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1. fE“Timeline” (B [a] &h) AL B A, Xidi B2 ) PR DLE f 4 .

2. WABZMH AR, R)54% T Enter/Return.
CYSNEIR CF TR i

~mE R
e M “Timeline” (B B 3 SRE RN E TR

1. $AT T EREZ —:
o fE“Timeline”( i 8] i) ¥ & 7, ¥ 15 % “Add Drawing Layer” (¥ in2z B K 2 ) 440
o MTAHESEHh, ¥E £ Insert(3EAN) > Drawing(4 H) .
e % T Ctrl + R(Windows/Linux) & % + R (macOS).

H Bl Add Drawing Layer( s 22 B B2 ) 516 HE o

2. fE“Name” (4 Fx) 7B, S A B = 049K .
3. AT FHIERIEZ —:
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o HT“Add” (NN B % K EE R RE X EEST T, UERINE 2 K )Z
o H#“Add and Close” (¥ in 9 2¢ (1) B & % Kl )2 I 20 P X 16 A
B 2 B B 2 3 i 2 “Timeline” (I 7] ) 41 & .

¥
rosam

1l B B 2
el 7E“ Timeline” ( B ) &) 28 B+ i Bx & 2

1. 7E“Timeline”( I IF) 4r) WL Bl o, 346 4 S Ak £ L2

EE

T LB TS M E R, Ei%F ohift, HFRHFEERNE - ANEE, RERE
BEF G — N EZ . BB L% {E Ctrl (Windows/Linux) 5% % (macOS) 4, Jf
BREEEFNENEE, DgFEs TEE.

2. AT FHIBIEZ —:

o fE“Timeline”( i [8) ) Ay “Layer”( W B) T B &=, i —“Delete Layers”( il i & 2 ) 1%
.

o bR G E T, JF ik $E“Delete” (M FR) .
i 5 1 B Z © M “Timeline” (I 18] %) 40 B B % B .
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I E: wmARmEE

EHFER
e “Timeline” (B 1 &) EE H EHF B E

1. fE“Timeline”( i [ i) ML 1E1 v, 3 5 BE 8 21 1 112

2. B E BORES), R)EHAT T IRIEZ —:

o EPAEZEZ RT3 E T, KB B I E R 200 1 ik E B sl B K &
JB Z 18] B G R 2 5%

rnosam

SHERE
57 41 V2 U 06 il 5 0

FAN, BT DR TR O A b, AR5 D9 A A IR R, AT R OB T AL A R A
JZ .
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WA ZE“Timeline” (B A #) L EHHE B E

1. fE“Timeline”( B [ 4h) LB b, B B EHEH T ER .

EE
LEKEEZHPAEMEZEHESiEEEEHE.
2. PAT TFHIBRIEZ —:
o fiEER L EANEE, Ik Group Selection” (4 &k E X R) .
o 1T Ctrl +Shift + G (Windows/Linux) 8¢ % + Shift + G (macOS).

I “Group” (4 &) B JZE 2% n 2 “Timeline” (B9 18] #l) ML A .

S 7 0 R 58RI 2

fem] DL IS R ek 1812, DA S 7R LAt B2 B AR I P 2 Camera (52 & L) #LIA .

WA AR “ Timeline” ( B 5] ) #8 B # B2 R B 2

1. fE“Timeline” (I 18] fi) A0 B A, 70 A6 ZERGE (1) &2 £ ), .5 (We“Disable Layer”( 25 H K J2) %
H .
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I E: wmARmEE

% B 2 ¥ AE“Camera” (4 HL) ML R AS 7] W, .
2. FEEEU R B E R, i g @ “Enable Layer’ (3 B 2) %4, IR B R IZEE

BE MBS E R

& n] DL I B e 2 . B e 1 BE A A8 BT LLTE “Timeline” (B ] %) 8¢ Xsheet” (#5523 ) W0 B 1 3E 47 4w 48,
{HASREAE“Camera” (B AR HL) #L 1B rh e £ . 2 i s A o 3 A M) T 38 4 i A0k 5% Bl o A AS ZE AR Ml v 0
TR TR B R e .

