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o EJOK, AR F IR HA T .
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o BN, MR FIREHALEREIL.

o BTG, W At sh PUAR F A, A8 L 3% A R 5 R e R
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E3IE: MABMAERE

AL GE 2 — #F , Harmony ff F] B 2 ok 8 (0 L 18 RANTE RS ju R sk 70 8, AR S 6 i EATH 30
H|

QB 7 5, 3 50K A 44 8 “Drawing”( 2z 1&1) B9 BRI ISR, S8 0T DUFE BT BT 46 22 1

f&mr LLAE “Timeline” ( I [A) ) LB p e B AVE B2 o Sl DGR RO 5 B EE . AR sa T
B2 I, B 3% b HE e 5 0 12 it 2 i BLAE AR AL B 0 BT

S EERERE
Harmony S 5 P4 Fi 20 0 2 B2, 40 07 E 48 35 A1) -

o REREE KSR b R {5 R 58 G 5 A i 2, DL SH T8 I SR IR 0 Bt s AU B A . R U
KB R A AR AT PR AT RO, A 2 SRR R, BRAREATR & S .
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FER B KR P2 B, A S Al BT 28 2R 0 8 — NSO xR, AT DL SREBE AT 4 o AT DL 3 A
AN, R JE DY AR R Eh AN A 4, BIAEEA] LIRS oAb o Se Ak, B9 2 i e A0 it 2 AL R, B
CLAE 0% 4 45 LR, A5 42 5o 1 8 i 1 B2 O U5 (8

o ArEIEE AL B 2 m & (R R & R — AU i) RS AL AT BUARE T A 18] 22 181 T HL AR B —
P T A B A, I IRYE W R R R E AR

FE AL I 1B JZ 2 TR I, A 2 fid BB 22 28 A #8405 A B i AR b, TR 28 DR FF B — 2 B, A REEAT
F B BHE B, T AN A0 VR U SN R B 4

o B e RBE AR L AR B A0 VR Y R N A OBOR, A A SRR A R . BOAESL R, A K
R (15 3K % % 9 100%, IR 518 AN TROK B A R 1% 00 K &8 o< i /R, 75 I Harmony 4 Z5 £ i 1 7Y
AL OB BB 3R, 1K 2 A SR R R A BB AL

B, TR a6 AR AL B B R B2 B 2 i, 7T RE 75 SR IOR A L A ) 75 5K, D o 18 i 1 B2 LT 7 1 5

TR

HT R 5 B2 RT DA R AN 4, DR O O R B B R T 4R #4078 Harmony (1946 - B 37 5t 10 2R
WNZEEERREEE.

ZREE
BRI, /2 18 A P42 R < “Line Art'( 46 4 2 R) /2 B “Colour Art'( 51 2 R) 1/

PRAT DA P 3 26 1 2% i 2 1 o f) 25 2% 2R AN B R 1 00 8
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7t “Camera”(# 5 Hl) A1 “Drawing” (2 E) ME WA M, & i I EEAENZAEE, LA B/ E xR
M2 AR ZE BN E RN .

Camera Drawing =%
BEBREYLTEE |
BEBEELLTEE |

BRANIE W R, “Line Art" (k& EAR) K E Rk e RS . Wik, mBESLRFFHEL K, MEBELKEER
“‘Line Art"( &k &2 ARV EHEFH 2 E, BRIkl Joik 2 “Colour Art" (B ZR) K E .

BRETLEHF R B NLFZZRMBOCEREMARMEREZ . HEER, LFSRMGUEZARHT]

LA “Line Art" (R 2 R) B2 .

ER

&3k my RS F A AN 2R B R “Overlay”( Ti 2 ) A “Underlay”(J&)Z) Z2R B JZ . “Overlay”( Tl
Z) SARKEEEE TR, Mi“Underlay” (K Z2) ZREEZEHH THBER., 2 EHE
I7, AT DLAE T 36 5% b ik % Edit (Windows/Linux) B Harmony & 2% (macOS)“Preferences”
(2T , V5 i) “Preferences”( & i 1) % 1 HE 1 ) “Advanced”( & 2% ) & I & , /2) i% “Support
Overlay and Underlay Arts”( ¥ # T1 JZ Fl i )2 & R ) i& T .
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EwHEE

s RN E - NER, 40 Drawing( 2 i) K= . f& 48230 im s # 68 A #2458 (AL B, C55) i
Yahm R, M E TS G A R (BG RR T 5, OL KRR TR 5E) o Fr VI 57 A% 4
SUNGEY R ML R

{7 72 “Timeline” (I 18] #h) 2L B E v 42 1B B

1. f£“Timeline”( i 8] %) AL & H, Xl 1B = #4944 Bk DL i 44

2. MINKEER#H A, SR )51 T Enter/Return.
K Z B 23k 15 8 2 K.

ro=al

nmE R
Wi fa] A “Timeline” (B 1) ) Y B F R g B oo R

1 $AT FAHRIEZ —:
o 1E“Timeline”( B [ 4h) ¥ B, #ihi %% “Add Drawing Layer”( ¥ N4 B & 2) 4% 4 .
o MTHEESE A, ¥ Insert(3E A ) > Drawing(2 &) .
% F Ctrl+R (Windows/Linux) 5% % + R (macOS).

1 3 Add Drawing Layer( ¥ il % ) X EAE .
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2. fE“Name”( & FR) 7B, S B BB 1 2 5 .
3. EFE“Line Art”"( 4k % 2 R) Bl 2 B A “Vector”( %k &) i& 2 “Bitmap”( fi2 ) .
4. i “Colour Art”( Hi th ZIR) Bl Z By “Vector”( % &) if /2 “Bitmap”( £z &) .
5. $AT FHRIEZ —:
o HiieAdd”(#N) B2 iz B EE AR RS EAEATOT, DMERME 2 EZ
« i “Add and Close”( i Il Jf 5% A1) 61 i % & JZ JF 2% P X AR .
B2 B ZE 23 i 2 “Timeline” (B 18] ) 41 .

>
no=am

Tl B B 2
] 72 “Timeline” ( B 18] 34 ) 41 B = i Br B &

1. 7E“Timeline”( i [a] 5l) A0 b, i B EMIBR O E JZ .

ER

B LR B TS ZE, 15 #%4E Shift, TR EEFENE —ANKEE, R Bt
BEEFENER G —ANEZE . W] L% fE Ctrl (Windows/Linux) 3¢ # (macOS) # , 3
PHEEEENENEE, DEHEETHEE.

2. PAT P AR —:

o 7E“Timeline”( I} [A] #l1) 1 “Layer”( I /2) L B2, Hidi — “Delete Layers”( il % B 2) %
.
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o 7RI B T, JF ik FE “Delete” (M BR) o
16 5 1 B 2 2 M “Timeline” (I [] %) 40 B o 7% 4

BEEFEE
WA 72 “Timeline” (B} 15 34) ML E F EH 7 B B

1. f£“Timeline”( i &) ) L & o, i F BRI Z .

2. R E WIS, R)E AT T AR —

o EPAEE ZEJECT 3 T, K R 8 B XL K R 2 6 . A ik € R 80 B e i 18
JZ 2 T K B SR 5k .

SHEE

o LI R L S RE B 2 R B 30 A
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AN, AT DO B Z N B A T, ARG 9 AL A IR 2, AT R R T AL A R A
JZ .

WAl 78 “Timeline” (B 18] 34) ML B H H A& B 2

1. 7E“Timeline” (i [l 4l) A H, EFEHEW ITER .

ER
1% 5E B J= 22 18] B AR ] [ 2 AR 5 ok e BB AL & .
2. AT A EREZ —
o HfER TR E, I ik $ “Group Selection”( 4 & ik & X &) -
e 1% T Ctrl +Shift + G (Windows/Linux) B¢ % + Shift + G (macOS).

B “Group”( &) B ZE S A 2] “Timeline” ( B 18] #h) ML A .

7 A0 B 2

ey DL I B R L, B G AR LA 12 AR L I 3 B “Camera” (52 AR L) BLE
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0 ] 72 “Timeline” ( B 18] 3 ) 41 B+ R & B

1. 7E“Timeline”( B (6] 4h) 1 B A, 76 48 BRSO 1 B 2 A2, B+ (e “Disable Layer”( 25 H K 2) 1%
IR

1% B 2 7E “Camera”( 34 HL) ML R AT L,
2. A ELH B 2 i, i # iy @ “Enable Layer”( B F K2 ) #40, Bk B R Z

25
N

B MRS E )z

& n] DL i B e 2 . B e 1 B A S8 BT BLAE “Timeline™ (B ] ) 8E“Xsheet™($% 52 3%) W0 B 1 E 47 gm 48,
{HASRELE “Camera”( BLARHL) AL 1B rh e £ . 2 sl A o XA M) T 38 4 i A0k % Bl o A ASZE AR M v 0
HERLIZE . ER S G.

WA 7E “Timeline” ( B 8] % ) 28 B H 86 e B 2

1. fE“Timeline”( I 8] %) A 1& vh, 72 A B e 1 B2 M, s g “Lock”(8E) 1% 41

1% Pl J245 7 1 25 *Camera”( HERHL) MBI o e 4 522 . 7E “Timeline” (i 1) ) #0 ISl o, B0 2 0
& B RN,

2. MEMPEER, 8 d & “Unlock Layer”( R 81 2) %8, IR BREE.
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Fa4ZE:. MWMLHE

Qg R, SR ARINSEHEE, T UERLP LI RE K.

ER

A 4 A8 1) 2 RS A & 4, 7] DLk £ “Brush”( 2 hill) T B 8¢ “Pencil”(#7%€) T Ri#E/T 4. F
XX T A AZEZRNEZEE, ESWH 5E 39 W BN QIG5 a4 Bk 4 5 E
JE, A LIGE R b 5 B FF 4628 1 . o

{4 A Brush( % fl) TR 2k 4T £

1. 7E“Timeline”( i [A] §) BX “Xsheet”( &5 3R ) W0 & o 5 24 & )2 1 28 — A R 6%

2. B AR 22 8 H “Brush”( B ) T H #EAT 221, AT I M BRAE L —
o fE Tools( LH) TH#H, %+ & Brush(Z k) T A .
o TETAHESE L, ¥ Tools( T E)> Brush(%Rl) .
o #%F Alt+B.

A8 2% A “Pencil” (4 28) THBAT L], EHAT W FRMEZ —:

o fE Tools( LH) TR, i&#H & “Pencil "(#i%) LH..
o FETRHELSE R, 43 Tools( T &) > Pencil(452) .
o T Alt+/o

3. f£“Tool Properties”( T. B J& 4 ) 1 & ) “Presets”( 7l #) %1l 3& rF , i% % Z{f F 1) 28 ol = 4% 28 T

W o
4. i A “Maximum Size” (& K K /M) 15 Bk 1% $F 28 il 58 28 19 #EE K/ .

5. S HEE,  7E“Colour™( B ) ML P s 8 ot 32 G 10T o 47 6 A 7 00 40 0 5 I 6 10 8
B, WS 55 T LI Wl 0l R G
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7. G0 BT 2 R BER 22, 35 7E “Tool Properties”( L H J& M) A1 B A, B oy 4 Sk 241 LA 4T JF “Brush
Properties”( % il J& %) 5% “Pencil Properties”( #1 %€ J& 1) X} 15 4E . 7E “Brush Properties”( % kil J&
PE) XIS HE A, BT LA E 8 SCEE R ORI TR U PR WS FE . £E “Pencil Properties” (i
EJE M) M IEE S, 7T LA B E X RN P IE BE L SUEE R £ 3

/\/n
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', .
-‘Q- bV

o A LIIME OIS KMz, DA EFHELSETEMR . i
FRKZMEZE, B Lwe BT R Gk, L EEHHT O L BRIERSH
H Eraser( Z£#) T H R~}

o N HTEL F T a4 KW $2E Shift g, B S S H H 4.

o WIRAE L AN AT S B, AR S BUE . W AR 2 T T AR A
] LA i 4 ) 2 ok DA B O A

o U0 SAE 25 AT B 22 B 3% AE Shift 1AL B8, K S 4K P B HOE 2R .
o N HTE 2 B2 4E Ctrl (Windows/Linux) BY % (macOS) &, 2& fil ¥ 38 N & TR .
o WIRTELHI L5 ATH4E Alt, F HAE CF B R BT TG 2 i, T2k 2% 46 o % % 12 31 7%

B s
o QRAE L 4K I HRAE Alt, JF HLAE A B R IR 1 1k 4 1 2 5%, U 2 5% R b th o i
Z2ZE A

A B AR
Harmony $2 {1t 2 F 75 5 R B 22 I . 80T DURE | — &, BEER 2 80 20, #2302 e sl B 2E ik, DA
L2 AR 2 fih £ R G

HEE
FEoH M EEER, BRRREFBORABEANEM—ES W 58 31 W L0 W5 nAE -

T Bk — 2

1. AT FHIHAEZ —:
o MU #FSE Brh, 1% £ Edit(4%) > Undo(34Y) -

e %K Ctrl + Z (Windows/Linux) & % + Z (macQS).

T 4] 8% B
1. 7F Tools( L ) T A&, % $% & Eraser(# ¢ #) T Bl T Alt+E.

2. f£“Drawing”( %K) B “Camera”($x & HL) fL B, 78 75 B HE bR 10 4 B30 4 b — 245 % 2 4%
%

41



EOR RN D EP e

10 AT 44 4B

1. fE“Tools”( LA) T A& A, % ® “Select”(if ) T HE#% T Alt+S.
2. fE“Camera”( $& {5 Hl) 80 “Drawing”( £ &) BLIE r, $UAT LUR 1 2 — R ik 485 22 45 48 140 26 fh -
o By 2k, KIHikd.
o FAE Shift, RN R — 22, K BB L e H .
o FEEMMEEE—NER, RN GEH X%,
3. AT NI ERAE 2 — DA g Ak E X A
o HHFEMPTEEAE, R LI E R ERENALE .

s 3d T LA T 17 B R Bl A D SR R, 2 AE Shift 4% 5 1 B AT DA R B Al
Bk

o BTG Pk AR, V5 T R PIUCE 4% 1 HE v AR AN BRI SR IR, R R L e
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o ARG A, V5 A T O HE B 4% HHE f 9 Bl G b A AR — S R R R

O #w
2 TR0 AR I, FT DLIE I $AE Shift 82 Or RF 3L E A .

o O0F 4% i s 22 ) B 0 T TS R JE S ) £ B BEAT 7 A BB R HERL DUBTARL A R

o #% T Del (Windows/Linux) % Backspace (macOS) LA ] B % % o

LURER T E:32

1. $AT FIRIEZ —

o MR AL “Brush”(Z£hl) T B4 K, iEE “Tools”( T E) T A ¢, xd % “Contour
Editor”( %& 51 4 45 #%) , 4R J5 76 30 i 3 s ik $ X “Centerline Editor”( H1 .0 28 4 48 2% ) , 5K
% T Alt+ W,

o WIHALH Pencil( #Y2£) T B4 K, i 7E Tools( L E) T E#:h, #%# % Contour Editor( %
J5E g B4 ) , B R Alt+ Q.
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2. 1E“Drawing”( % B&l) B “Camera”( #&& HL) AL B i, 75 48 2000 e 11 X 45 B 20 2 o 82 4 4 A TR IR
BB B k.

