O

o M T EB 3 A |, 3% & Animation(3 ) > Tools( T £) > Maintain Size( £ K
N

o ¥R Alt+6.

2. TE“Side”( M A) Bk “Top” (I #1) A K v, 76 45 i B X d ik % — AN K Z o 38 7] LU “Timeline” ( i 7]
HYMBEPEFE —-ITHEE.

E“Top”(ff#L) « “Side”( I ¥) A1 “Camera”( FEHL) LB, 3% 1B )Z 2 /2 Bon .
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3. ERGHHERNITE ZHitshEE .

TRBIEYG F Z 5 LR F), (A2 B 7E “Camera”( $RAZ ML) A0 B b LR 45 40 15 18 B0 R ~F
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5 17 F o e 8 2 A AE A AR R

I LU BT B T R ) SR R . A AT LK “Timeline™ (I 18] 4l ) B 5 ) A 18T A (0 AF: 4] 7T P9 25 A7 il 9
e

8RR
01477 o B B AR

1. fE“Timeline”( I [a] %) # & v, i o 38 3 B0 e 4% BT )

AU EBANELFEFEAREZ, LEZMEANEH MO EEER. 5T A 6588
R R EBERN SIREH.

2. fE“Library”(SCHFFE) M, B — DR T AR . BRINEL T, A48 N
Harmony Essentials P& [¥] 5 , % JE 47 i 75 71 AL+ Documents ( 3C#4) 34 %) Toon Boom
Harmony Essentials [ T CfF £ .

3. W SRS et e [, WA T O i 4% “Right to Modify” (15 BURUR)

4. N 3k 3 B B Ik 1Y PP SC AR

Library  ==[%
r

s ballerina.tpl

[ AW

Timeline  Mode Library 1%

5. f£“Rename”( H iy 44 ) % 15 AHE o, i B R 46 58 44 7K
6. Hii OK(HE) -
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', .
_‘Q_ R

B 2 5 i e B Ay A4 %R R, TS A B R 9F %k B “Rename”( i 4 o

FARIR
101 ] K AR AR

1. 7& Library( SCHF ) M E b, & 22 5 N B .
2. B3k 5 A R i E “Camera” (12 HL) 0 B B “Timeline” (B 1) %) A0 & f Z2 fil .

In R BEATEN “Camera” ( F B L) AL I, 5 12 B )R 5 R TS A8 0 L 181 R o dm 2R R B AR
“Timeline” (It 8] %) AL B o (¥ 181 JZ 51 26, T 2 K AL AR 37 N E S8 TN B4R 1 181 V2= 22 1)

AR SRR 5 3 5 K — 2> 4 VBT JE A A (R, D0 AT DACKE AR B 1 TCAE “Timeline™ ( B 18] il ) 4L 1B
M0 At o 3R 3 5 v 010 22 R S B ot e D AR AR HR R X N 0T, T AS R B 1B R N 37
o XM T ACAL TP KM GOSN LS Sz m R .
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FI18E: MMSHEH

f#i Fil “Export Movie”( ‘3 Hi 8 1) X 1 HE 7 DAY sl e S o9 A A SO . BRINE LR, Harmony ¥ DL 5E 4 43 9
FG AR, AT UURYE 2T B = R Ve B, sE LN R G, R R A
B JB) BG4S 2 B), X AR B WT BRI 5 5 R w5, R R DUOAR 4R o R R R A S R 7 ok E o U
AR 5 AU 45 B

o feT B R A

1. TR B, % % File( 3C4F) > Export( S H) > Movie(8 F) -
“SHE QuickTime 52 A "% i HE 4T IT o

2. 7E“Output”(fi ) % 4 &, 4T FF “Video Format”( M 45iA% ) TR SE 8, R SO ik B 1)
#

+ QuickTime Movie (*.mov): Apple QuickTime #& 2 . X & ZRIA S A&, Koy H AT
R, DL 2 AN g i 1 2% T R %, BT DA A iz .

140



Harmony 24 Essentials A []3E 75

"’

o fE Windows | 4% % Apple QuickTime, Harmony A4 fig 5 i
QuickTime 5% F . A LLEC & QuickTime 5 i Fi i FH 5 QuickTime
e 2% BOAT f] 4 A7 75 2% (0.5 H.264. MPEG-4 1 Animation) .

e 1E macOS I, Harmonyf# ] Apple AVFoundation 3k 5 ! QuickTime
B, X o {EE ] H.264. Apple ProRes 422 Fil Apple ProRes 4444
LRI AT S H

o WIREES H B E WK QuickTime 8 H, ik £ — A S F FH
alpha i 18 3F 1T 9w B9 1) g 0 fAE 1L 2% o

o H.264/MPEG-4 (*.mov): — F i ] H.264 4 fift i 2% 1 a7 B0 52 1 4% 2, K £ % Web
oV B8 AR ST Rz .