WA £E“ Timeline” ( B 8] #) 0 B+ 8 & B B

1. 7E“Timeline” (I [A] 4h) A0 Bl vb, 78 A8 B4 (0 I 2 22, ¥l f “Lock” (&) 441

% B J2 8 o i AL Camera” (S B L) AL B P s 3 B 2 il . £ “Timeline” (i 8] %) AL & o, R
ELR IS SR Y S AR

2. MEMBEER, E 5 d & “Unlock Layer"(fE 81 E 2) %4, R 2B 2.
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FA4ZE . MMLHE

Qg R, SR ARINSEHEE, T UERLP LI RE K.

&

R 15 1) 2 P AR 0 55 0, T LI % Brush” (ZE i) T L 82 “Pencil"( #12€) TR 4T 260 . 4
S TRZAERNELEE, S % 35 7 LI Q25 RAT, 55745k 2 EE
J2, T LLEE o 7 B TF A6 22 1

£ A Brush(2ER) T B 3E47 2 i

1. fE“Timeline”( i} [ i) 2 “Xsheet” (£ 5 &) L &l rh f o 22 R 2 1O 58 — A B o0 #%

2. o RAE SR A A “Brush” (B ) T R BEAT 4, AT I FERIEZ —
« {£ Tools( LH) TR, i£$# & Brush(£ k) T H.
o FETHHESE L, %% Tools( TE) > Brush(%Hl) .
e % F Alt+B.

n SR A8 2= 5l “Pencil” (#528) T R #EAT &, W HAT I F#IEZ —:

o 7E Tools( L H) T HA&H, & £ “Pencil "(#1%€) T A,
o ETRERSE T, % Tools( T.&) > Pencil (432E) .
o T Alt+/,

3. fE“Tool Properties”( I B J& 1) # & 1 “ Presets” (Tl 1) %1 2=, % £ B8 F 1) 28 Il 5500 28 T
wo
4. i F“Maximum Size” (£ K K /N) ¥ Bk ik £ 2 R 5E 28 10 3 22 K

5. S B, A E" Colour'( I ) Y FE i #fe ol 40 I 02 €2 9 K T 0 20 45 4L €. 1
B, WS 46 TL I AT 0V R G I
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B4 e K

[Adlw ]

7. {EfE A “Brush”( 2 ) T 5 B a0 2R A 22 5 20 ZE il , 35 7 “Tool Properties”( T B & ¥E) (L&l H, #
o7 77 3k #2411 UL 4T JF “Brush Properties” (28 il J& 1) X G AE . 728 X i AE o, 7T B E € X R K
AN TR AT .

/\/n
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®’a

o AT LIFME OIS K S Mz, REiABEFHELETAEBMR . i
M 2, B2 LS B/ TR RS Sk, 4 HE w7 ol L ERER <
# Fraser(Z£#) T HE PR~ .

o NS TE 2 BT B4 B B FE Shift 88, S E 4.

o WIRAE L AN AT S B, AR S BUE . W AR 2 T T AR A
] DA 5 4 ) 2 5% DL B O 4 .

o 0 RAE 2 B RG B 2 R %A Shift £ Al g8, K S e dl K P el R E E 2R
o R AE 2 B I 4E Ctrl (Windows/Linux) B¢ # (macOS) 4 , 2 fil 5 48 N 1 & IR .
o UIIRTELHI LR AT IZAE Alt, I HAECOH B A I a4 i, M) 2% 2% 4R o 4 3% % 1) 1%

B s
o QRAE L 4K I HRAE ALY, JF HLAE A B R I IE 1 1k 2t 2 5%, U 2 5% R b th o i
Z2ZE A

R e £
Harmony 42 f % 7 20K U M 4 B o T LUIRIORS b — M, SR IR IO 305, B 3 A8 4 U B 4 ik, L
T VR i ) R o
o {7 4 b — 2B ik
1 HAT T AR —

o MTA#SE H b, ¥k £ Edit(4%8) > Undo(344Y) .

e T Ctrl + Z (Windows/Linux) &% % + Z (macOS).