H BT R B % R4
/

b

&

3. Bl — A R DL E .

o B A2 % 1 S K B R DL ZE R AR

#®oR

& ny LATE 45 ) 5 J Bl 2 i — DB R DL # 2  f1, B0 % 4E Shift, [ B 5 i 4% )

MR IR SR EE . 75 “Tool Properties”( T H J& 1) ML & #F Jg Fl G “Show
Contour Editor Control”( \& 7~ % J5E 2% 48 2% 325 4F) 38 100, m) DA A “%8 31 4 48 2% " 48 73O
Ve % 16 5 B 2 A e

4. PAT T HIERIEZ —:
o HEBI G R BUEE B2 AR A, F RIS .
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o o KRR A ) A IR 2, A 2 3 — A DR RIE .
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o O M B AR ) R0 DUZE R, JF S OB & ROV E L, 1 T IOF & At

I B 1%

o BOABOLT, ARSI A LR NSRBI, 357 28X 8 8 D2 /R I, I
Tl IR TR AL, Bl R A, R AR RSO AR B . — BT DL ZE R
PR H IR B b DG b, B B AR T SR A B

o FIEINIMEEM A, EE T Ctrl (Windows/Linux) 8%, 2 (macOS), 2R Jo B 7 48 22 6] 1 37 35
] 25 F B BT

o HEFBRIEG A, kB H A, 285 1% T Del (Windows/Linux) 8¢ Backspace (macQS).
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1 47 1) ) 4%

1. ff Tools( L &) T EF:r, & # Cutter( V1 #]) 2 T Holi4% Alt+T.
2. 1E RGBS EME S, S EWHYINEEZH 1B,

25 1 (0 2 R P 1R DR R AN TR A DR AR BT U L OR Ok R

-\Il- %Z—-_\‘
Q o MW LAIZAE Shift 4wl 5 —NE R, B INEY) B R B R A5 .
o V1B T HERINRE A K )ZE L&EMEM. &7 P {E Ctrl (Windows/Linux) 2% 88
(macOS) f# BY T F At ] 0, & J2 1) 5t ]

3. WYRKEE, ATRMEH 5k TR — R REIETT . Bl
o EREhiEENEE, FRIGIFEIE
o B BRI E X I, 15 4Z T Delo
o BLYRTH e B R UL X, 5 08 0k X 3 S A R A
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A BB R %

1. 1 Tools( L H) T EF:r, %k # Cutter( V1 #]) 2 T Holi4% Alt+ T,

2. 1E Tool Properties( 1. F J& 1) ¥ & /) Cutter Tool( V)% T H) & T+ , & # Lasso (B &)
BIs)4x 5 Line Cutter Gesture( £k 26 ) % T #5) i .

3. #E#% Single Line Cutting Gesture( #. 2k 2 V) # F#) # R * .

4. FEHGBIRBHLE K U)E) TR 3 8 205 5 I 2R 2% K b -
K R I k.

ZJE
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=
\f>j

TR
BIVASE B s T A M Al 1 LA 2R 2%, B R D) DR B 5 — Br R AR K

mAmBBL &%

1. 1 Tools( L H) T EF:r, & # Cutter( V1 #]) 2 T Holi4% Alt+ T,
2. f£ Tool Properties( L B J& ¥ ) # & ) Cutter Tool( ¥) % T E.) ¥ I rfr , % $% Lasso (£ &)
BIs) 45 5 Line Cutter Gesture( £k 46 ) % T #5) i .

3. 7f Tool Properties( . H J& 1) 41 I 7 % % Multiple Lines Cutting Gesture( £ 2k 4% V) %I F #4) £ X
o

4. {5 €3 SRR HLYLEE o, o ) B0 T R 0 0 B 02 2 K -
I 24 25 S 22 T
2
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RKTFERERX. LB TANEZRRE

Harmony F1 {5 /™ £ H 2 K T BN & Brush(Z i) T A M £ Pencil( #Y2€) T H . A DAAR 4 A5 2 s 31 i
EFEXEREHREREZSRAMAEEE.

FERERE L, UMM EL . SO B REER MO R EERIEATLE . #2 L2 UN
PR 2R B vl 2, 2 i DU S 3 78 U0 1) 40 68 5% BT AR, T 80 B2 M U S SEC 78 A7 1B S0 DO D L BT 1Y
Efi o
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HEL

FEER

fEAL BB 2 b, R Re Al Al 50 B A 18 28 R gE AT 23 19 . TR G R o 12 BE O RS, TR AT DLAR R b R 4
A0 B A R EE Sy, I HIRRE AN E 2 M Z AR,

HUURAE R BRI E B S E R, B4 2 il s o B S0 B . 23, 502K Z B fE —
4 SR AE I B B 4 I AT P A i, At A4 ZiIE 3 Harmony HUBT SRR SUEE, X RT RE G LB SRR R BRR, BRARE
() SCEE 5y B AL TT 4n 22 B RT3 2 78 70 4R T &

5 5% 5 W A T S0 I 28 K — A R BE, A2 A PG 26 HY B — T T A A B, T SR R 2 Al U R E D Bk
HIXT R . XEWRE LR RSB LRV S0 2 i, % 2003 Harmony Dy IX 85 2 fil 7 i SCEE , JF 5 E A1)
K & G R, BLERZ K. X T RE S BUSUCELE 2 10 Ok B R P R A RE 3 AR 5 T AN SC AR RS AR L
(VASE IV NS ERAE S RcS e UL VI N4 o T 3= VA S I S N

R 2 ) B P I AN O Se A 2, (BB T DN — R AT I T R QB A E R, B T
G iR o UK E SUPE 2 B A BT A 4 A TR0 IR R A AR e T BT .t R T T DS SO T B AR LA

LR or BN M BT SR A N R A AU, A BRI B R AR, MU g A, @
Rl SCEE

TR
BIAE & JFm i, AP RS Z Mt AT RRERBERE LB IF.

R X Harmony A % Fh AN [6] 1 4 B 5 6 384T T Bese
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BB

MRCAERRIH S T M. w A FRE QN R b 2. T BLE AR B 1
BLR 4 /N BTBOK

BBV R
R A6 HREEAS - NEBReE.

MR BT H S T WA ZRE B R L. 7T UEASRRREREL T
. 46 /N BROK
SUHLA

£ BRACEWERAI . AEWTREE. AR H .
5 PR - i 0 o R A XU

bl
il

MR SN o BB GE) K o AT ERAE L R E G A B b 2. T AFE A
P15k o B A DL R 4R D BOBOK

SR CANBEE B A R A BTN
B P 5 A AR TE 10 A% Gt sl RS 22 1]

al N
R s

8 A5 ¢ B R 1 4R A R AR . EL A 5 0 o PR — R T, (L {64 O R
B RE T LR 45 48 €
SUB .

o & R AR B 2 M T RE T B RN N R R R RN SO AR RN I BRI . AN (R e Y
- EAMANBE A IF o WA L TR B4 /) A AT RE T BUSCRE R B K .

B U - e 0 i A PR SR i A B A X A

WA AT DUEI B RN B PEREt 2 QU R B mfEE 4, HOCIFERIT . AL
BA AR

(A BN B A AR, N EME . RS W BB B . TBOR B /) L E T RS 2
AR E R R .

GRSV SES2S RDALTETR (20

SUHLAL
REY

52



Harmony 24 =2 N 11168

BEE: MAEG

Toon Boom Harmony & 2% 14t —dk K E BTk m S BEm gt .. Ktk a R b,
—AEH — AR, {H Harmony H I E LR H A& 2 A6 R AR E R, 77 BLIRF X 264 KA E IR
EREELTMHEH.

f£“Colour”( B t) ¥L &l , 7T BL oy 24 2 P b F B 6 A B e AN R € R o W] BAER IR AT BE 2 (1 €8
T W UEmA O RIFBERAATEF.

BHRIA B RINBEN, AR A EHENJP Az RE Qg XKig. M0 R8Nl
—EH D SR ISR G XA ORIk . IXHE, AT DLRE I oA R AR, T E i R A )

Z ARG 53— A AT LA A [R] ) IR 0 G e BE R i, B A, BT A i H OB, T DL
P EE 06 B R 0 0 B 5 9 LV M R AR AR Bt 1) i, o L T R R oA B, 8 ET B O B 1A 3 S A
I3 — AR . TXREAE B B0 AR ) AR, Sl T AR I S oS e DL N 7 A 48 RO, T A A
BATTREREG.
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iR

2y ) 15 R A R R O N R A ORI E O N T IRIFEXT B, EREERE RS N
AN TR LR R B AN R R RO AR

TRkt S EE ORGSR FN0R KL 5. 85MAE W E ()5 & #0N alpha) 1
HAEAF .

A E AR RZ AL, B
s BMABHARTEA DKL BB,
o AL EAM A E O P AFER GG .
o AR A 1R v S B A E AL ANt — Btk .
o ZALZEARSAT LU AR A A O SE B E) A 2R
Harmony *& b 7t 32 7 €4 BT it (9 BT A3 06 JBOAE (i, ) BUAE 2 €0 0 R o S B 58 4 M 4 ) A — B0k .
i I RS AR TE L EURE R S TR B R . R B AN B R, RO A A X (T
BEW Sk Sy #HAZ TS ) S IOET OB B, X BTG AR 4.

10 6T 357 22 AR

1. M “Colour”(Fith) #i K32 84, % % Palettes( ) > New(#1 &) 58 o “New Palette” - (#7 &
BR) %4 .

IS ¥ 4T T “Create Palette”( 81 & (4R ) XT i AE .
2. AR 4 R N W LR .

New Palette Name: New_Palette

Palette Type: Colour

3. i OK(#iE) -
ZEREREBRIIRS .

| AN |
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o £ Bl S B g R R

1. MRFEPFEOFR, 5T “Colour”( Fith) ¥ K 1) “Add Colour” + (A INF ) 1% H . WRT
B R, 1§ 7E“Colour”( BUth) ML ik FE B

2. PAT P EBAEZ —im B R
o M “Colour”( Bith) ¥ ¥ =% 5., 1% #% Colours(Bi ) > Edit(4i%5) .
o Wiith ko
IE I Colour Picker( Btk % &%) & FOR 4T T .

Multi Wheel Mode

3. HEREHO, PATU T HRMEZ —:

o W R(L().G(E() . B M) H( M) S(HLF ) 5 V(B ) DL gt
BAENEN, KGR A s SR E,

o FEIK R MR BB, A, SR AR ER NN T B&. TG EKTE
[ #F & M 0 3] 255,

R
WMREMAORAFEN LK BN EEOAZ FERZA R, BaRBELEPHZ
Pt A 0 11 P A DX 380 K B 0 B e .

E

T LU 0 T A X 2 B A X AT B .
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m AR EER

[EY

. fE“Timeline”( I [&] 4) BLXsheet”( F R 3R) ML T, L H EH ML E.
. fE“Tools”( LH) T A&, it ® “Paint”( % 1) LHEIZ T Alt+1.
£ “Colour”( B 1) 1L Bl Hr, 326 % A1 €4 1) 1 AR .

- M AR A B

N

w

IN

W Palettes

Scene Palettes

[Adlw ]

T 5w, 35 00 B A 2 52 R0 in 28 ) “Colour”( B ) L . LA ik —5k 4
A
Zik=g g

EEN, ATREARSEPELE XSG TRESTR/DSROMEA SEME, XaIBE O TR LERTZ
DX, BV E RIRFEA G R . B &z X8, /T A A B R B 2 TR, fEd 0 Bl — %4k, 5
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G, 3T BLAE SR F1 B S 0 B 2 (35 € T H 2 s LA O 25 30 £0) AT RE SR 1 P 45 o £E Harmony H, I T %€
SO o X33 A B T 2 4 PR 9 26 5%

“PR AR 7 0 H R T DU g B 2 ) 2 SR R SEAN B 1, AT A e R B R A sk . 5 T HA
S, £ Ml “Close Gap”( & ok ) TR, L/ A AT FE ol 2t o A 75 72 Sk 11 BT 2 RIS 2 26 it & B 30
QI — AR B2, K Bk 1P S A

T fE A A5k 0 TR

1. fEfE 284 2 /i, #1J3 H “Show Strokes”( i 7~ £k 2% ) #E T, iX £ 7] LL7E “Drawing”( 4 &) 5%
“Camera”( $t G ML) LB & B 28 26« 1T AP AT BL R #:4E 2 — K 5 H “Show Strokes”( i 7~ £k 4%)

196 T
o T HB 3 B, % £ View($LB]) > Show( & 73) > Show Strokes( & 7= £8 4%)
o T K

2. PAT P HIBRMEZ —:
o fE“Tools”( TH) THFH, &+ O “Close Gap”( & Bk H) TH.

o MTERIE M, % 4% Drawing(2 E) > Drawing Tools(2E T E) > Close Gap( Hi
A80O).

e &1 Alt+C.
3. fE“Camera”( #& 14 Hl) B “Drawing”( % ) ML, 78 535 B0 & (1 6k 1 Ab 1 2 — SR Rl 4k -

B R A B
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EO T H WA S 0%&I, 77 LM “Tool Properties”( T EJE 1) ME B H ik . B
G, 2R 78 R S TR, Harmony #2258 E 3 &5 0 /0 B & /N B 1.
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BEOE: MAAREKMLLESHE
Al & 3 1 E A

O 3 T AR A0 B0 1 ) 55— 0 R M R AR, BB R BONESE . 3R e e sl 1 1R B B B O A sl
o 0, B E B A A 0 Sl i, S GK T Sl AR AR T A . Sk B T A R S Al B 3l i AT DA S
Il

T AV ROR A N R BB, S B DL PR ORI Y B D AR A s, B 1 RS S
AT W R T 4R B B AT 4T I B, T84 AR 6 R EEAT 8 D I A 2 451k KR (A], 2 A R R T RE
W R A

04T RIS B AR B i

1. f£“Timeline” (I Ia] i) M & 1 T0 &6 47 7, 8 d5 [@]“Show ALl Thumbnails”( & 71 it 45 4 15 1), LA
Ji P45 s P AR

X

2. ¥ F Ctrl+ U (Windows/Linux) 5% # + U (macOS) 1T JT “Preferences”( 14 1%t i) % if #E o
3. %k “Exposure Sheet”( B ) L&,

4. & FE“Current Frame as Drawing Name”( fi ] 24 5 WifE A2 B 24 FR) & T . 8 %8 ik E
G, RafEasfHAESEPM S AT KB w4

5. fE“Tools”( LEH) TEF H, #E# o “Brush”(ZE k) T H 8% T Alt+ B.

6. fE“Colour”(Hits) LK, wHEERI PG .. HIF N ERIEEFER G, MEBRLEER
Fy o TR 17 e R € 2 2% K 5 3 ) R R 2% T O
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7. 1 “Timeline”( B [8] 4h) 5L “Xsheet”($& 52 3 ) W B, & #5422 tH B2 — 5k 2 I 1 B oo A%
8. fE“Camera”( #& 14 #l) B “Drawing”( & ) ML, i 28 — sk KB4 .

9. AT LA T HRAE Z — R “Timeline™( I 18] 1) (9 45 7 A P, 21 5 68 05 7 15 B 0 4 0 11 445 s 121 -
ARG E e & | PESEpaip
o 57 “Timeline” (B 1) 1) W0 P Ay i 39, SR J R B 4% 2.

o TE“Timeline”( i ] %) AL B 0 72 3 B bn e #r , 28 J5 3% 4F Ctrl (Windows/Linux) 3%, %
(macOS) F ¥ W br i % M LIR30 .

-ErL T
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10. FEEPE - DMETHOBLT, AT TIHREZ —, B BRIV RBLE. X, ABTS
B I A Rt AT .

o M TH B 3% B % % Windows( & H) > Toolbar( T E %) > Mark Drawing(#7i2 %
&), MM Ja F “Mark Drawing”(#5ic 4 ) T 22, 8 )5 & @©“Mark Selected
Drawings as Key button”( % Jir ife &= Bl br id by % 8) 42 4 .

o WOt hrE TR R L, AR5 NI 3 0% ¥ Windows( 1) > Toolbar( T B %)
> Xsheet(F|E &) , M1 G H “Xsheet”(H 2 £) LT EF: . SR )5, #ii “Mark as Key
Drawing”(#ric N R4 ) © %4l .

o {E“Timeline”( i 8] f) 40 B 32 ¥ b, 3% % Drawings( % &) > Mark Drawing As( %
% B 4518 N) > Key Drawing(XEB %4 H) .

12. 7E“Tools”( T.H) T H AL, #i5 “Onion Skin”( PE 2 ) &= 154 . 1% 4 7€ “Camera”($ % H1) 5%
“Drawing”(ZK) M EH , A4 FE kAR R E—4 BN —4E, UEKRELHES
EZRAEWMEHH L E . XA H T EWNA LA 2 [ 26 5> LA, 80H 754 H 4 K
2 [B) ¥ A ) 2 1

[ xzresErsEE |
I

13, WIRVEZ R BoR% — kR, DUERT AR5 kR KLl NS AR . N, $haT
LT #fEZ —:
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o fE“Timeline”( I ] i) ¥ & o, B0 oy I 4t 3h 40 &8 P 2R AR A, Ao L 60 45 28 78 v 20 B2
hEIRKIERT R B, R JE R d I Esh R G A AR D, AR A L P R
RS

o i Z30E b5 T E AL 41, I B2 “Onion Skin”(PEZ ) R A& 1 | —
T —2EHE:

o HEMIMEERK E— 2 EH &, 57 “Camera/Drawing” (& 4 #1/4: &) #4
B T HE ¥l a=“Add Previous Drawing”( ¥ il b — 2 [&]) #2411 .

o HEWAOEE RN LS BB E, A REI/E KRBT A, Bl
=B kx b — 2 K"l .