®’a

o fHFHUEAR T T A A . AR, 3B — R PL H.264/MPEG-4 1% . &
WA, 2GR, 7 M Cisco N # OpenH264 JF . £ 2 4 1%
wi, AFE B Yes( &), Harmony ¥ H 30 F#H 0 E, R e S i
®hH .

o WA Tz s =X g 6D ik 1

o IS R S B E 4096%2304 )4 HE R o BRI R SFER A 16
1% 2 A5 30

o UL PCM 16 fir 34k /| 22.05 kHz, X 4% I8 k& X5 8 19 2 45 33 4T 2
i,

» Windows Media Video (*.wmv): Windows Media Player i 4< H1# =X, .

®’=
o HAEAE Windows 5 i Windows Media Video (.wmv) 3 ff .

o JE Windows % 4t - ¥ 4 4l 5 75025 A 9 45 4% 38 5 TG V5 3T T
Windows Media Video (.wmv) 3 .

w

. ik "Browse” (I %) %40 .

4. {E IR "Save”({RAF) MIGHEF, J b3 B 2T W R SO ALE
5. f£“File name”(3CfF44) 7 BLb, A 52 7 ST ST 44

6. i “Save”( &) -
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7. {E“Export Range”( T i 7i [l) # 4>, AT UL F#E 2 —:
o LW EVE YA S, H IR AW () .

o WREEGE R, WL FE Frames” (1) . R)5, AT B, N E S I
BCHI SR —to 4E 5 — A BUP, N BEIE G  BUR B JE it

8. 1T 7T “Resolution”( 73 ¥ %) T Hi53K, AT P oI —:

s WMRESWHAHREFMIEN %, 15i% ¥ “Same as Scene Resolution”( 5 3 & 71 ##
FKAHME) -

o WMREZFH/NT RPN R, 5 iL#%“3/4 of Scene Resolution”( 17 5t 7 #F % 1]
3/4) . “1/2 of Scene Resolution”( 37 & 7 #t Z ¥ 1/2) « “1/3 of Scene Resolution” (% 5 4
#E # [f) 1/3) 5{“1/4 of Scene Resolution”( % 5 7> ¥ £ 1] 1/4) .

o WMRBFHHWEFHHHER, HIEPE “Custom”( H T X) . A5, 7E£“Width”( 78 i) I
“Height”( i &) 7 Bo, BAR E 9 4605 N\ 52 Fr 1O 1 82 70 7

9. ¥ OK(HAE) -
10. 7 “Export to QuickTime Movie”( § ! £ QuickTime 5 /) X iEHE # , B i OK( i ) »
BE I B oR 3E FE 4
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11 MR EH DSBS ELLE, REXEEE, ERRER SR P UE .
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ENEES

RER

3D B

Alpha &

CMYK
Cut-out 3
I

dpi

film-1.33
film-1.66
HDTV

HSV

NTSC

PAL

RGB

S B it A A R IR B R B o e A RR & 18R RN e A TR A A
Fi o TR IR BE A (1] 0 3D o A SR S BLSE H ) MU s I, 2 A
B v 1 70 3R A T IR AR SRR

WHEHECEENRGEE. BEASG BG4 . 4. % (RGB) =/ i iE. Alpha
JIE AR B P EE (A). FREGEHEE BAMEASNUAEEF . % Alpha i
B K G SRR E K.

HOMAn. HE . RO E RS . X PO R R AR DR R TR 2
PR

Cut-out 2l i 72 1 i 12 W F2 2l f1 2 A 3844 25 B 10 A 8 LA 5l i (0 484 o Cut-out 3l iH
AL T SLAE B, AT B T 405K DA A% G2 7 358 .

B~ A, R BCT AT ENRL 7 HF R B b v B A . AT I BN B R, AE
RMAER T, R BT RREBCE N ET . ToR M E O, 18 8 Rl A R
SEFINE STV

REE bR e 4:3 18 2 98 v P 9T AR B2 7 b S0 ELAR Oy R
FiE 16:9 15 2 98 e LE A 58 AR B 52 A% R BELAR > .

G AL S E RS, R H AT AR I B R AR . HDTV il A i 5 9%
Ny 1280x720( HDsE 4%) 5t 1920x1080( 4= i) , Hi Ry H — N 23.976 &
30.