T 4] % B
1. 7E Tools( T.H) T HA&: HF, ik # & Eraser(#f #%) T A BlI% T Alt+E.

2. fE“Drawing”( % ) 5“Camera” (& L) #0 B, 78 75 24 BR 10 2 B350 o b — 25 4% B 2 4%

%

10 fr7 4 28

1. f£“Tools”( LE) THE#& A, EF ®“Select”(iEHF) L EB#% T Alt+S,
2. fE“Camera”($# & AL) FLE A, $AT DL $i /R 2 — R 3%k % 2 g 4 (1) 2E fk
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B4 e K

o B —KEM, KHED.

o AL Shift, [FIRF B — 2 S A, R LA BEE B E
o FEEMME B E - ANER, RN E IR K

. AT FARAE L — DR L E X R

o EEHTEALPTIEE AR, RGeS B E RN E .

EE
$ 3 T LA 17 B R Bl A 4 AR SR R, % AE Shift 4% 5 v B AT DA AR B Al
Bk

o BTG Pk AR, T T OF PIUCE 4% i HE A v AR AN BRI SR IR, R R L e e

X)) @7 A (R e s T R el 5 R 9 B R S S LT R o
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1, .
JQ-%m

7 T /E B, AT DLIE I #% 4 Shift 8 OR B 2L HE .

o R A ] 2 A (R ) T B TS R JER A A £ B kAT e A7 BB T HE B DLBURE X &R

e 1N Del (Windows/Linux) 2% Backspace (macOS) LA M B %t % .

b 47 7] 1 2 1

1. £ Tools( T H) T H A%, ik Cutter( V1)) 2 T Hukiz Alt+T.
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94 T K

2. 1E BB RS EE S, X EIT R E 26 - MER.

25 1 1 B R P AR DR PR AN TR A DR P AR B U LR R R R

-\II_ %Z_:\‘
o & UHZAE Shift 2l 55— DB R, IINETIH R B F Al .

o UIEI T REGN R AE 00 &R B /R . AT BL% {E Ctrl (Windows) B 3
(macOS) # BY 1] HoAth T I 1 )= F B I

3. WYIEKE, WLMEA 5 k8 TR —RRERIETE. Bl
o ERFEENIRE, EREIFHESE.
o EMIERIEE X I, 4% T Del.
o BLYRTH e BMR UL X, V5 8 Ik X 3 S A R A A

[ [fiﬁ]ﬁnlﬁﬁl.r-
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AT BB LR 5%

1. fE Tools( T H) T HA%d, & # Cutter( V1 E]) 2 T Hukiiz Alt+T.

2. 7£ Tool Properties( T. H J& 1) #1L & ) Cutter Tool( V)| T. H) i Wi 7, % % Lasso (B R)
I IsF 4> J5 ] Line Cutter Gesture( £k 46 ) % T #) i .

3. 1% #* Single Line Cutting Gesture( .45 2 V1 B F#) X * .

4. fE5E 6 BB E T, K U0 F) TR 3 8 A R ) 2R 2% K i
G R I B 2 k.

ZJE
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94 e

=
\174%

EE
BIVASE B s T A M Al 1 LA 2R 2%, B R D) DR B 5 — Br R AR K

mAEEL &%

1. £ Tools( L E) THEAd, ik # Cutter( V1 #]) = T RAEIZ Alt+T.
2. 7£ Tool Properties( T. H J& 1) #1 I ) Cutter Tool( V)| T. H) i Wi d , % % Lasso (B R)
I IsF 4> J5 ] Line Cutter Gesture( £k 46 ) % T #) i .