C TN R T S B BCR , B B/ U BLE T LR, et
ity

. FEROE BRI T SRR, BRI/ B T AR, Rk
=F T2 B H.

B
1

"R

7 “Drawing”( % &) #4 1), BT U “Onion Skin™( ¥ 20 52 ) T B A2 ik v 2
R 7R R 2z B, o e s 2z B B o 1 . v e fE, X FEFE “Camera”
(TG B P ARAEH .

14. AT THIEEEZ — R ET 2K :

o TE“Timeline” (i 8] #) B “Xsheet”( $t i &) T A A% H, B ¥ “Create Empty
Drawing”( i & 2= 22 ) $% 4 .

e ¥ F Alt + Shift+ R,

15. fE“Camera”( %% #1) 5 “Drawing” (2 ) tL &, £l 235 5k K 4 K .
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18. WA R hric, MRFERAKE RS —MARE M2 H.

ETERE
1

Ho=aml
o B/

19. AT FIBRIEZ —RFr @2 A

o fE“Timeline”( i [8) 1) 2% “Xsheet” (¥ &) T HEF, B i ¥ “Create Empty
Drawing” (B & &= 4 ) #% 4l -

o %K Alt+ Shift+R.
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20. fE"Camera”($%f% Hl) 5" Drawing”( £ F&l) L Pl b £ 7 4 4%

| ;
N &L

21. fE“Timeline”( B [6] 5li) B “Xsheet”(#52 K) MBI, EHE— DB IGHK, HFAB—KFTLKRER
iR,

ER

1E “Camera” (4 HL) AW B p AL PR 7B 35 W Z B, v BLJB H “Camera” (%4 0L) L T IR &
) < “Current Drawing on Top”( 24 B 2 & & 1) & 01, ik ARG B 2 B OLE H AR K E
+EJ.

BEEZE

BEZE U BE T IEEAE N2 B R R HIERE —EIFaNEE MMissh . nf LUEH “Go
to Previous Drawing”( %% 3| I — % &) #1“Go to Next Drawing”( %% 3| '~ — % &) B £ P 43 58 5 F “Easy
Flipping”( a7 58 4% ) T B A kB $1 5 2 1

mARELHE

1. fE Timeline”( It} ] %) 5L “Xsheet”( %5 %) M o, i HE B2 A .
2. PAT T A ERIEZ —

o T FER 2K,

T GHEIT %K.
3. PREEE R A REE DT A, AT [ JE B AR DY 2k 1 .

0 A 48 A “Easy Flipping”( f&] 88 %) TRAE
1. PJ# 3] “Drawing”( £ E) 1 K .

2. fETH#SE s h, 1% £ Windows( & ) > Toolbars( L E4%) > Easy Flipping( fai B2 88%%) UL 5 A
fia] A0 e T HL A
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3. TEW R T AT, i “Previous”( L — ) @ 8i“Next”( K —) > #% 41 UL & F shm§) L
— N —1NEHE

4. BAE B KB W) e — WU SR 5 Wb I 2 &, 35 3 “Loop” (1 24) 1£ 3.

5. K i 5 LA 00 2 P, o B L U 22

e 10 P17 7 BT A A% 2 KB , 2 TR B A R .
6. fE"“Preroll”( UR) 7 B, Wy ANAE 2 AT £ W Z /T A1 22 )5 H 3 8 i 2 I H0
7. £ FPS T B, M N E A S 2 IR B (B /AP .
8. Hiifi“Easy Flip”( fal H §H #%) 241 » , R4 “Preroll”( i) M1 FPS it B B #IH 2 K .

LR Bl B € Ja R G [ CLE R R R R A A UYL, AR R RS AT R D

0T S TR B B

1. fE“Timeline”( i 7] %) 0 &, 24 o A8 B AE “Timeline” ( I 1] %1) ¥ &[] 750300 18] WL & 1) & A B 2 A2
i) @ “Solo Mode”( 1 EHER) 1% 4l , £ X K 2 F B H (@ “Solo”( . 2) # R .

roSalM

H—A k2 K JZ A F “Solo Mode”( . 2 15 ) B, R H J5 F “Solo Mode”( ¥ )2 £ 20) 1) 18 )2 AT
UL, Aty 2 T B

2. fE“Timeline”( I [a] Fl) #0 B A, 5 20 €8 38 ik Sk 72 21 3 i) 1) 56 — i, 2R J5 5 o “Timeline” ( B[] F)
T HA B R Start”( FF4R) #%4. AR5, W 36 0K % 3 3h b 1) £ 5 — Wil 3 8 5 “Stop” (15 1) #%
.

3. fE“Playback”( [l %) T B A v, 85 O “Loop”(fE¥F) 4240, MM #E [51 Ji 39 18] J2 FH & 25 .
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4. fE“Playback”( 8] ) T B A2 dr, sads » “Play”( % i) % 41 JF 46 [0l i o

g
S8 RRCHE A B G, AT DL AR T A A 2o %00 BRI AR O Al 4o B R AR S B A R4 R SR £k, BL
VB AR AT R B P A X 3 X AR sh R AR ik M B L Z AT i Js — 2 .

fEEg s mE T, OS2 KE W 2 H e LT B Rk L, HzshmENE e XTI, [F
B, f£ Harmony ', f5 ZLE B 2 )=, £ H B flis M i 2 B . seisfe e, R/ 45 A& 5 A 3 m
M1 2, e AN W DA B 28 3l i o R Ty 9k Lk A AT LUK R LV A 4 T R R 52 B, O L EE AT A AL A
M,

£ “Camera”( St AR HL) ML &I, 78 40 B A6 R B9 R, At & %6 20 A 3 m . 40 2R & 4F ££ “Drawing”( 4
B AL A AR, AT RA R HESE &, AT AE TR AR B = b 4t 2 00 [R] I 22 s B s 20 i

e 72 35 B B A B I

1. f£“Timeline”( i 8] %) A & H, Xl 3 44 FR 2R e a0 A\ B 44 B (81 B A ) oK B i 44 6 7E 3L 6
HE RS E KRR .

2. f£“Timeline”( i A ) LK rf, AT DL T $R 4R 2 — SR U&=

o 7t “Timeline”( B [A] 5 ) #% B 1 & 2 T A A=A, B %% “Add Drawing Layer”( ¥ il 2
Kl =) #24

e T Ctrl + R (Windows/Linux) B $# + R (macQOS).

H Bl Add Drawing Layer( ¥ 22 B &2 ) X 16 #E

Add and Close

2. fE“Name”( 4 FK) 7B, S NGB B B A4 Bk, 6 n i AR
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e £ “Line Art”( £ 2% Z2R) B )2 B N “Vector”( % &) it /2 “Bitmap”( {2 ) .
1% “Colour Art”( Bt 2R ) &l 2 N4 “Vector”( 2k ) ik /2 “Bitmap”( fi2 1#) -
3. Hii“Add and Close” (¥ I JF 5 ) , I R IR S M & 1 s
BT 22 B TR LA I 2 B T Al A

4. fE“Timeline”( I ] i) HL K o, o B35 S As s i) B = 108 & B A, 1% )= £ “Camera”
(FBHL) ML AR

5. fE“Timeline”( B [H] ) B “Xsheet”( #5238 ) HL B A, & 85 B 2 w0 5 B 6 2 ) 1) 58 — 5k LB 4
P S5 I ) B T A

6. fE“Tools”( LE) TE#, i —FLEITE, #ll“Pencl”(#%E) & T AE.

7. EHOME S, EEMHTHEE GG, kit —MEROEG, flaRe, BHRESERMa)
] ) 3 T BROR EE

8. 7t “Camera”( %1% #l) 8 “Drawing”( & ) #L K , FFEE 256 — sk kB2 K.
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ER

7 o 2 Wi RS B CAE, AT BUAE “Timeline™ (B (8] il ) 400 B o 53 7 . (dle
“Enable/Disable”( & HI /25 F ) #2412 I 4 L 25 AT, DAAE A8 7 5 A 2 i A
Az

9. 7E“Timeline”( i [A] 4l) B “Xsheet” (2 K) WL B A, i #8 5 BAR 2 AR X B2 R — AN B
10. 7E“Tools”( T B) T A4~ , B e==“Enable Onion Skin”( & FI VE & 5 ) # LL RS FIVE & % .
11, PATU T EEZ —RREFERE K ER E—EfReE:

o fE“Timeline”( I ] i) L &I v, B0 oy I 3t 2h 40 8 e 2R bR A, Ao H 0 45 A8 7 v 0 B2
FERKERT S, RERTIFHESFERE KA, OB EARR LD R
ZNIYER- 2

o ffi 273 0E] b5 i TR AL i 41, I B2 “Onion Skin”(VPEA ) R A & 1 F—
T —2 K E:

o EEMNMEE IR L — 2K E, 151 “Camera/Drawing”( 3 1% H1/4: &) #1L
B T H R, #ili ==“Add Previous Drawing”( ¥ il F — 2 [&]) #2411 .
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o HHBAEERNE-EEE, WA BEGHI/ZEHWE T AES, B
=Bk b — 24 B .

e EEWMMEE RN T AREERE, BERGI/LEET AR, Bk
ST — 2 B

o HEWASEERNT — B E, TEREI/Z K E TR S, #d
=BT — &K% H .

12. fE“Camera”(#GHL) WK H , e T —k 2 HE.

13. X &k B R 2 H P .
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87 E: s BETRR

T2 7 A KB [ SR 22 o IR0 2 PR Harmony 025 % 0 il 7 B T bR 0 o B — K
0.2 i 4 5% 5 4 L 2 10 0 0 R 0 S0 2 0 250 PR B35 60 1) SR T 20026 . BLSES B 228 T )
e 4D 60132 (7 B 42

A DIRE M) B & — RS . a0, Dy EK AR R Sl 2 AR FE I, TR D IX R SR ) A 5 R
HEACIE R DN ) & N L

A2 Dy g 1 D9 AABL A 3 TR R (490 4n Sk A SO 55 ) 2B R sl i . 7 AR BRGTN B o TR AT 2 A S I, XA
B 75 48 W T, Lk A B 2 I TE) R AR D AT IR 0 SRS B BUSE R AR sh A 55 b

TR SN K 2 B AR T | B i AN A TR (45 4 [ P AR AR ) N T SRR IZ T RS, AT RLRE I kiR A
MR o 8K BE WS 7 AR K IR 1) Py A R 2 R R R

FETF IR Z A, TR AT IRk il AR B 17 A BE PAAT IR 2 $50 11 DL R IR 2 22 P 28 T e 5 A P B T i
I R, KAk AT USRS R T ) R B 2 I

HEE

TEARBE R 2%, AR T8 Pl 75 I 18]l I o SR 0 2 B B AT AR T A 9% O I 1) BE 2 2 S A, AR 4 0 3

AR B AT A . T, R AKBAN AT U2 EERERE TR, EAZRK! €
kAT DR PR R 5 IR B, T AN A ) S A AT A A Y £

{7 B 2 2 A AR T

1. fE“Timeline”( I ] %) ¥ & o, 2 1 “Add Drawing Layer”( i 42 B ) € ¥%40, 7650 H o 4
—NEHEE.

2. H 5 %% B Z (1) W “Morphing”) -
3. fE“Timeline”( i [A] ) B “Xsheet” (2 R) L, i X B JE H I — ook .
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4. PAT FHIBRIEZ —:
e fE“Tools”( T H) T HF H, EF “Rectangle”(Hi ) O T H.
o T Alt+7,

5. f£“Camera”( #14 HL) B “Drawing”( £ &) MLE &, 2 — DNEF .

@ﬁzﬁ

A 2 1) T SO B 2 I, #2 4T Shift B W] DL 1) 98 i AH A RO TR, B AR IR
TR BRI T o &7 LALZAE Alt 8, MIRCIR IR ool (0 AS 2 L — A1) I 46 2

6. HECTRAANEREG.

7. 1E“Xsheet"( 52 %) 8 “Timeline” (i) 8] 5l ) 400 & b, 3% B8 25 S AR T A B &5 OR 0 3R 0 4% &

O | | + = % %
o 7 . +

8. PAT FHEIMEZ —:
o fE£'Tools”( LH) LHAH, 8 Ellipse”(H A E) O L H..
o T Alt+=.

. LMK I T A5 FH AR TR A R I R R A R ok O L
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10. f£“Xsheet”( fit % 3K) B Timeline”( i 8] i) 41 & b, 163 A B — > 2 [ 158 — A 2 [T ) i 3
(095 A5 2 B )

11. $AT P A EEZ —:

o MTA#E #h, %&£ Animation(31HE) > Morphing(ZE7%) > Create Morphing( 4]
BE¥) .

» E"Xsheet"(#Ei¥ %) B Timeline"( I [4/%) YL &1, 7 ik 2 i Jf 1% # Morphing( 2
%) > Create Morphing(8) &2 #) .

o ZT Alt+M.
IR P 7 K % i 2 I 2 T I s i Sk, 3RO UE S ML AR A TR i 2 B

AR ER

BRI, ERERRNREMEREER . T ERAIB AR KZ B, A0 8 — L5 H7 P sl i 18
(e S

0] g RN 7 1 9 o B 22 T

1. {£“Tools”( TH) THE:H, #%# “Morphing”( %) 8 T H 8% F F3.
2. fE“Timeline” (B 8] #h) A0 B A, B0 5 A8 1 85 Sk A 18 0 1 2R g ot
3. fE“Tool Properties”( . . J& 14 ) 400 Bl rh, 38 KR I8 /0N W e " 037 18 ) (8 DA B 0% B Sk Tl 2R
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VYINEF %

Harmony ] “Morphing”( 22 %) T H ik & nr DU S ¥ 2 7 X HI BT B B Hoh— A 07 202 % B 2R DL
f& Harmony % i 31 22 1) 77 20K 4 AR T .

]
=

SR 2 THCE AR R 2 AN H Bn 2 B b R R, AT K T S 2 T 2 TR R XA 2 25 i LG BB e AT TR IR

Harmony 4 AR T2 48 1%, 010 8 20 56 I i 1 SR 60 X O, BRF PR 2 R i — B 0 IR A B 2 W B AR 22 B
RIS 73 o BN OL T, Harmony R £ B R i) — > M B 5 H b 2 1B AP B 0 1 A R SR Bk DRt
IR AT I AR BB Z AR 2%, R 7 ) 57 B A2 5 AR A5 0 22

04T 8 0 42 7

1. fE“Timeline”( It [d] %) 8L “Xsheet”($% 52 ) ML, i AT K BUVR 22 ]

2. fE“Tools”( L H) LA A, ik H% 5P “Deformation”( &%) T K 8i#% T F3.
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H 875 78 “Drawing”( £ &) #L & 4 F i i) H At 22 1 Sc g 4 I’ AR 2 5%

3. fE“Tool Properties”( T. H J& 1) #0 Bl b, 3% £ 224 FH 0 3 om 8L

1% 5 “Contour Hint”( 5 BE 2 7 ) LA 2 1F 28 Fill 2 5550 €2 [X 38 (1) 56 30 (“F8 B "R &) o
“Contour Hint"( #2 R & 7~) s 7E F T4 2 26 B RO 47 A 2R BL T “Pencil Hint” ( # £ 12
TR) B WVEE, EHVE L E A “Pencil Hint”( £ 2£ #2 7~) & A] LA EE f# A “Contour
Hint” (%6 B8 42 /=) mUHCS B8 47 i) &5 51 .

B “Pencil Hint" (81 2 127 ) RY IEHEL (FH L RE) »
1% £ “Zone Hint”( X 3842 7~ ) 2k 24 1E B 5 [X 38 42 ¥ UL i .
% % “Vanishing Point Hint” ( 7 2k s 7~ ) SR 2] 1IE V8 2 TR AR O Bk .