G L VA RIE . R A (BURE) | LA E (DI ) RO (€ i B ) ok g X
PR ) 5 12

b 3 3t XR B0 A% G b HERR AU HLAIL T 9k R S
B iE A T WO F LA T S BE R R SN B R, O AR AR R BRI T 1A
A o

HIZL . 2%, 05 . Rl Id 45 i = AP it i KAl E SO A 5 325
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ZERE

ZEXE

BR

¥

#h T8 g

LN ]

73

fe g3 im

RN

& H R

2y i A B2 AR S T R SCRVB AL X IR /N PR SR B LA 3h 1 L5 B A7 A B fr
1254 .

B2 T 5 FHE R0 a0 o AN 2 Bl R D HE 325 1) X sk o LRI AE 2 B R4 HE 1 3 4
gr o PR B 2 4 DX, AT LA O 52 R A8 F AL b R B0 37 5 1) 26 BB A OR K i AT
o

%% cut-out A B A AL A I AR

2% B R RO DUE IR W 8 SO 2R 7 ik o DUIE R 2 — Sk H 2 sl &
Kot 2k o DUZE Rl 2R s 4 ) AU o 7E Harmony 1, DUZE/RMT 26 A — Ml sl —
AN E% R A YA 1) o 3K PR A R ) T S G A R TR R

|

HH7e S BAUAE HLAL A G AN3E B 5 5 1
%A

B JEH, o AR 2 B AR R AR I A S R

FE U5 2 LA H b 22 18 22 8] B 22 o SR A R 2 R — AN Th g . A AR TR Th e €
S i 2w A AR AN [ 30 H R A

THSEALZE B P A 5% i W2 18] (K 30 A5 o AT DL g 5 e 75 4 ¢ B ot 22 [ €0 S22 b 1]

A 2 Sl R I B A AR, AR S B E AR RO & B . R TR
LA AL B BB T £ R BRORGE R R R RO R AL, (BB AT B
.

R ETH PR Ak, N IESLGCRB 2 AR AR I R BT ) el
B, AT A U E 5 — AN

FEAR T2 B A3 3 08 S 88 Sk, AR JE 97 1 AT B4R S AR B AT A 2k 0 3 A A

2.

RN BR R TIT R BUAE SR A B R ) — P I VR R 28— NI R IZ M B,
MoE 4N EANEY, BOVRARCR . Sa —MasiBdiH Lk, Neaeh
B AEY, BN RUR .

AEH 3G A X A AL A 2, 0 T R BT &, SCAF I RN AR B BE R 5 T R
o IR M R AR sl D T A
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K& FES I, R R 2R B Ja T RCE B E S B AR R A

Ui A2 F 2 B R T A 3 5 A AL RS 2y, B N R T B R M

5E 3 Bk A RLE AR B R A BOIT R AR KSR e 3 — AN 5. B, iR AR s R
AT 23t B Be B, WA fEE 3 5trb, AT LU 2 53 2 L 25 L 38 40 #6738 LA K 3
PR rb e s I B SN o IXAE REAE T B UL AR 7 R k3 O A I 3t s A 3 5 5 A

5E fir 5T fEALGEahm b, H T AR AL 22 AR B 2 A% 3 I DR 3 4 RS 2 A2 0 T R . R0 Bl
e, AT R R AR R I, AT DU E AT R o AL AT R R AR A
EMPBE)R . A2 B, ATH TR E R X T a4, & b
M aiesh TR

B E i T 22 ) B G A OR 2B R AR A IE Bl

(S HE A T LA R I 18] g F) S B o

MEBHE | SERTEER KA.

MEL AR RS E L, RS F RS, RS E LT DL R R 5 3 OF H
fik e 30 5 3 1 1 7 1A B

Xt i FE — B0 82 v sl i b A € T B S0

% P T ¥ 5 % 2 2 B DO B Sk IR FE R RS 2. 2 P b, K -2 E TR A&
PLBE B AN SE 2 b, SR B S = AR IR R e . 2y, Rt ABhit
C IR R R LK)

M FEAL GEaf v, B 0 i AR IR M B 3 A 3 B 2 1B DL B 2 K Bk ok
M. AN BEAERENTRNBEHEREE.

RAZ3 FEH T 3D M AR B E RN cut-out A E 6 @ 2 i 1) ThEE . s s A —
(IK) KR (B0 T ) G RS S, I ik B AR AR B2 B AR FE S

SR Bs RN, B DB R NIFE AL Blin, NTSC 0 #F % N 720 x 480. 4 #i %
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