3. £ Tool Properties( T £ J& %) #1L I 71 i% £ Multiple Lines Cutting Gesture( £ £k 2k V) % F #) #
&

4. A2 9% € SR B HLALEE T, 4500 TR 0 0 O 2K
BB 25 R B A 2 2K
2
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55 & T

BESE: MAER

Toon Boom Harmony Essentials $ fit — & JF % 55 K 1) 55 €4 ) B8 K m 22 B I a6 o oA 3t e Bk A e i
P — O AEH — >, {2 Harmony 1 (1) %5 8 /2 i A & 2 A R 1 A 58 i 1, 1T DL LR AE X 88 £ < SR
JEARE T E E A A

fE“Colour”( Bt ) ¥ I& 7T BL oy 27 2 P b F R0 6 A B B AN R € R o W] BAER IR AT BE 2 (1 8
T W UEmA O RIFBERAATEF.

BHRIA B RINBEN, AR A EHENJP Az RE Qg XKig. M0 R8Nl
— D G SR L SR O X ORIk . IXHE, AT DLRE I B SO i AR, T E i R A )

Z ARG 53— A AT LA A [R] ) IR 0 G e BE R i, B A, BT A i H OB, T DL
P EE 06 B R 0 0 B 5 9 LV M R AR AR Bt 1) i, o L T R R oA B, 8 ET B O B 1A 3 S A
I3 — AR . TXREAE B B0 AR ) AR, Sl T AR I S oS e DL N 7 A 48 RO, T A A
BATTREREG.
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iR

2y ) 15 R A R R O N R A ORI E O N T IRIFEXT B, EREERE RS N
AN TR LR R B AN R R RO AR

TRt S EE ARSI E R FN0R R 5. 85MAE W ()5 & #0 alpha) (1
HAEAF .

A E AR RZ AL, B
s BMABHARTEA DKL BB,
o AL EAM A E O P AFER GG .
o AR A 1R v S B A E AL ANt — Btk .
o ZALZEARSAT LU AR A A O SE B E) A 2R
Harmony K Jy 70 2 %t i i (0 Bl A3 B0 (0 OAE A R, RT DAFE 35 € 0 R b SE B0 e 4 10 92 1) AT — 2k
i I AN AR TE L EURE R B TR B R . R B AN B R, RN B A X (T
BEW s Sk Sy AT HS L T SE) IS I B, IR HE AR N .

10 AT 357 32 AR

1. M“Colour’( B fe) M B = i, & $% Palettes( .4%) > New (#72) sk ¥2 & “New Palette” - (Hi i
BAR) %4

I I 4 4T JF “Create Palette” (1) 2 5 b ) % 3% 4E .
2. MRYEREA 4 R E N R 4 AR .

3. i OK(Hi5E) -
R B REARSEF.
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55 & T

o 4 Bl S B g B R

1. WR & EFr R, i $ i “Colour”( i t4) #L I 1 1) “Add Colour” + (IR INE ) #4241 . WA
BRI R, 1§ 7E“Colour( B ta) ML ik #FE B

2. PAT FHBRIEZ —DidmiE
« M“Colour”( i ) # K % ., % # Colours(Bifa) > Edit( %)
o Wiith ko
LI Colour Picker (31 4 36 5 4% ) & 11K 41 JT

Multi Wheel Mode

3. HEREPO, PATU FHRMEZ —:

o P R(At).G(LE) . B(HE) H( M) . S(HEAE) 5 V(I ) LE S it
RENE, ARG aRE P EENHAE.

o FEIK R MR BB, A, SR AR ER NN T B&. TG EKTE
[ &5 & M 0 3] 255,

EE
WREMAOREF DL XEEN L E A2 FERZE R, Bae@bhHZg 6
1 B A DX SRR BE R e B B .