% # “Appearing Point Hint”( H Bl s #2 71 ) R4 1E B 3L IR B St .

4. fE“Camera”( 14 ML) 5 “Drawing”( 22 F) AL K b, B 7 o) 5 X 4 B 3T 1 22 1)
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5. EFERIR A, RIE KL B IEHALE

6. 7E“Timeline”( I &) ) B “Xsheet”($#& %K) M, & Hir: & .
7. BRI R A, AR JE R L AR B H bR 2 B Y UL R AR

8. ff“Playback”( [Fl7%) L B4, B “Play”( %K) » ZHLEF 4

75



%8 I ARK

B8E: MMIABRK

ERINE DL T, Harmony ff FI7E B 5 S 9 B I R B IR . R 8 BRI 20 & M Rl R A 7] 2 IR
LR R e S B o AR A 5 g SRS (5, LhBATT AT DU T I 38 I O I A 52 i AR R
M, B EGEE SRR EGNENMEROPEER. B, EA15EE &35 e e s s m B&, H2
TEAEAE A TR AR o B 1% D0 T 4 i, B AR R B AR R R AT G A .

— M LR, S 0h 2R A AR ) R R e g R T (s s EkaE B, )RR AR A AL R . B
i, Al LUK X s Ay B S S 5 N B Harmony 37 5t .

T BB, AT E Harmony W] Ab B 3% B8 o W] RALE DU 36 300 22 [) 3 %

» Keep as Original Bitmap ( £/ B N JE A0 B) 13X 3% JR FEvE A 5 N B G 00 CR 7508 007 i B2
MOz B . I H A B A R TS SR, XA R TR A .

 Import as Toon Boom Bitmap Drawing( 5 A\ & Toon Boom 7 ¥ 22 ) X #% JR B 5 N &M%, 1H 2 ik
& ] DA A Harmony 147 B 2: 1 T. AR 9w e .

 Import as Toon Boom Vector Drawing( 5 A\ & Toon Boom & & 2 &) 4 4 & % ¥t 5y Toon Boom
K H, T LAME A Harmony (1R B 4 & T H R AN H AT H AR e . 5 A A3
85 A 2 LR R, XN E TR A .

04T 3 N DR g6 % 3 o T 1 4R

1. AT FHIREZ —:
o MU H & HF File(3CAF) > Import( 3 ) > Images( B &) -
o fE“File”(CfF) T E#H, H i “Import Images”( $ N E1R) @ #%4l.

o fE“Xsheet”( #&52 3R) #W K H, A5 B B o it X 38 o AL o] 62 B, FHFIEFF Import( 2
A) >Images(E£) .

BB “Import Images”( 5\ B 4%) X 145 HE K5 4T FF
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2. fE“Import Images”( 5 A B4 X % 4HE () “Files”( 314 &6 2 o, B i “Browse” (3 %) , 7E i+ &AL
EAERIFEE KK ZKEE.

3. BBz B R I 208 B 2, 1 1% 3 “Create Layer(s)”( 6 & B 2 ) i 50D & A& 2 —
c BIBRARWTHE—BE: iS4 Wi EE, REREGEI AR T,

s ETXHLLRERE: RIEEMME KL R ERZE. fln, R SeA4
N a-1ltga. a-2.tga fl b-1.tga 1 =4 3C1F, A2 %5 6 & &= 4 20 53009 “a" Al b (1 P
NEZE . BZE a5 AP K B R b A S =K AR

s FMBARFEE: HEGSABERE. EER, AEESAL 3G A K K
JZo Bln, inREREEBESANRELE, WRARRKESFARELEHEZ.

4. 1t “Vectorization”( K= AL) & 7, B R K 1%k ' “Vectorize Image”( & = b 5 ) 1% i .
5. fE“S NETHE 2 4, % £ “Keep As Original Bitmap”( i 83 Jy J& A7 &) % 77 .
6. fE“Alignment”(%F5F) #8738 5€ B R DL R AE SRR HLAE W A2 B . 7T DAFE BLR i T 2

[ 3% %
S R
A P A5 K /N AT A5 37 S AE P9 A8 B L 7 ) RK S O W) 58 A IE N, R AR B AN AR
EIR/INS
& N
S AR )RR RS N T, T R AR R DL S I v B, T AN B AR
DR =12
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FRAGHLIE

7R R 8 17 3 5 LU0 e 24 ) P14

| HEHE (M8 |

n 2R PG A A M g, U R PR R L M 1 98 R, T AN R TR AR

v b

FGLE

2R P R X 5 0 4 e £

HRAE (D

T

X5 & NS RO ROR AR
11 8 B PR R0 B RORT Ak PGSR B 3 SRHE SR 9 ey b HE R 9 v L
ANUCHE , W2 i 3 H 3D 5 2 Ah o sk IURT AR T 3 N1 B8 BT S IER (AR

HNIER) -

SR TGRS 1 R e AR R DA A K R, T A 5 e L v

bt :

A5 P A £ i /S RT3 2 37 57 AR UE S RN, I #
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FABIX M
HEHEE

HRE (R

an SR G R T R R T, DU e R R AR R B DO A IR R B, T AN RS e L B
Lt

BE | | RE (| RABEHF LA
(FIig) | | B D E

BE 4 245 T VB DA 237 55 1 3 # A A R R BB R NI S R — MBS
%zﬂ flhn, SRR R R RT3 50 R (DR R Oy ) 19—, WER R
R RN 8 SER ST

7. 0 R BRI & B B, 15 7E “Transparency” (3% B FE) #6433 BE 1 3 WA AR 3 10 906 {8 4o
fi] Fii e I alpha fH . L3 AE S8 ¥F Harmony B T e I 2848, 4 22 I #ff HoKs 118 5 37 5% b oAt
TRME

A RAAE DL 3 0 2 [ 3 3

Z2H iR

BEF 0 E G RNIBGE A gD, K ikiE
—— w BT A AN TR A BB SR E
; B R, B BoR RS T A A S R IUE
Harmony U 1% Tiiske, DL BB 5 & 1 37 s b H Al A1 5 7o
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op

KGR Z B ROPOE D2 g, KIS e
w, BT R 2 TR R ) BB BB A SRR E

T ofe % £ B2 B A I, R RO Y B E T R . R
Harmony HUH iZ Fisfe, LLE MR 5 %10 37 5t b HoAt AL 52 7o
RIE LIRS .

BG @ BRI EOHREM T HBHE. 4K
ai i ofe B I B A SCRRE IR AR, R B R R A
AU EANEWMEILDEZRAEERL.

X 5 Premultiplied with Black( ¥ 3% 2 (%) #8 [& , Mk — X 5
T, B U b E R RN B AR T 1Z%EB E N alpha
B . Mk NG 7R TAE T TR 2 A H 14 2 alpha {8 K B8
P £ A T 75 1 AR R TR B 1 S R A .

B R € 2 Alpha

'~

S — G A 3% B R 2R T RE X R T B i B R BCEE . B, B Harmony
S KB PNG 41 1 B A k% 208 “Premultiplied with Black”( 7 3 22 ) | 1
tH Harmony 3 i ] PNG B4 H] “Straight”( B i#) & P FE .

PR & Al 320 T B A SO A S8 G o B R AR 5

o fEEMLER (.png): “Straight”( B i)

» Photoshop 3C#4 (.psd, .psb):

o S ANEAEH: “Premultiplied with White”( 1 3¢ 19 )

s SHAKBMEE: “Straight”( Ei#)

it BB SRR R (tif): “Premultiplied with Black”( il 3 B {4)
» Truevision TARGA (.tga): “Straight”( H.i#)

Silicon Graphics B8 (.sgi): “Straight”( H i)

8. i OK(H4SE) .
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ER

BRNAE BT, A7 B S OK 7E “Camera” ( $& A ML) A1 B LUK 73 7% 26 B 7 DL ik 4 52 el [0 78 1
e o i&A] LLAE A “Transform”( A2 #) T HB Rk #4074, A 5@ View(#LE) > Bitmap
File Quality( £z B 3¢ 44 i &) K 47 JF “Bitmap Image Quality”( £z B FIA% i &) 5F 16 HE , M i i
A7 B AR B R R B . I8 T DL i AR “Camera” (A2 ML) ML B 1 0E “Render Preview”
(VE TN ) O R, DLIg R 04 SR A T AR

RELER

Harmony ik & 7] LUK EE T AN N R E 4 B . vl DUE A Harmony [k & 42 & T B R B X R = 4 kAT
O R g ol A O R B O R R AR, X AN IR TR A, R OB JE T BAYE Harmony Hx
f,

AL B BB 5 AN Toon Boom i B4 H

1. AT FHIREZ —:
o MTRHBIE M, k4% File(3X4E) > Import(F ) > Images( B #4) -
o FE“File”( X ) T H A d, ¥k “Import Images”( S AN 14) @ #%4l.

o 1E“Xsheet”($&523R) W b, A5 B8 5o o5 il [X 3 b AT o] 2 B, & FF Import( &
A) >Images(E£) .

B “Import Images”( 5 A EI14) X 15 HE 5 1 7
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1. 7 “ImportImage” (5 N\ B4 ) X 15 HE 1Y “File”( 3044 #8477, 55 “Browse” (31 %) K ik £t it 5
ML _E ) — 5k 85 2 5k K1 .

2. EFEGKNHE A E :
c BIBRARWTHE—BE: iS4 Wi EE, REREEI AR T,

s ETXHLLRERE: RIS MME KL R EEE. fln, iR SeAN4
N a-ltga. a-2.tga Ml b-1.tga 1 =4 3C1F, A2 %5 6 & &= 4 20 73009 “a” Al b (1 P
NEZE . BZE a5 AP K B R T b A S =K AR

s FMBARFEE: HEGSABERE. EER, AEESAL 3G A K &
JZo B, inREREESANRELE, WARRKESIARELEHEEZ.

2. f£“Alignment”( X} 5F) #7> F, # € BRI RSF LR AE G HUE A AL E . 7T LB s iz
[A] 36 #% :

2% #id

R PEAR K, v P DL 3 e R, (BN B R B e L

Vertical Fit( — B HLIE
IERANA)
F F 2 B E RO 5 |i5mfﬂ§ (P& |
AL FE 4
Horizontal Fit . . o
R PR KD, 9 R UL e 37 R 98 B, (HAS RS 98 e L
(7K1 3 )
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— RRHLIE

]
FAKFERR AN | | HRAE (6D |

HIE &

PASEZBR K/ N R, ASARIE 37 557 20 % 5 OR AR N R B LK. il o,
REBHBERR T RS0 PR (BERNBAL) 1, WEEHR
PR R R 3 SHE R

Actual Size( 5
BR 2K /)

3. AR EEIHAE IE B, 1 E “Transparency” (32 B FE) 38 43 3% £ UG 35 B4R R 10 B qE
fa] i 3fe I alpha fH . SL 5 AF S8 VF Harmony HUTH Fisfe IX £ 18, fi 2 1E A oKt MR 5 3 5 b Ho At
TTRME

A RAAE DL 16 0[] 36 4

2% WA

BG 8 IR R B C L ad i b, [5 0 35 B 2
w, BTG AR A R B GO R A R E
sk A Y RE R TN, R R S T B R IR
Harmony B iz isfe, LLE KR 5 %61 3 5t b AR AL B2 o
RIELRE .

KGR S R R B O id ga b, 5 035 W
o, T R 2 TR R G BB BB AN SRR E

i o 2Rt B2 B A N, R RO Y B A T BB . CE BRI
Harmony HUH 1% i s, LLE BMR 5 %10 37 5t b HoAt AL 52 7o
RIEARE .

G @ R RGO mRE M T HBRHE., 44K
ai T ofe BB I3 B A SCRFIE B AR R, RIE IR R A
rREMEEAZWMELLEBERERNL.
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4. i OK(HE) .

0 N A R B AL A I B R

1. AT FHIRAEZ —:
o MTHE3E B, L +% File(X#F) > Import(F ) >Images(B1) -
o FE“File”(XfF) T B, #di“Import Images”( F AN E1%) @ #%4l.

o fE“Xsheet”( #&52 3R) #W K H, A5 B B o5 it X 38 b AL i) 62 B, HIEFF Import( 2
A) >Images(E#£) .

RS “Import Images”( 5 N E14) X 15 HE 17 7T -

1. 7F “Import Image” ( 5 A\ %) %t 16 HE 1) “File”( SCF) 32> w1, 5 “Browse” (i ') ok 1% #% i1 5
WL B —ak a2 ik KME .

2. EFEBNHRAE:
s QIRERWTHE—BEE: URELREEHEE, REKEEBESAHL S,

s ETXHLLRER: RIESMME ML R EEE. fln, iR A4
N a-ltga. a-2.tga Ml b-1.tga 1 =4 3C1F, A2 %5 6 & &= 4 20 53008 “a” Ml b 1 P
ANEZ . BZE a1 AP K B R T b A S =K AR

s FMBARFEE: KRG SARBERE. EER, REESALE 3 NGB A K K
Eo plan, mMREREGIANRELE, WARKEELEIARELZEHEE.
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3. fE“Import Options”( F A 1& i) #6 4> 1 , 1% #% “Convert to Toon BoomVector Drawing”( % i 4 %
=2 ) E I

4. 7 “Vectorization”(REA) #aH, thE 2B E S ANE AL 2 KEEG . &0 L 4 “New Preset”
(Fragmiw) - mHRaEEE XIRELS K.

s BH KLKEREMNBELE, Q1 100% £ TRENLE. BAEARATRARN
REAZE B RS ERERE .

o RE K ERRE AL R B R BN K BE AL B I A B 2 . 1 R 2% I S0 BN A AR
B, AR K B E AR DN I

R
AT LA B X A AT 99 9 DA 3T O R A 2 00 T R B e SR R 3 T

5. Hii OK(Hi5E) -
BRI GOk BLTE BT ik B

TR
a0 RSO PE R A AL AR, AT DL E SRR TR R 3 b, AT PR N AL B R . (HIXREA
RE W B S AN I
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B 9R: WmiTehEEMEIEEZESE

BE Y SRR G A ST A A R . SRR R R ALE L R TR AN R AN RO R
RDA

e =

BRI FIE 0, R8N ERE AL E MM KN o ] “Transform”( 42 #t) £ T
o, ST BLoos B JR BEAT AR B LA A2

WA B “Transform” (2 #:) T EHRE . it# . AR EE

1. £ “Tools”( L E) T HAAH, % 13 “Transform”( A2 #:) T H 5% T Shift+ T,
2. #E“Tools”( T H) T A, 40 < “Animate Current Frame”( X} 24 Aif i 24 ik 3h i) 3¢ =3

“Animate Onion Skin Range” ( X 7 720 57 i [l A= s 2l i) 850 23 A, 8 5o 1% 3% 0 FT T 3 i 54
HSE 8, JE LB @ “Animate OFF”( 3l i 5% 1)

3. f£“Tool Properties”( . & J& t£) #L B+, #i{R 25 H & “Peg Selection Mode”( & fir £ 1% ##5E :0) -

4. fE“Camera” (4 ML) B “Timeline”( B [A] f) A8 Bl A, B ZEER N & 2 DL & .

_\ - /_ %/i:\‘
Q o WIRTLE “Camera”( G ML) MLE I B Z AN ZE, 16 #E Shift, JF 5 o Bk
AN EE .
o WIS EAE “Timeline” (I 8] fl1) A0 I P i B 2 AN 2, 15 1% 3 Ctrl (Windows/Linux)
o}, %8 (macOS), AL EERFHNENEE.
o IR EAE “Timeline”( i) [ i) A0 B rp e B 28 TS B Z | 6 %4 Shift, IF i
EEENE-AHEE, R EEEARE —TMHEE.

15 7€ 1 2 A L I 45 A 4% A

EUREEEN

i

| == HKEER
EEFEH

kg
== HKEER

EEFEH
KGR
i

N
s J e
[

[ze@n )l [xeEs |

/ ‘

By

P
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1 PAT PRI —:
o B RO BRIEAE L. BRI, Bl IS m AR LR B

o m —~

D o

o

o BERCROURR BB BIIRAESAEREE R OEH T B SO S, Bl IR e D4
BEZ

@:)ﬂzﬁ

96 TR0k E X R, R RA4Z AT Shift L AR B 3L 98 L

s BAWBHFRERENEELLLZZ — L. Mt R ], Bdidt il e FHEE),
DL ELUR R
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o KA B BRAEBAEN K F LG — b B kAR T, i I A s A HE
PAIK P 1 P =

B AL O R

1222 W R AT 122 40 () G e e < 24 T BT AR ) 2 A X T 2 B O i B ELEEAT Y o B, e —
AN B 2 R A B HL il R, T 4 8 2 ) A S DUl A R S TR

fif Fl “Transform”( 22 #t) T H BEAT AR He i, AT LUK 356 58 6 G il O m AT HE TR SR T, X IR AR AH
o e A I R O 0 0 DA B AE BT R ol b BEAT AR, E R 2 IR A SE B D RUOR B A AL

&1 DL “Advanced Animation”( 15 2 &) i) T H A% v i T2 gk A = E A7 - E 0 0 A .

3
K ANER B O 20 Az i 2l 8 1 112 B0 o I, R AR 0 T O Y o B B R O B A DG B i
MEE#ATRT AR . B, BT Aarwish, B mEERE S EAR . BAETHRE
BN 2R, dn 4 DRl R AL T B AR AL E

4T 7k BT RE AL B R D R

1. 7£“Advanced Animation”( & ¢ s ) T Bk, % 4% <>“Translate”( 2 %) . (& “Rotate”( g #%)
Z1“Scale”( 4 i) 8¢ /7 “Skew”(#i#}) T E .
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2. AT FAIRIEL
" Timeline" (I 15 ) Y, 5.4 3265 2 40 21 00 B2«

o {E“Camera”( 14 HL) MK &, Ctrl + ¥ 7 (Windows/Linux) B¢ % + .7 (macOS) 48 %
SO AR E.

® il O A I AE “Camera” (R G HL) AL IR .

B2 A A0 SO LR R AL . WR B R D 3 AL, U 3 7R B AN 37 B I AL B K AR A
w5 F i F2 B D R A A B

RIEEESE

W B2 U [F B A B A AT K /IN TN 37 5% I 8] b i AN [R) 0, RO AT 6 2 B = shim . O ik, 8] BLAE 18]
J2 b Sy 1 % B . O B I S IR )2 AE R E I A B R LR AR e A Bl S SR AL T 8 R
“Timeline”( I 18] fit) A [A] £ L 1) A — BRI, Harmony 2 H 20 78 1 A 5 8 i 2 18] ) 45 4> it o 4P 8] =
(AN S22 N NN TR s S LT

g | TEE MR E
P, | HIAE

EE xR
WAL R

[ sr+EEneE |
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Rl B = 3

1. fE“Tools”( L H) L HEA&, i F i1 “Transform”( 48 4t) T B 8k #% F Shift+ T.

2. fF Tools( T A)T AALh, W § “Animate Off"( 3} i 3% [4]) 2k =3 “Animate Onion Skin Range”
( %o ¥ 220 Bz v PR AR A ) AR X L e, 1 R o O TUET O B i R SR R, IR IR B O “Animate
Current Frame” ( X 24 17 i 4= 5% 3 11 ) o

3. WREERKEEAF

s MPMELENE L, MALKEE LI m, i i f& C 7£ “Tool Properties”( L B J& 14)
M F 5 & “Peg Selection Mode”( 5& fi7 41 i #4510

o WRAMEHEERKZE LA Eshm, 7 i £ C1E “Tool Properties”( I £ J& 1) 40 & o 22 H
/» “Peg Selection Mode”( & i &1 % £ 4 X)) .

4. fE I 8] A 1, e B A — it

5. M0 SE ., 1 $E “Animation”( 3l ) , I 4 {& K & ' “Stop-Motion Keyframe”( {57 11 12 3)) % 88
M) 3% 0 . IX#F, Harmony ¥ [ 2h b 75 45 61 & 1) 3h 18 o< 8 i 2 18] [ 3 61 2 30 M .

6. i Ay BEAE FL A A B — A S B Y B T A%
7. BRI A KB, AT R EEZ —
o fE“Timeline”( I [l ) T B E:w, i dr & “Add Keyframe”( #5 il 5 5 i) 12 11 -
o A5 HE B JF IE PR “Add Keyframe” (¥ I 5% B M) .
.« {4 F F6.
IHb IS N 16 AL PR 58— it Ak B 2 T 0% B

nO=am
o

8. fE“Camera”( B HL) LI, e E QI EE I TTER , AR5 B30 BER « AT iR e, AT
il 3 4k T T W B RS 06 L
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rno=am
o

10. A BEAE R B OIEE A RBEWI BT . ik E WA b AR E IFik £ “Insert
Keyframe” (i A\ J< 8 M) o

55 A SR B UK 85 E “Timeline” ( I 18] il ) AL B w38 52738 A3 — 4> 9 B it 31 28 — A ¢ B ot 14
— 5k . X RN K i Harmony 7 5 B it 22 (8] 4 4% T4 A\ b [] g

rno=am

() |||||||||r:__l|—

11. f£“Camera”( SEHL) WL, B3 e de . 4 s BUR IZ 0 &, AT A 3L Ak T 15 4 10 55 — A2
H.

12. fE“Timeline” (i 8] 4ih) 400 B o, 3 % 25 — i LA 5] 21 3 i 1) 7F 3k
13. 7 “Playback™( [Hl7f) T B A, B » “Play”( #) 4% 4l LA 7 b8 20 i .
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HRE

W BAEAE Z B o B2 AR sl ), T e A B LR (AR B “Top™ (TR AR) « “Side” (Il A1) 5%
“Perspective” (& M) ¢ B F Y 20 i o SR, BRINE AT, XS0 B R B 2R RS .
Jo B, 175 AT 350 S B b ik $E Play (3878 ) > Enable Playback( 8 F B %) > Top View( TR
W), Side View( 1l #1 ) B Perspective View(iZ& 141 &) .
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%10 = W E MR AN N ZRERHSE

£ Harmony 1, %77 LLIg it ~ U5 SN B0 & a4y 2 40 ) & A X R, AR JE K e AT TCE TR A I )
EAR KM AR AE, NGIE —kiEahigie. [ n] IS H T 5808580, Boye s s
eI HEE.

& s A& Bl

BT, R RAREINEEZE. T HE RGO A MO E, 0 UK ARSI 237 5.

0 46 % 1 Bx AR L

1 AT FAI#RIEZ —

o TE“Timeline”( B A1) WL, # 4 “Add Layer”( ¥ i &2 ) #4576 58 5%
Frh i B “Camera” (14 41) -

o MTREEZEH A, %+ Insert(#FAN) > Camera(FEE ) -
LGB 3T ) 5 A8 ML T 2 K s 0 21 B Sk I S8 7R 78 B JR) b A P

ro=al

R LER ISP flAE RGN, B2 XK ARMEH - aREIRERED F. WREEAEREY
AR, i EEWAAF R EE R E, BAKZIRAH .

AT EE R B HLZ 7] 1] #e

1. MIREESE B, 1% #% Scene(3F5) > Camera( B & HL) -
2. ARGz F, P EE L.

I 82 % e AL ET
HIRTC T PP € ALET, RO ATE AL BB, B30 A2 WA 2R SR LR 2 € 4T T, TR =
o DUAEf# ] “Transform”( 22 #t) B € A7 « i e A0 4 TR B B L
o UUMEGIZBEHLE S Mshm . R &AL EALET, SRR BLI AL E L Ay LR 45 TR = [ € 1
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W] ZE “Timeline” ( B 18] ) 41 B ) 5244 Bl

1. 7E“Timeline”( B [a] 5h) ML B A, i HF B HLEE”

2. fE“Layer’(WZ) THAd, 51d5 (5 “Add Peg”( s IN & AL 4T) #4241 .

B “Peg”(5E A2 4T) K )= & 7x £ “Camera” (& ML) BRI IE U5, SR BB R th B 3h 4 HE 21 €
RATHE = -

5E BL TR ML

Wy SR AR SRR LA K2R, D I I Ve B 37 Seal R AR H B2 . W] M "Scene” (37 35t ) T 5 #L4T JT “Scene
Settings”( 37 5 ¥ B ) & K I B EAR ML 70 H F 00 HAB A 5E S 4

T B P E AL, 78 AT LU “Advanced Animation”( = 2k B ) T B AL g fd 1 “Transform” (25 #2)
8, <3>“Translate”( fiz #2) T B #E 178 3h, ] (O “Rotate”( ig#%) T H k4T e #% , 3F H. T LLfE Al 2 “Scale”
(4R 0) T HE AT . B3, 0 mT DU I A4 b5 B 82 % A\ “Layer Properties”( Bl )2 J& 1) 4l . 1 2R 4 4%
B e e ALET T, T 7 A6 A “Transform”( 42 #t) T H BI 0] AT & S84 4F o BUR 22 3R U0 B 4o 488 4 48
SETE EANLE] I IR AL .
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WATZE “Camera” (R B ML) A8 B 5 fr 45 5 7€ %€ AL 4T T B SRZ AL

LT T BB 2 — B 5 4R L 1 52 05 4T
o e “Timeline( WY 1) BL o1, <t *Camera”( A4 HL) )52 2% 5 (47 EL 2.
o« fE"Camera”(#{ZHL) B 1, ol SR HLIE. SR HLIIR — 3 5 OB 62 (0 TAE T
9 HLILR B th 9 3 A

B3 O

| ﬁi?ﬁé’ifﬁﬂ‘} = o Iﬁbﬁé’ifﬁﬂ‘ I
¥z B
¥z
| ﬁi?ﬁé’ifﬁﬂ‘} O 0 :ﬁiié’ifﬁﬂ‘ I
52 Qe

2. PAT P AIBRMEZ —

 BHEBIFHBBHMN KOG E AT AT LG S PO b BuhrA N &, mdi a5
AR AL MT LB B 5E £ .

[w;

[w;

o BEEBKRBRE/D KOCARBE A TG — DK Lo BRIy ~, B HE 3 A
Vi CAUR B SR AL K/ o W28 B AR DL UK JBOK 3 35, i Ao T 2 45 /37 5
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5 10 = o 0] E A7 AR LA B 2 AR L Bh i

o BERBBEIL K OCHRICEE B AN AERSMU. ZObtREN O, BEIFIED)
LU e B2 A8 LML

B BRBHLBE

Yy st b 1 BB AL AT DUAR LAl 7 B R — 3R IR A sl i o 3R AR HLAE “Timeline” (I 8] ) #1181 51
AT BAE A (R B TR A 2O A B B Oy A sl . SR, SRR LR A B R RS, X
ERAE E AR 5 R R AL B A B SR ML sl T R R A 4 B W] DU I 2 m
H B8 05 B4 52 i 3% BN AL B A T 0 E AT L

"] LAE “Camera”($5 AR ML) ML b B 3% 00 B Sk iz 3h 28 il sh i .
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AR E YL S E

1. 7f Tools( T H)T AA:d, H § “Animate Off’( &l i 5% [7]) 8{=F “Animate Onion Skin Range”
(% ¥ 780 Rz v BBl A Rl ) AR 0 e, 1 BR %% IUET T B A R B, Rk O “Animate
Current Frame” ( X 24 Aij i 2 5l 50 1))

2. fE“Tools”( L E) L EF: dh, ¥ 11 “Transform”( 2 #t) T. B 5i4% T Shift+ T,

3. fE“Timeline”( I [A] ) HL K4 M ) “Camera”( 5B HL) € AL 5T B2 L, 8 A B85 LB 3 TF IR I
2 46 ot o

4. AT T HEAE 2 — CLES Jip 5% B it
o {E“Timeline”( I Al 5h) T B A, #h & “Add Keyframe” (¥ I ¢ 4 i) 4% 411 »
o 45k IR ik “Add Keyframe” (Vs B o & i) .

e %N F6.
LGB, R B T I O 7 12 B T A o 12 O B T B G A 2 BT I A AT IR R RE 512 O B A [ (1) 3%
IR

5. fE"Camera”(# & HL) LI, BARBHL, LA TIRENIZ S I (9 LA & .

7 |

6. fE"“Timeline”( i [A] i) ML B rfr, B8 oy 55 Sk 3% 20K 45 R 1) B 0 4%
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7. AT TN BRAIEZ
o TE“Timeline”( I [ ) TR A% v, 85k G “Add Keyframe” (5 il % 4 i) 4 4
o Ak It 3% $E “Add Keyframe” (75 il 55 B i) .
.« 1% F F6.
BB, O B8 M 2R A 1Z B TR

8. fE“Camera”($GEHL) MLE, R AR, A H AL T FHAR ML IZ B 45 A 10 IR0 7 &

7 |

9. fE“Timeline”( i 8] filr) A B o, 308 48 28 — ot LA [ 381 30 i (1) F 3k o
10. fE“Playback”( [Flj#) T A& d, B » “Play”( #% 5) % 21 UL T %8 20 i o

98



Harmony 24 =2 N 11168

112 WWMHE cut-out 1

£ Harmony "1, fi 48 € S A b & 28 T Ay (B (B AR, E 2 L ob i 1 3 s B 1R 8 0 il o AN TR IR, OF
1% J2 G 2 HF DT T A8 R0y 3l (B RN cut-out B ) .

it egie, DA MR E M EN A, WREGEENMAANTALE, BHEE SN
s, ARG AR 75 T AT 4 oM e AL . BN, AT LLTE Harmony W B2 il M (LB T . — BT
R G 26, Wt mT AT 46 % SL 9% 2 v B A, DA i 3 S 35 1 ol M) 2 48 2
BRI G 2 a] DR R E 35 . R A Eacd . R k2 — . BIRD WA, #%
FEDLT BB 4, LT Harmony ) TAE R . T fi# Harmony 1) 3& A b% 20 R iy 2 J5 , 1518 BE W0 AR 4 2 14
HEZER KRB ST .

&5 W B A

REE R EE ST TR A

LURCBEBUEES g, )

1. 7£“Timeline”( i [ fl1) LB, AL RN AT A RN KB )Z. &% T Crl+R
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2. fE"Timeline”( I 8] 4ih) AL B o, i 3% 1B 2 #9565 — A S o0A% , 78 3L rh 2 o) B 4R 804 .

3. fE“Tools”( TH) TEARY, MFEFEMLE TH . WM H T RLH cut-out /€48 1 (1)
B AL

o {fif & “Pencil”(#Y%) T H , AR5 1# | R “Smooth Editor”( - ¥ 4 28) T B, f#
2k 2% AT

o ffH G “Polylinetool”( £ £k Bt T H) . sbyvEik ml DLARH A dE b 22 B %, (H 24K
WHE LA,

IR T 9 T R A RS T B D 1A 4 T AR A, DA RE SRR BRI | 1B DB 2 B R R A

4. fE“Colour”(Hith) ML, K. MREREGAMEOAUECOR, S 2 53 10 LM 400
.

5. A& E WAL “Drawing”( 2 ) WL o TAE, AT UL FR1EZ —, #B 6 BRI M E R
o 7E“Drawing”( £ ) ML T A= h, Bk O “Light Table”(iZ 6 &) #4 .
1% Shift + L.

6. {E“Camera”( 1% #1) B “Drawing”( 2 &) ¥ & o, 2 il 357 3544
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7. R Ay B P A IF RO AR T AS 2 i AT ILAE B, R RAME A G “Stroke "( £k 2% ) L H R 4 il FEE
2.

HEE
BAINE DL T, “Stroke "(Zk%%) THBIE ML XA . BEEFLEPHLE, ENMN
T 35 32 5. 1% ¢ View (PR B) > Show( & 7R) > Show Strokes( B R £ %) 4% T K.

8. fE“Tools”( T H) THF H, &+ ® “Paint”( % i) 8t ® “Paint Unpainted”( X} K & ¥ 7 & (1)
TEREAZHE .

9. fE“Colour”(Bita) ML F , I R EAEFE A A M REARS , WAIEZHE, Rk HiEd.
10. fE“Camera”(#£1% HLl) 5 “Drawing”( 2 E) LK, N& K E .