&8

T LU 0 T A X 2 B A X AT B .
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mm AR EER

1. fE“Timeline”( i [A] 4h) B “Xsheet”($ 5 %) M, i FEE AL E .
2. f£*Tools"( LH) THA&d, ik ® “Paint”(%& t0) LREIZ T Alt+1.
3. fE“Colour” (g &) # Bl o, 1% 35 A € 1 I Ea A

4. Wz — B,

W Palettes

Scene Palettes

TIP3 50, 35 0 G AS 2 57 B in 2% 2] “Colour” (B ) L - . A Jeik % — k%
A
Zik=g !

EEN, ATREARSEPELE XSG TRESTR/DSROMEA SEME, XaIBE O TR LERTZ
DX, BV E RIRFEA G R . B &z X8, /T A A B R B 2 TR, fEd 0 Bl — %4k, 5
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95 ® WA G

Ab, 0] DLLE SR O B 0 FE R 28 (35 (1T B 28 L 9 35 26 ) T ks 0 & . 7E Harmony #, H T &
S X IR B R 2R PR O 46 4% .

VE e 17 FLA f85 7 LA ok B 22 1 2 46 SR LM B 11, AT B 4 42 L G o £/ B 11 o 5548 2 T FL A
IR, 15 f il “Close Gap”( Ml & 5 17) T LI, J6 % EAT RS B 22 1. L 7% 76 5k 11 BRI 22 RELIG 26 2 3 & 11 3
O — % B0, A B 1 B R O

e fE A Ak 0 TR

1. TEAH £k 4 2 A, &35 A “Show Strokes”( i 7~ 28 4% ) i 11, IX ¥ 7] LA 7E “Drawing”( 4 &) 5%
“Camera” (G HL) P H & B 28 % . 7T LPAT LT #1E 2 — 3k J5 B “Show Strokes”( i 7~ 28 %)

16 T
o MITHISE B, ¥ #% View (FLE) > Show( B7R) > Show Strokes( B R4% %)
s 1% Ko

2. AT FHIBIEZ —:
« 7E*Tools"( T H) THAth, &4 ¢ Close Gap"( M &8 1) TA.

o MTA#ESEH b, % £ Drawing(4B) > Drawing Tools(4 B T &) > Close Gap(
AHRO) .

e T AlIt+C.
3. fE“Camera’ (& B Hl) Bi“Drawing”( % &) ¥ Bl b, 78 58 3 22 1A & 1 B T Ab 4 2 — R B 42

B R A B
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T B WA H &8 Ok, 7] LL M “Tool Properties”( L B J& ) #L B B F %k W . B
G, 2 78 ok A& BRI, Harmony #2238 H 3 & #k AP & /N B .
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o5 6 5o A O 8 T 4R A% 4 B i

B 6E: MAAREKMLLESHE
Al & 3 1 E A

O 3 T AR A0 B0 1 ) 55— 0 R M R AR, BB R BONESE . 3R e e sl 1 1R B B B O A sl
o 0, B E B A A 0 Sl i, S GK T Sl AR AR T A . Sk B T A R S Al B 3l i AT DA S
Il

T AV ROR A N R BB, S B DL PR ORI Y B D AR A s, B 1 RS S
AT W R T 4R B B AT 4T I B, T84 AR 6 R EEAT 8 D I A 2 451k KR (A], 2 A R R T RE
W R A

04T RIS B AR 3 i

1. fE“Timeline” (i 8] %l ) 40 B 6 T 38 47, ¥ [g]“Show All Thumbnails”( &7 T 4 46 1% &) , BL
Jeb FH 4 s T A

2. fE“Tools’( T H) TH#H, EHF » “Brush’(Z k) T Huki#% T Alt +B.