11. fE“Tools”( L H) T H&H, e & “Select” (i #) T H . 2K, )5 % & “Tool Properties”
(L EJEME) MK H = “Flatten”( #f &) 1% 50 K P & 2 %
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12. MRLHZ B ELFZAR, WTLEENEIH RN RN 2. TR T RiEH
BEIFMETE LR, HAE “Tool Properties”( T. B J& ¥£) #L B & B i % “Merge Pencil Lines”( & 4%
L) %
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Gh o€ B B R I, BN B R IS INACE AL AT o IX AR AT DORE Bh i 5% B it A 2 B R B AE Bk I R
b, fE T AR Timeline™ (I 18] filt) M B rb b 57 40 B 22 R O L B ARG . BB A T 602 2 9, 8 5 R B R
i B A B AR R B I

| eanzsne. menanys. |
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n R A B A SE AL BT B A sl i, AT LAFE “Tool Properties”( T & J& 1) A K o #03% “Transform” (22 #t) T &
(1 Peg”( AL AT ) e FERE 30 B AR IR v 4 R A s |, R fe VR O g AL 4T AR B sl i .

@Eﬁ

B D — NS E RN — S BRI R sA5 € AL 5T RE 98 H 7 B 2 A s i —
NEATHRMEEZELE RS E W2 AHE 7R R AR . WAEET S EaEsm$.

WA AE “Timeline” ( B 18] %) A8 B o 2 & 260 B AR 58 A 4T

1. fE“Timeline”( i [8] %) ¥4 & o, i B A B )Z
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2. fE“Timeline” (I 18] fl) B2 T B4, B di“Add Peg”( ¥ 0 5E AL4T) G 4, ¥ R 9 5E AL 5T i
IRk E A EE.
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Harmony ik & 7E & 2% J2 ¢ H M S0, T 15 B 90 5 10 WA 2 38 0 2 2% 52 o L AU JBZ ¢4, LK e AT mT DA 2 o]
ML, BN, geE R A OK T EN, LR EHEREANTEREN TR, BT RERE NN
BRZENTH. ZH, R ZAORINEE, TRSMRERD, QR FE, 618N F & RE 2
2.

SRR NI ER, BZ AR TEMG R E DR E —DNE S o BLEVEE A KT S0 L 8 )
RS, s TG0 E BIVK T, SR A AT LIRS iR 0 90 5 BB AL . X AR QU )2 R TR
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1 e 7 B 1) 4 AL 1B P B R VR

1. f£“Timeline”( i 8] %) L & #9200 X 3 rp, ik B E BN TRIZE KR

2. #ushz T, REHAMEZRENXERENEE £ fRAZR Z T HENIERZ
[A] o

3. EERME, BRI O T ER E MO a o B EE AT TR . EIEr, R
HEETEER - DNILFE RS, (H RS BT BLA 38 2 # 035 78 2% X 9, T B A1 3
EMATRFR R EEREREEZEMITZT.
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ERE
£ “Timeline” ( I 8] 4l ) 1L 1 o, AT BLEZAE Shift, # BT ik S 2% 18 2 M 5 18 JZ 4t B 9 4 il /e
F b A A B, AT AR B R AR R AR

FEGRE IS, 350 “Timeline” (i 18] ) AL B w11 JZ 00 50 Fr 3 52 0 P J2 08 2 B LY o 47 2 T 1) P 2 0 v
Qe AE 5 2R i E &2 10 107 o SR 7R A G 2 2 i i S S R, AT BAAE Z B b O i R A B DL
i B R R I 38 48 & on 2 e 1B E R J5 B R
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wmTE Z 5 ERIAEE

1. £ “Tools”( L H) T H&H, &H 11 “Transform”( A #:) T A .
2. fE“Timeline”( I} 7] %) . “Node”( 7 %) Bk “Camera”( #Z ML) ML, & FE A EE .

3. WS M “Timeline”( B 8] §i) 8% “Node” (15 i) L W & B iz W 2 |, & 85 “Camera” ( TR HL) #0 B& %
Wi+, K fE 5 % B fE “Camera” (14 HL) M L.

4. PAT T HIBRIEZ —
o T FTMIHEE, i T Alt+ 8 .
o HEJEHOHEE, EET Alt+ A B

F L ET

BRI MO e NiZEAE N ERD LA WA EEME « E Al ik Enr DO R K 2N EA
4858, WA L EENEEA BRI AL o 31X 0T DL T AE Y 5 b e AL R0 4 A €, DL TR 37 S5 AN ] X Ik 2 R A
BN A I LI A R B

3 e 2 B 1) R PR P o 9 0 3 R AL 4T

1. 7£“Timeline”( i &) %) AL & o, i TSI 2 .

2. fE“Timeline”( I &) &) BLFE b, B (% “Add Peg”( ¥ N E f24T) 4% -
W1 ) 5E AL BT KA Dy ik 58 B JE Y A8 % IR T 2 I [) Al e

3. B AL AT i 44 N Master FE N B ALK .

4. £ Timeline”( I [A] f) ML K& b, 28 B Z B A 208 € ML AT BT A B Z - i8Sl , TS Z B & %
ZEANET BT, B 20 RS R F T
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12 F: M EE cut-out A3 H

Harmony #2& £t 35 % 4 F (1) T 2 Sk 6 & cut-out M (04 B [ 3 i . {6 FH “Transform”( A8 #¢) ( ) 43 )1 %) T
HAT LA Bl A 60 10 & N0 43, AT B S B 28 34, IR ik Harmony 81 & Hb 8] i . #% 30 (1 i (8] AT DL 82, L
B8 F AR, M6 & N4 1 4 B 0T DUTE B AR AT ] I E) A e, LR T LUK RS Bl RN 4 ] o 4
A, LA & 58 22 B MY cut-out 21 i .

47T ) 22 18] B2 A cut-out B IHi

AT CLAE B — it b ) 5 A iR B — A S, FE A A i B A A AN, RS ik Harmony i b
[ g, AN T A1) 4 ] B FF) cut-out 2 i »

1. f£“Timeline”( I [A) 4l ) #L & b, 6 R IT /B i kR ITBER M.

3. NTHRERAZAE 12K, AT T 51 AE 2 — KT IF “Extend Exposure”( i B Jit)

X i AE
o A5 B B )R] Bl 58— i 3 3%k 3¢ “Extend Exposure”( i€ K B2 ) o
o %K F5.
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4.

8.

9.

7E “Extend Exposure”( %E K W %) XF G HE FB | fr N 37 35t P il B0E AR A . XOK 7R B AN I s
1h A AR (AT L) S

BE, AT A ERE —D RS HRmRRAE — KRR — W A7 7B . X
REEERF RS —DNBHN, ATmME LS. N, PATU T HREZ —:

o fE“Timeline” (I A %) THF A, B & “Add Keyframe”( %5 il % 4 ) 4% 41 .
o i L O % “Add Keyframe” (75 I 5C B i) .
« T F6.

IHE I A 2 ot 4 5 0 5 g ot

fE“Tools”( T H) T HA&%dr, i £ 123 “Transform”( A8 ) T H.u#% F Shift+ T.

£ Tools( T B )T A&, I @ “Animate Off"( 3} i 3% [4]) 5k =3 “Animate Onion Skin Range”

( S 9 20 17 i BBl A R sl ) A 2 LG R, 1 PR % 0% AT T B R R, Rk P “Animate
Current Frame” ( X 24 1if i 4= 5% 3 11 ) »

TE“Camera”($Z& ML) A0 &I b, 3% B 6] 2 5 M 1) #5467 . “Transform”( A% #) T H ¥ 4% i HE K
BULAE ik B2 & 1 . “Transform”( 22 #t) T B 154N 35840 n] BAR T 61 2 A [7) B 800 22 4

fiE Fl “Transform”( A2 ) T T2 H R 28 35 (10 #0A Jie B  MBURE 46 T B0 4% 1k 20 3T (47 &L

109



012 % WA B & cut-out A 1Y ) H

10.

11.

12.

13.

NGRS EESE, ERE - NEBAEM NI,
7 “Tools™( L. B) T B A2, 5 F “Onion Skin”( PE 4 7 ) = Thfg.
1E“Timeline” (B (6] fh) ML b, EFELE L P RES - NZH R,

PAT LA P AEZ —, N AL A0 E s :
o fE“Timeline”( i [l ) T B E:d, o & “Add Keyframe”( #5 il 5 5 i) 12 11 -
o A5 JFIE P “Add Keyframe” (¥ Il 5% B8 M) .
- 1% F F6.

WE AR B 7S 5 A SR B T, 3 SR ANER — AN SR B I BB A SC B — 2k 2k . IX R R Harmony
K 8 5 B T 2 8] 0 A i 4 b TR] o

i REAT BoR 2 B, X R QU ISR — A S i WO i IR B oG B il . B2 OE b A R,
PAT U T #BAEZ —

o BT S — N R I, SRS ik £ “Set Motion Keyframe”( % & iz 5 3¢ £ 1) .
o MEFEE —AEEEW, HH% N Ctrl+ K (Windows/Linux) B, % + K (macOS)

SR R T 0% it BR N 1 L IS B, 1 M T S BR O B “Animation”( 31 H]) |, 4 )5 i {R “Stop-
Motion Keyframe” ({5 1112 5 5¢ 8 i) 1% IR ik .
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ER
B A 5B Wi AR W] LA 32 3 0% B i m 45 1R IS 3l R BT, A SR Y A S B it b AR 5 —
ANRIE B RBEWE, Harmony JUJ 2 75 P AN < 8 i 2 18] 3 A\ b 1A

14. fE“Camera”( &A1) #1 B H F IR B o0 M B i & 35

15. N BN 2 3w i) pr 7 £ B ER iR .

10 17T 3 B Bl 1E ) R

1. 7£“Timeline”( i &) %f) A 181 v, Wioke 257 T 22 3 4 5 2 5T ( 88 73 52 AL AT ) 1Y JZE 2o

ER
NETEEZEREENM g, R ZEENERCUCE, Zaha N RZEE K
HEirHETHEE.
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2. 3 A Bl O B

no=am
o (]
o (]

EE
s LR B — LB . Set Ease for Multiple Parameters( A £ > 2 $ i B 1 &) %}
T HE — KA BE 4 — A SRR 22 3, (HLR B A0 VR % B A I ) b bR Bk

3. PAT THIERIEZ —

o 1E Timeline( B [6] 5l ) #1 B A, 45 B 5 +of I 1% £ Set Ease for Multiple Parameters
(AZANSHBEEER).

o 7 “Timeline”( i 8] %) T H A~ , 5.4 “Set Ease for Multiple Parameters”( N £ 4~ %
BRERE) = %l

“Set Ease for Multiple Parameters”( A £ 1~ 2 50 5 B 14 K ) X 1 AE B8 BD 47 FF .

T
EE 8@ 7

| mEregsEs

4. fE VL FE/RSGw B AR, BTl O 6 3 DU SE R B AW DL B ik e K 2230
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o [m]

NERE
3 5 -‘-J?r 8 1 13 1 3% " ®

1

5. W A] DL i 7E DL ZE R 9% 48 2% R 1 AU Time Ratio( I 1] Eb #) A1 Value Ratio( {8t %) 7 B b g\
R ABENEE. BELLE S iHE.

« 7F Left Time Ratio( 2 B[] Bt ) A Right Time Ratio( & B H kL) B b N 5 75 2 5 £
S B BT X SR A R A . SRR 1E S DT ZE R il 2R B T S B i K P A8 B . BU(E b A
/T 0% F1 100%.

« {E Left Value Ratio( Z I i E) A Right Value Ratio( 45 B [A] kb ) 7 B v, 88 N\ BT 75 4 22 50
WA 4 Eo A . AR & 0l DU SR M 28 0 B A B0, SR IR MR, DU RS 1A 0 0 S B i,
an SR RUE WS B T R DR B L. HME A Y T 0% T 100%.

6. SR R I AR 2 RN B R 2 AR B B0 (51 e e B T ) 3 AE I D A T 0 v BT
A i B R T R BR B A .

o BB KHEXS KN TEPKXALE . YMEZAEM 3D AR
o BR¥E R RS KN H T Ik P A R A
I ) SELPLE L VAN R A N IR ) R
o A R S N T T I P R R K.

s B KHESHNHTEPH B ERKL . BHEE, ZSHNHT Layer
Properties( I JZ J& 14) & 1+ 1 48 JE2 3 2 o8 4, 10 A4S & Tool Properties( 1. H J& 1)
NI SRR = 7 N VS | 7T <

o AR ORH R S BN A T i B A At B8 B, 0 G D R RS Hsh G 2 Y
TR

7. Bl FAIRHIZ

* Apply/Previous( B /£ —A) 4 22 30 2 $% F 21 1 52 10 50 8 i, SR 5 Bk e B I
I8 b b ¥ b —OQ g, DAAE i B 22 50 .

 Apply( ) <R3 R S BN HI 2 3% 5E R 5% 8 Wi
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* Apply/Next( MR /T —A) K 22 3 2 B T 313k 5E 19 582 i, S8 I Bk e 1 I [3) il
EHE Ok Bk, DUME A BB .

* Close(R M) : % M X 1EHE . w0 AN AR B o, & B0 Lok 5t B

MR EE

T cut-out i # W K BB W ZZHME LR, BT L IR K E 2 [ B w0 s 7y AT 5 4
&I JA] .

B2 AR R E FH BB 52 “Centre on Selection”( J& W%k & ) iy & M H SR FEE . a1k &AL
7E “Timeline” ( B 8] flr) (755 550) A0 B A 42 0 W 2 B ok &1 2 o Rk, 4 mT BLASE FH “Camera” ( 3245 A1) FRL BT LA
AT AR AL i 7 2%k AL FE ) 1K Z , SR 5 1 F “Centre on Selection”( & A7 i% & i) B4 J5 2 AE “Timeline” ( B}
() ) B (59 AR M AR B B R, A 2B — W s A R E e .

30 frT E e TR) A AL 1) AP R A 3 R TR

1. fE"Timeline”( i [a] %) ML &, Fr B AE)Z
. 1E*Tools”( T H) THF H, ik 11 “Transform”( 4 #) T A .
3. fE“Camera”(#BHL) K T, EHAEREIE.
- PAT TR BRAEZ —
o Hiai*Timeline”( i ] ) AL B Ik 04+, KB M E AR £, R4 T O,

o {E“Timeline”( B [A] &) AL B T A #2 b, #il; & “Centre on Selection”( J& H1i% & 1il)
T4l .

“Timeline”( iy 18] 4h) ML BLAE CAE P IE R e b, KT XK BB RIT

N

IN

SR TR A A R AR B, A O 2B s “Timeline” (B A) il ) B (Y ) AR BRI R AT RE SR R . A
TRV @, v] LS A “Focus On Mouse Enter”( B bR iR AR SR £) Bk, — B R AR et A E, T
¥ E AR EAEL L, ST Z M E AT AR T .

WA 3 B “Focus On Mouse Enter”( s BE A BT B £) B & D

1. MT0 56 3% B 5% 3] Edit(4m$E) > Preferences( B &) (Windows/Linux) 8%, Harmony >
Preferences( B &) (macOS).

2. T “General”( i ¥I) 3% Tl < .
3. FEMETH 4+, 3% H “Focus On Mouse Enter”( il br i#F N\ I 58 £5) &% 4E .
4. il OK(HiE) -

— B RARCAREN B AR L, R ML s A R s st B A .
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Harmony 547 i 4 A1 5 i PRGE B, R DU 3 08 5 T 24 A i ik P )= S SO AR g e sl A 42,
AR T DURGHE 7 A B R RN AR R E R S R E R

30 e 328 % B 38 1B R O R R BR T 4%

1. fE“Tools”( L H) THEA&H, &£ 1 “Transform”( & #k) T H .

2. fE“Transform Tool Properties”( 2% #t T. H J& 14) ¥ B wF , B £1 B JH i 7 “Peg Selection”( & 7 4T ik
)~ B

3. fE“Camera”(#&4 HL) B “Timeline” ( B [A] ) A0 K A, £ 01 & 2 2 K09 B E BT & .

4. AT TN BRIEZ —:
 JEF Animation(3]H) > Select Parent(ZE#HER ) , 5ii% F B LLIEH X HEE .
o &% Animation(3jjiH) > Select Child(#E##F &) , 8% T Shift+ Bk 7K 2.
o & # Animation(3H) > Select Child((E B F &) LRI EHITA TRHEE.
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ER

TEHT MR R A sk m R RS Bl i, G g A P A S Bk s 2 R IR AT e R AR A, IR AN
I P 8 A ET B2 BT o X R O X se A 5 30 CEE X cut-out B i AT AL . TR
“Keyboard Shortcuts”( £ £ P 42§ ) XJ 15 4E 71 (1) “General”( & ) # 4> T, X LRFEH AN
Select Parent Skipping Effects( ik idt i 2 ik £ 5 2¢) #! Select Child Skipping Effects( ki
FEROE BT ) o FEAT FH B AT PR BE B B UE 2 20T AN Bk O R AT A, T AT LA “Select
Parent”( 3% % 5 4 ) fll “Select Child” (£ T 2%) v 2 18 € A & LA P fE .

o7 328 % 38 1B /2 ) R %

1. f£“Timeline”( i 8] ) #L & o, ik F =D MA — MR ER, 2R AT UL T BAE
o MRL(/) B/ EBFEZESTE - ADRE R
o T () BEFZESTHT AR LT A

+
|
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#

boy -
+
+
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+
- +
-
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+

B8 888888838888
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%13 E: WmAEHRESE

AR T% A% T CAR v S A A AR A2 7 oK A Rnt 5 5l DL K A €A R 1) % A 8 23 B B o AR T 9 S B 5 2
N, R BRG] A, AR g, BRIz ) SR E B A B, e A i e, AR
G5 242 1 10 2 B 2 B G2 A R R

5 58 T BAK KB A cut-out Fi €l W5 AT 1035 3 R 0 i 0305 B, 388 Gy B 4 0617 6 98 PR I EE W30
. cut-out £ €148 5 45TV J5 A SN I, T LL S o0 46 50 0 90 30 A0 R PE Ltk b, T LU 7
{5 PR 25 5 B4 SR T B W B

AR F (0 AR B FL 40 € AE A BAR T B S AR B b, M AR a5k, AR A v AR s . AT BLAE H
1T “Rigging”( 483 ) T H KRB 5 L AF

Harmony Advanced# fit it Ff 45 7t 28
o ‘HER
o VK E B

BFHRERS

“Bone”( ‘%) A2 ik £ 7T LL GG L B (O 25 4, Hoh RE A B8 AR MR AR A, (EOR BOA RIGM KT . X
X0 i e 0 DY R (451 R BB ) B A O T I At B A S (51 K T B ) A sl i e A

filtn, £ F “Bone” (B i) A2 T FT LAAE FH 1 % E B2 B — 2 B B P, B R E AT DU OZ IS S, A
WAEAS [ B B 22 ) 1B R RTE « Harmony K 22 AR JE L R 9577 . “Bone” (1 i) 2277 () AN ]
il o3 T DA B G LG e e L A R AR, A R AT S R AN R B JRE B D 50N AR sl R R RE g, AN 44
FECo BB B oo S BT M R B

W3R F AT

e KB AT 5 B AR TR O AL LR T DUBY A 3RO O R R K S A, DARORE T I R
KM E LB RoRH#R) o BREBERNAR AT ELE A, ET T 0 A Unity 5673k 5] % .
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Uk, e A T R EE T N Unity i 3 R B 3h o, A A& A 3 A
H5EBATRAR, IR RA WE R, R ZEHE KM ER L,

A AT A%

O AR T 2 1 d B B 07 st 2 A8 T D R R 6 4T “Rigging™(485€) T F . B iZ TR, fE6 &
B A R RN E R, BRSNS 5 E T “Camera”( G HL) MK .

B A AR RN R O KAF T 5. QU AR, Pt &M e — 2R, Bl
BB A A T . B, TR AR VR Q1 , BOZAAE BT MO R R T QIR A .
B, T AR ARSI, WRBZONE KA, 5 RN RN, 5= R T

BB WMELRR TN A B . A F0E T RR G B AR S, B 38 2608 Dy fr ik 2 152,
CR WP IE B R LA T 9. Wik, EEZLEFLEHKEER, RE0IEELE.

P, W R EA BT E RIS, MFEEH NG TERE, WA UEREFHREFE. £EHRT,
EERAR, BTE R LE TR TR M T R AR5, R BB QRS e e E s B
P, HUL R EA TH

W LR TR A — DN ALET 2T, IRk 2 1% 08 L FT R B AR T &% 25 04T b B AR TR SR,
AR G R QN AL AT B T 4, (H R R ALAT T TR AR . KRR N E LT W REAE AR T s 2 b
PBAERLZ TEAM. mREBNL TRBEZ THREE, AITRIE 1 H AR X, JF H AT fg &5 ™ &
AT . PIL, B AR E AL T TR AT RE 2 QAR T, AU &3 WA e S s 0L, A4 BE N AR TR 4% T I
SELET AR A . T AR T AR R B N E AL AT T TR A, BT LUK RS % E RLET R BT
JZ .
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] Bl & “Bone” (‘B %) & 2%

1. EE I E G, 151 “Deformation”( A2 ) L H#:rh, i # {T “Rigging” (46 %) L H .
2. {E“Tool Properties”( T. H J& 1) L ', J3 H < “Bone”( & #%) Bzl

3. B EAEERAMRKTNME. RXWTMZMHTE5SEERESHE. i, FERR
KATHRE A -

4. REHEAEE A KT E.
TS — MEE AT Z A B2 7% .

R, QU AR, B S B B AR . R SR AR, B VR T E 4
Z KB AZZIZ R — 2. B T2 — ARG — /4, B S T HEA S8 H F

A
%o

6. B IF A E B R R A, RE B R R, IR A R R .
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7. EE MM, B2 5K E Bone” (H #%) 5o W08 12 AR 20 4% R0 IE B I M R A G T

BRAEFE A

Harmony ik & 57 - 24 Jif 326 £ 1M 3% 6l 75 “Camera”( FLE L) 0 B A B IR W Lo AR J2 245 o 6 2 A8 T i i, AR
e 75 “Camera” (3G HL) MEI R Eox . S8, EEFIE B BBE EEZDNIE TS NEER,
HABREMIFASHE R, R, BOHERBRESSRBIL T EEMG.

9 BLAT A TR A P i i B AT B U, 0 0T Bl s AR T B

4 B 7 AR T A

1. AT FIRIEZ —:

o fE“Camera”( H & ML) B “Timeline”( B [A] 5l1) #0 B o, I8 B — AN BB H B4
HEER.

o fE“Timeline”( B [A] #) B ( 15 1) P B, 38 £ 7 228 R 19248 T2 8% 9 AF A7 358 43
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14, W RA AR A AN = DUZE R, D0 5 o OF DUAE A B2 1A A e 30, AT DU 88 2 B SR B it A 1
— A < B Ml 2 T By ) R

15. EERATP IR, BB h 4 3) e B 5w e
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55 15 7o QAT A8 3 5 v A I RE 2L

WA 7E “Layer Properties”( & 2 J& #) 3T 154 7 30 Hi AL RF 3

1. mf L R AR AE 2 — $T IF R5 201 “Layer Properties”( I 2 J& 1) -

» ¥4 “Layer Properties”( & )2 J& 1) #% B ¥S 0 2R 16 TAE X, 28 J5 7E “Timeline” ( B [8] %)
FF 3 B 2K

o {E“Timeline”( I [A] ) R &I b, XUt 2 181 2, EAS B i i A4 K
2. R KR R, IR B Eshm AL i S8, AR5 B A o7 “Function”( B& £ 124

SR N T B AT AL o XA DO B 0 2 B B S B R AR . %R T BOR SR s O 3 8
R B A4 PR, R R

BER RE 4L MM NE
3. B IR SZ HU “Function”( B8 #1) #41 .
FTHF“ UL ZE 7R it 2k G 58 48 700 5 A

S AT DA 3 A x5 AE 3 1 Ak 12 bR B TR A AR BRI T S R 3 5 v RS Y B (.
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4. ERBAES, pdFsha ks |, B sh B8 S a0 — A 2 m S L.

5. i & “Add Keyframe”(# hi 3¢ g i) 4% 41, 95 R 61 2 55 — A 3h m 55 5 i

— A cBEM o BRI, FFHNERBEFER. WREREE W, A2 AR W2 6
BHEOSHE S AR SSEN .. FEERBE AR KB, 8 E ©  “Reset View”
(FEEWE) 5 P “Reset View Vertically”( T & # B ¥ 4) #4H .

6. 7 ZE U B 2 HT W S AUE , E AT AR
o ERHIE LT Value™({H) 7B, AN B E 1S HE
o FEREEF, B o KB, 1A B AT DA N E, A R R BLBD
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A R G B T s B oK BRI W AR AR, AT DAAE R 1B A D o fE T DLE
T 2BBK.

7. HEIRHESN G hR, s RS 3 B AR A 5 T A Bl i 5% B Wi i it L

8. #iifi"Add Keyframe” (¥R NS B MT) & 1540, 5 R0 e 55 = A B i 2% 4 i
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9. FHEWMBELATWNSHAE, EIAT FIIEMEZ
o fERRHE EJ7H)“Value”(fH) 7 BP, WA ER S HUE .
o EREE A, B IF S o B, R b AT DA IR, R R BAEUD

10 dp R AR EE IR B B — M B AN S B Wt TR ) Bl I RE I, 3 AT W0 T R AR
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o B ARENK o WEREW, I DR M B R A a2, 7T Lk B sl m iR

o B A KEMNIK < WERKEW, I DUE M B R A 363, 7T LU B ) e

11, TR YR, FE R I 5 B IR T O 4 ) R
T3 M AR R

DLTR 0R% JiE 7 0 0 4 45 205 Harmony LA Dy RE 45 5, AT 4 2l i A €0 58 dn G 3 R RCR - AT DA% R
AR P BOR G S AR, e B 3 KR M i s, R DUJS B sl mth — k.
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w07 R B E A AR B AR

1. f£“Timeline”( i &) %) AL & o, i M A 0 FR 2 T A BE - IR e AL AT T, BT
DA %1% 2 ALAT

2. WfRA ORISR E AT . BN, Ao ik e T, AR R I B4 A E I

8/ 8 888888
HEEEEEEE N

3. fE“Timeline”( I &) %) ML & b i £ iy 5, 04T LN A 2 — SR AU M G i o [

o Ao iE T, 4R )5 % $ “Clone Selected Layers: Drawings and Timing”( 7 [
iy ik B )2 - 2 B RIS ) .

o T EBSE B, % PEEdit( 4R %) > Clone: Drawings and Timing( 72 [ : 2 & f1 Bt
/8]) o

ER

H5EHIA R, BRI ER G S, wEREZERRE RSG5 G KR
(] (¥ B ) A0 B D' o PR b, AT DA 4k SR BE oK A £ K Bl T R A €5 ) 0 ) K T X
S8 B P B 5

4. PAT T INERAEZ —, A0 4LH I 5 45 R

o 7E“Timeline”( i [A] l) AL &I A I B T B A= o, Bk 4 “Add Layers”(i K E) , 2
J5 1% % Effects( &%) > Shadow( A ) .
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o R MEFE, ARG L Insert(FEAN) > Effects(%#2) > Shadow(FAE¥) -

5. TE“Timeline”( B [A] i) 400 B o, 3 8 A € 5 B2 O AR I )2
6. AT FHIEAEZ —, v b ) 2 A0 8 Ar 4T
o M “Timeline”( B i) 4h) #L & 1) & 2 T H A2, 55 “Add Peg” (8 Il 5E A7 4T) (% #H .

e 1% F Ctrl + P (Windows/Linux) 5% % + P (macOS).

7. TE“Timeline”( B[] 4h) #0 B A, e 38 48 o B 1 S 8 60 4T -
8. fE“Tools”( I H) L H#, ik “Transform”( A& #) i1 T H.
9. 7t “Camera”($%HL) ¥ B, 4 O &) v B fO 6 %, Ml e B RIZ IR .
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F16E: MAFHLEESEL

22K e DU B 37 S 2 A B TR, W Bh ) BT ELER L 7 A NI IET TR 4505 ROR (A5 el 4
W BB ZRIE ) R R G S, XEFEAEHERS T 7R = ARAE K R 2 KH
T AR . ZHET UMY TR, 5 Harmony M4 K T AL G M .

Harmony S AN A SRR I 2 W 2 5 28, AR R0 S 25 20 001 1T AN A A 2R 42 BAE 55 . Harmony oK 2 %L
22 W 225 2 I AR IR B R P A T R s B 2 2 ). (L B S B A, 25 BT W
PRJehR . RS HL G LT ATEER, 808 NS HRIHE R R BE RS . I 4R 22 il 28
FIN, TR MBERSHLIEAN L, SRS BERSE . T B2 B S5 24 AEL
WEHL, ARG K T RBUE£ L L.

Harmony 3 ¥ DL~ 88 1) 22 K] 2 2% 2%
o BRRUVE B A FH e i 1 R, AR SV R e ] — R, LR R AR R —FE .

o TR BN 4 ) 5 KT 2T AT BTE B

s FABUSHABIMSH AT Tx .y M 25 =F 2 — 4L, rTRE T E A E U BT
.

26 I 1 3 9L (A B A7 S ) 8 T 20 W BB PR B s, £ S i
B 4615 3D 183 I 00 F Hi4% 3D Y04k FIER B 2 2D B R, S A T MRS A P
IS 2s 3
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s

o —RIBMS L B2 ok B H P 2 b ] B R U2 A% . B T DU Bl 2 ) 5 LT T AT
BT FL 2 5% .

X AT T g2 i T 1 £ AR ML 5 1A A

s WREMSHLAF ISR A PR NZ — L, XA KL T 3R U SR 3 28
I AT DAHE B £ ) 5 T 2R TR LR 0%

KAL) AR S KT B 2z K T AR SR A

i~ h
L

s ZRBR(EN) S HELHUMEHKRE =P HANZ L. SWRERNSHL W T& LA
PIA R, T HE x i z 5l B hK-F &Sk =W R R TSP T T, W BIE y B B4
i £ 2%
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AT N R A 2 R T R S

@

s ZRBRIR) SHELFHULHRE =DM HANZ L. SHRERNSHEL -, T4 LA
PIAE R, FTHE x BB 2 5l Bk P25 . =R AL T P2 B 05, e y i 14
i 26 5%

XA T AR A 2 K T R A

@

o ZREW(KFEFE) S LW BT LK -F ARGk 250 5. — KA T 12
il W BITE z B R 2k, PN TE R UL T B HUAE SR A P 2 1, BUE SOKCF 2R ol .
FEHLERTHFL.

& T W EAEACE 7 R PR R . R = RE L (KT RE) 2B R HI T R KT
M BEAR AL, R A 400 55 R HLAE y il b e &% o
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__/

SRBML(BETR) 2 %40 1 0 P 28 T 1 40 40 0 78 11 A B075 3. — A AR T M T 2
o, BLE 2 b 4 e, PN R A LT T SR b AT 7, PR LA TR B2 )
BEo KPS AT T P4

EH TR EAEET W ETFROER. £ =RZ0(EETE)ZHELLHNER ELEALT
M BEAZ MU, R A5 400 55 R HLAE x Jilt b e %

]

N b

-
_wl
;:

(e}

4

WREEZBERZHEL S = (B FR) B, EH K2 T 26281 360° &R

o
BZH LM 5N R A SHKTF I, 1225 2 A Hod — AN R BRI T RE A A 55 0 Y

PINE R, M EEE . XREERR T —MEURCR, &N # RS RERE D (ER
MR S A I B PR R AR TR — B ), SRBLPE A T St AP DU o B 03 WA 2 5% 2 ) 1 1) 5 55 AT LA
IR, B AR HLAE v il b 5 B e 4%
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s MEBR(EEFR) S RNENSHELAFEMU, ARZLETERERLRZ ML, FrolailT
AR BT R 5. DI R AL T BB HURE S B0 K T £k b, FEBIAE x Bl AT z i b2 2R 0%, B
BHUHE ) 107 A0 7R 07 B TS 2R 05, 8 SCE B2 il .

R Tt EEE RN S, ALPU - EMEERKT R,

L ]

o

s ARBA(AR)SHLWBZH x fiA y Jh BRI 5. EEm-FL LA Dk
R MAZ R 2 1) 2 Bl B 2 gk o T 2 K R i A TSV R R, BT ORI R . i £ BT
AMTTIRAWME R, AT ECEELPHE.