3. fE“Colour”(iite) ML, i R B . RIFAERIBEEFREG, XEBRLIEEA
i PR DR 17 A B TR 8 4 2R s 5 3R 8 ) R TR R SR TR N TR
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4. fE“Timeline” (i 8] 4) B¢ “Xsheet” (& 52 %) M B b, & #8452 H BLAE — 5k 22 B 1 B oo 4%
5. fE“Camera’( 14 Hl) 5“Drawing” (2 E) WL &, il 35 — sk g 4 1K .

6. AT UL #: 1 2 — ke 8 n“Timeline” (I [ i) ) 45 B0 F , L 30 R85 15 5 70 4% ) 1) 45 g 1) -
ot 1 A 4 T 1 B it E A 1«
o il <Timeline” (B 1] i) ¥ P8 A3 350, R U5 IR 52 4% 2.

o fE“Timeline” (I &) i) ¥ B # 3l BUbR S bx, 285 #2243 Ctrl (Windows/Linux) 5 %
(macOSs) FF 44 W b5 18 ¢ 17 H R3] .
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o5 6 5o A O 8 T 4R A% 4 B i

8. #E“Tools”( I H) T H k%, ¥ di“Onion Skin"( V£ & %) = #% . iX ¥4 7& “Camera’ (4 bl) 5
“Drawing”( ZE) MBI+, e 4B E E R EaE R E—2BA T -2 , UERKHEHES
7 SR E T 22 1) B K 2 Wl o X R FH T AE AN S B S Y 2 TR) 4 o A ) 8 B, B AR A A 2 ]
Z [A] o ) 22 1

[ xzresERsEE |
I

9. MTRIFEZEERSE —KIEE K, UET DILEE ik kB K U A S M. ik, 34T
DT #EZ—:

o 5 *Timeline" (I 1)) RIS ot it 366 3 41 6,0 20 b, A 3 LR P 1
o 7 0 2 B2 L, AU 96 o8 G B R 5 AR I, (3 G AR VA o
TR

o fEH 2 EIZ A BT B T R A A By 4% 41, U B “Onion Skin” (¥ 20 5) B L& B —
AT — 2 B

o BN BN L — 2 B E &, i /£ “Camera/Drawing” ( 3% 15 HL/%: &) ¥
BT HF A, i <="Add Previous Drawing” (¥ bl | — %2 &) 34 .

o HHBAOEERNE-EEE, WA BEGHI/ZE W T AES, B
="k L — 2 K" .

o HEBME RN T 4 R, W R BN TR, ok
ST 2 B

o HEWASEERNT — B E, TEBEI/E K E T S, #d
=BT — &K% .
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TS
1

10. AT AL —RFET 2K

o {E“Timeline”( B [&] 4 ) B “Xsheet”( &) T HA%, i $9“Create Empty
Drawing”( 8 & T4 ) &4l .

e % T Alt + Shift + R.

11. 7E“Camera’( #1& ML) 2 Drawing” (2 K) FL K, £ 5 — ik e 2 14,

13. MR ARID, TR B R E LR M RE 2 E.

[ xzresERsEE |
1
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o5 6 5o A O 8 T 4R A% 4 B i

14, PAT FHIBRIEZ — R ET LK

o {E“Timeline”( K [A] #) B “Xsheet” (5 %) L H A=, Hiii ¥“Create Empty
Drawing”( €1 & 7= 2 &) #% 41 .

e % T Alt + Shift + R.

15. 7£“Camera’( 1% Hl) Bi“Drawing”( 2 &) i & o 22 ] 5 ik 34 .

/4
> Y
i = “--";--‘."_'.. - ?
LY ‘J:‘://

i 8

16. fE£“Timeline”( It [A] %) B Xsheet”(f %) MK, S —DFr ok, N KL KESR
ERB R,

ER

7E“Camera”($R G ML) P B A BR 78 &5 I JZ W), AT LLJA H “Camera” (54 A1) AL T 7R &
A 2 “Current Drawing on Top”( 24 /i 4 B B 1) £ Ui, ik B 2 I 7E KA & 2
.