B2 AW T e BT RS A BCRAOR 0 St I8 W DU T 2 1 7 AR S5 A BT R

EES=A
H &30
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e}

BMMZESHE, DAL MEGFNSHELIIER. BT HMERESHL, TUERESSE
HRHHE M — RBW RS HE L,

WA — RBM LB S E LB MEIGR

1. fE“Tools”( LH) TR, ik$ & Ehl. & i, (@ &k / &KL H.

R
JeFE A TR, 4 85 % % (L 1E “Camera”( 4% Hl) 5 “Drawing” ( £ &) 1
AT

2. PATLLFEAEZ —, ¥ Guides(ZE &) HLEI R INE] TAEX :

s ETAEXHEREMEIMA EAEDE 4 Add View( I AL &) #24H, 2R 5 & £ Guides( =
HL) .

o FETH B3 ik % Windows( & H) > Guides(Z2 % £8) .
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tboard | Tool Properties : Colour | Library = Guides | =+[%

Mumber of Lines
-

3. 7EGuides(Z % ) Mt , it + New Guide( # % 5 % k) #4, 4R )5 k£ 1 1-Point
Perspective( — &A1) .

WS HELE B RESHELIIRST .

IIE S R, M R B B B, &R R PR AL E . VF 2RO B AL AT 2
LR AT A B, DU IE A A0 A 2 T AT A

WARE—-RERNSER

1. #E“Tools”( LE) TEF A, & o Ehl. & #HE. (& &% / L& E.

TR
WP AT AN, 228 2% 4 AUFE “Camera”( $2 15 Hl) 5 “Drawing”( £ &) #1 &
LG
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3. fEBHRFIRY, EHEFERBENH— KBRS H L.
B J5 , Frik 2% 4 B s /£ “Camera” ( £ 14 HL) B¢ “Drawing”( % &) ¥ K H o

4. PAT FHIERAEZ
o RENRESHLNREI TR EREA, F B IF itz Kl L fe.
o B ZH L, i Bl s KT 4.

N BR
o KEAFE TH PR LR, Bl ER O, RENKRES XL,

o ek S H &N, HAMAE BIRIE Camera( #E HL) 5 Drawing( £ &) #i E 1)
b

5. 58N S % 4 1 I #2 5 AT LA B T “Guide” (3 % 4k) WL IE i Bs “Lock Guides”( 8l 5E 2 % £k ##%
B, DAE 4 7E 2 R I B AME M S E 4

I L EMSH LG, UM E RS K.

A 48 4 B 255 R AT &R )
1. 7€ Timeline( I [a] fl) B Xsheet( £ 5 %) ML K, 35 4 B B8 k528 ot , 285 AT LR £
fEz —Ral @K :
o PR 5 PR G JF %k $% Drawing(%2 B]) > Create Empty Drawing(fI 2 =4 H) .
e T Alt+Shift+R

2. fE“Tools”( LH) TARH, &t o ERl. & HE. (@ &Kk / KKLHE.
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R
R H AT HER, 282 % & AU AE “Camera”( 5244 Hl) 5. “Drawing”( £ &) #1 &
R

3. f£ Guides(Z B 4&) MK+, it HFEH BMHN S H L.

4. JyiE G TE 2 BRI B A i 5 K R, i B8 i Guides( 2 % 4R) LB 5 “Lock Guides”( 8 £ %
L), BRI .

5. iRy B EAYUE S H LI L, 35 # R “Guides”( Z % £k) #IL I8 [f1~#""Align with Guide”
(HZHBLMF)ERBUT . SWERECH, AT E ma K, NESELAKRSE .

6. Bt WA M RIREIR. WESHELREGFE R, % FTLESHLK—1
h .

7. TG R B Horh — AN A A R ARk

R B R i~ Align with Guide™( 5 2 25 2 Xt 5% ) 3 1, W) 28 il Ke 55 e 43230 5 A B2 A0 il g 5,
BHERSZE .
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S - - %7_{_{
o BT DA% R AE RO T A B R i P % A, T S B ZEEUE B b Bl 3% bR Bl
K b A . W RGE B T P A, W BCR B i, IXERE 4 I TR 8UE
P kK P K H 2 Ak PR AR R R E .
s TREATRE, HIEEEE At ESELNMLENAE. SHELK A HR
B B bR e bn , AT DUE AR FEAE e A AL E . ThRE AT TER — K& L2 ke
i DL 2 A R AR A

SEHELMAREEE, TG HAR . FH2EBZZLN, SNAS BREL BT, WA & # s K
THRIIAT N

mE AN ES %L

1. EEHMBEH2EZSEL, EHATU M EEZ —:
o {EGuides(Z % £) YL E |, ¥ diEnable Guide( Ji I &% £) A 40 .

o 1% Shift+ G.

o
s BIMHSHELRAESHELIIRTERSHLN, cHIBHASHL.
s BEHBHSHUN, RS H LN IEE NS5 LK HRIET .

« ZESHELNEMNT o ERl. & B2, 0 MM / &k TH TH. mREH TE
MM TR, L -S LM EPEEHN .
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%17 E: WTRIE L FE

fESE SRR, BBHLAE I S IR R B, SRR I 1 Xk R AL 52 3l B OK T I B SR AL N R
IR . £E 20 A, AT DL G 5 2 1 i R S8 B SRALRE /L

£ Harmony 1, &7 LB 4 T -2 BRI 5=, K HOm £ Z 8 b DU IIREE, SR BB,
il 2 5 ol A SR PR 35 DL B N B BIR % B LR B, XA AT DL RA BB 2 P I

FEULFRpH, Bl 6 MARBZEAR, BNEEME SRENWEEARN DY £20, o
CLFA A5 Gl AR T S LR, o RO i & B e AT FE . AR, W] RUE S 0 A T
B, WAMNAEEES S £, WUARENI A EE .
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{657 B T “Maintain Size” (15 K /AN) TR, ¥ % 10 % 215 SR WAL N — A 2 P . % T Akt
DAL P 2 — 9 0 S 3 SR ARHL, 950 U 5 AR L 0 B R L 91 1 3 9 B K, W 1B RO
LR ELULR o BB, 7 B SR, R A48 0 R R B R A

7E BT 1) Harmony ¥ 5% b, 26 08 2 E 22 17— 95 SO D 6 30 B | 4006 BL 25 BB 95 5 8 4
—AE V.

Wi 7] f# i “Maintain Size”(f# % K/N) TER B E L FHEH

1. ik © 25 H “Animation”( 3)) ) Tii ¥ 3¢ B2 1 1) “No Z Dragging”( G Z fili 4 3)) 1% 1t .
2. AT FHIERIEZ —:

o 7£“Advanced Animation”( i 2% h ) T B A4, i # £ “Maintain Size”( £ K /1)
TH.

o TR H A, % $ Animation(3)H) > Tools( L&) > Maintain Size(f£ £ X
N o

o T Alt+6.
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3. fE“Side” (M #) 5 “Top™ (I AL) L B H , 7E 4 i B X Ikt B — AN B 2 o & w] BLA “Timeline” ( B ]
H)yMEFERE—-IEE,

£ “Top” (i AR) ~ “Side” (M AL) A1 “Camera”( G H) MEF , EEeWEHEEERZE R

4. ERGHHERNITE Z itz EE .

TCERBE F Z 8 B F), B2 R 1E “Camera” ( SR L) A0 B 07 48 AH 5] 1 B R T
& mr LLAE ] “Perspective” (& #L) #L &, MASFHL MR EH 21 1 .

WmAEZERNEHEE L FH

1. AT PA R 2 — K 2 F “Perspective” (% 1) 41 14 :

o f£“Camera”( 1% ML) Fl“Drawing”( % &) M B ik Wi+ 5% 14, 5.5 “Add View” (8
W) - &, S8 5 1% FE “Perspective”(IZE ) -

o M T EBSE B A 3% 2 Windows( & H) > Perspective(iZE4E) -

2. BIEFTA M 3 A4k B L e % “Perspective” (3% 1) ML K, 15 % /E Ctrl + Shift (Windows/Linux) 5%
#® + Shift (macOS), 2R J5 . I Ha 3l .
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5% 18 F ¢ 4] 1 2 A fE A AR R

I LU BT B T R ) SR R . A AT LK “Timeline™ (I 18] 4l ) B 5 ) A 18T A (0 AF: 4] 7T P9 25 A7 il 9
e

8RR
01477 o B B AR

1. 7£“Timeline”( i &) %) AL 18 o, 26 op 8 20 BT A BRI )

AU BN ERIFEFRLREE, DEZEEANZHONEE G @SR 2T A 69 E 8
R R EBERN SIREH.

2. fE“Library”( SCAFFE) WL, & £ — A SO SR T AR . BRIAE LT, ISIE 2 N
Harmony B 2% FE 1) % , 1% FE A7 % (£ i+ 5Pl # Documents ( 3C#%4) 314 3211 Toon Boom Harmony
R E TR

3. W SRS et e [, WA T O i 4% “Right to Modify” (15 BURUR)

4. N 3k 3 B B Ik 1Y PP SC AR

Library  ==[%
r

s ballerina.tpl

[ AW

Timeline  Mode Library 1%

5. f£“Rename”( H iy 44 ) % 15 AHE o, i B R 46 58 44 7K
6. Hii OK(HE) -
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', .
_‘Q_ R

B 2 5 i e B Ay A4 %R R, TS A B R 9F %k B “Rename”( i 4 o

FARIR
101 ] K AR AR

1. 7& Library( SCHF ) M E b, & 22 5 N B .
2. B3k 5 A R i E “Camera” (12 HL) 0 B B “Timeline” (B 1) %) A0 & f Z2 fil .

In R BEATEN “Camera” ( F B L) AL I, 5 12 B )R 5 R TS A8 0 L 181 R o dm 2R R B AR
“Timeline” (It 8] %) AL B o (¥ 181 JZ 51 26, T 2 K AL AR 37 N E S8 TN B4R 1 181 V2= 22 1)

AR SRR 5 3 5 K — 2> 4 VBT JE A A (R, D0 AT DACKE AR B 1 TCAE “Timeline™ ( B 18] il ) 4L 1B
M0 At o 3R 3 5 v 010 22 R S B ot e D AR AR HR R X N 0T, T AS R B 1B R N 37
o XM T ACAL TP KM GOSN LS Sz m R .
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BILOE: MARHE R

f#i Fil “Export Movie”( ‘3 Hi 8 1) X 1 HE 7 DAY sl e S o9 A A SO . BRINE LR, Harmony ¥ DL 5E 4 43 9
FG AR, AT UURYE 2T B = R Ve B, sE LN R G, R R A
B JB) BG4S 2 B), X AR B WT BRI 5 5 R w5, R R DUOAR 4R o R R R A S R 7 ok E o U
AR 5 AU 45 B

o feT B R A

1. TR B, % % File( 3C4F) > Export( S H) > Movie(8 F) -
“SHE QuickTime 52 A "% i HE 4T IT o

Movie Options

2. 1E“Output”(fir ) #B 4>, $T H “Video Format”( #4545 ) TR 8, A XHEHFHER
%=

* QuickTime Movie (*.mov): Apple QuickTime # .. X ZERIN S it X, By H AT
e, DL 2 AN A0 g R 0 3% T Rk R, BT DA A s .
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®’R

o fE Windows | 4% % Apple QuickTime, Harmony A4 fig 5 i
QuickTime 5% F . A LLEC & QuickTime 5 i Fi i FH 5 QuickTime
e 2% BOAT f] 4 A7 75 2% (0.5 H.264. MPEG-4 1 Animation) .

e 1E macOS I, Harmonyf# ] Apple AVFoundation 3k 5 ! QuickTime
B, X o {EE ] H.264. Apple ProRes 422 Fil Apple ProRes 4444
LRI AT S H

o WIREES H B E WK QuickTime 8 H, ik £ — A S F FH
alpha i 18 3F 1T 9w B9 1) g 0 fAE 1L 2% o

¢ f£ GNU/Linux =, Harmony {f | OpenQuickTime 3 & % & th
QuickTime 5% Jr o X AL 5o ¥ BLE & A #% 20 ( W Motion-JPEG. Photo
JPEG. PNG &% Uncompressed (RGB) &) 5 H! ## 5% .

e H.264/MPEG-4 (*.mov): — F{§ I H.264 % fift i 2% 1) 187 B0 52 1 4% 2, K2 8 Web
o Y B8 AR SRRz K.

"’

o M I AT A At . AR, 2R — IR BL H.264/MPEG-4 1% L &
I, RGO, % M Cisco T # OpenH264 & . 1E & 412
NEE, R Bl Yes( &), Harmony ¥ H 35 F#SCHE, SR 5 Sl
MhH.

o WA M T iz 2 0 Y i 3k I

o A% XL FE A F 4096x2304 1) 7 FE A . B R RS #0008 16 A
LSS OEEE

o UL PCM 16 fi 3744 75 . 22.05 kHz, XF #% I8 b #% X 5 1 35 45 35 4T 4
i,

* Windows Media Video (*.wmv): Windows Media Player 1] 2 H1#% =,

"’

HEEAE Windows |5 ! Windows Media Video (.wmv) 3 ff .

« 3E Windows % 4t - ) #0504 5025 A g 45 45 3 G VL 4T T
Windows Media Video (.wmv) 34 .

3. i "Browse”( M %) %4 .
4. fEE IR “Save”( RA7) X IEHEAF, MR ZE W R O A E .
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5. f£“File name”( S 44) 7B, N 52 7 ST ST 44

6. fidi“Save”( &) -

7. {£“Export Range”( 3t yii [fl) # 7, $AT LA T A2 —:
o WREERPEANG S, WHEFEAW(EH) .

o BT VEILI 4y 50, WE ik FE“Frames”(l) . ARG, EAMK FE+, IANESHEPWH
BRI —mi. /£ 8 — AN TFBP, MNEEEN A B &G — W

8. 17 JF“Resolution”( 4} HF %) T RiFI %, 47 T oI#IEZ

s MRBE N HHR G EMFAN 5 H, 15 i% F“Same as Scene Resolution”( 5 1 5 7 7%
ZHE) o

s MRESHNTIHROIERN A, 15 1L “3/4 of Scene Resolution”( 17 5 77 #F K ]
3/4) . “1/2 of Scene Resolution”( 3% 5t 73 ## % [¥) 1/2) . “1/3 of Scene Resolution”( 37 & 73
HEF K] 1/3) 5 “1/4 of Scene Resolution”( 17 5 73 ¥ K () 1/4) .

o WMREFHHRESFHH PR, HIEPFE“Custom”( H T X) . A5, 7E“Width”( % &) il
“Height”( = FZ) 7 BLh, DUB R 9 50 A 52 7 (130 58 70 7 2
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9. 7t Colour Space( a2 [d]) F ik Pk £ v S 1 H Fr it =S 8] .

10. i OK(H5E) -
11. % “Export to QuickTime Movie”( 5§ ! £ QuickTime 5% /') ¥ ifHEH , B 7 OK(# &) »
BE I B 3R R 4%

12, JEEHEN S S B R XA EME, SRR E A, ERRE RSP RE -
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ENEES

RER

3D B

Alpha &

CMYK
Cut-out 3
I

dpi

film-1.33
film-1.66
HDTV

HSV

NTSC

PAL

RGB

S B it A A R IR B R B o e A RR & 18R RN e A TR A A
Fi o TR IR BE A (1] 0 3D o A SR S BLSE H ) MU s I, 2 A
B v 1 70 3R A T IR AR SRR

WHEHECEENRGEE. BEASG BG4 . 4. % (RGB) =/ i iE. Alpha
JIE AR B P EE (A). FREGEHEE BAMEASNUAEEF . % Alpha i
B K G SRR E K.

HOMAn. HE . RO E RS . X PO R R AR DR R TR 2
PR

Cut-out 2l i 72 1 i 12 W F2 2l f1 2 A 3844 25 B 10 A 8 LA 5l i (0 484 o Cut-out 3l iH
AL T SLAE B, AT B T 405K DA A% G2 7 358 .

B~ A, R BCT AT ENRL 7 HF R B b v B A . AT I BN B R, AE
RMAER T, R BT RREBCE N ET . ToR M E O, 18 8 Rl A R
SEFINE STV

REE bR e 4:3 18 2 98 v P 9T AR B2 7 b S0 ELAR Oy R
FiE 16:9 15 2 98 e LE A 58 AR B 52 A% R BELAR > .
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