BEEE

MELKTULEE THEALHENLK RS B IFMIERE —EZIF60EE 1 Esh 8. o LUEH“Go
to Previous Drawing”( % 31| | —#: %) #1“Go to Next Drawing”( %% 3| T — 2 &) {8 i thefE gk W E B E 2
K.

mEA#MEL A
1. fE“Timeline” (i i 1) 50 Xsheet"( B %) MK, JEHF ZHH B (12 4.
2. YT FAIHRAE L —:
« HTFHA L%

« T GHEAT %K.
3. PR E SR EETT A, AT 1) B TR D 22 1 .

LR Bl € Ja R G B CLE R R R R A UYL, R R SRS pAT R D
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LURCIE i gzl

1. ZE“Timeline” (I ] %l) 40 B o, B o AR 2278 “Timeline” ( I8 8] %) % 11 5] 780 1) W 1) & A B2 7
] () @ “Solo Mode”( . 2 :0) #4l, £ iX L 2 L5 A (@ “Solo”( H )2 ) B .

roSalM

H— 22 A Z G H“Solo Mode”( # )2 #1:0) B, KA 5 F “Solo Mode” (1 JZ 15 ) 11 I 2 1T
UL, A P 2 T B R

2. fE“Timeline”( I 8] 4 ) ¥L & v, 5 20 € 3% 78k 52 20 3 im0 10 56 — it 28 )5 B8 v “Timeline” ( A [] 4ih)
TR LR Start” (I 4a) #%H . 285, &80k 7 2 3h i) £ )5 — Wi F # o Stop” (15 1) %
.

3. fE“Playback”( [7] %) T B A% i, B O “Loop” (&) 24, M1 7€ [51 J35 35 18] 5 FH 476 F o
4. fE“Playback’( [l %) T HEF H, B » “Play” (£ ) 4% £ JF 46 =1 8

]
S8 R 2 ] JE AT LAJT A6 3E A AR 2% o 1200 SRR N A 4 . ot i E 2 0 SRS b 2 R S 2k, BL
P A AR AT R B P AR X 3 X AR sh R AR AE 2k MG L 2 BT iR e — 25 .

FEAL L b, O AR 2 BB R AR LN B SR R ARk b, S shm i aE e T . [
FE, £ Harmony /1, i Z Bz W=, A B flim R m 2 . Se s, A w25 B =R 3h i
(IR, e ANt BLAE e 28 3 rp o Ty R Lk AT DO RN 0 R 4 T AR S B, O ek L AT T
.,

f£“Camera” (FE ML) LB, 8 A BRI i BRI RN, it = 76 B 554 s . 0 SR 4 4 £ “Drawing” (4
) BB b AR, R RUR HIE G &, AT A 375 A 12 i 2 00 TR I S 7 R 2
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o5 6 5o A O 8 T 4R A% 4 B i

A 2E i B = o 4 3

1. fE“Timeline” (I [ %) AL B o, XUy 2 4% FR R Jim B N 7 44 Pk (451 4m 55 A ) K 3 i 44 #8548 1 )
R B R

2. fE“Timeline”( I ] %) #L &, AT AT #RAE 2 — KRB B Z

o fE“Timeline”( i 8] #l) ¥ B 1 2 T 2 A% o, 535 9% “Add Drawing Layer”( ¥ 4z
KZ) %4

e T Ctrl + R(Windows/Linux) & # + R (macOS).

Bl Add Drawing Layer( ¥ 22 & & 2 ) 5 36 #E o

2. fE“Name”( 4 #R) 7B, B NGB R Z A4 Bk, 0 i AR
% Line Art” (£ 2 2 R) 2 B oA “Vector” (& &) i& /2 “Bitmap” (2 ) .
1 FE“Colour Art” (B 2. 2. K) B 2 R A “Vector” (& &) i& /2 “Bitmap” (A2 ) .
3. #ifi“Add and Close” (¥ I 5 A1) , ¥ s 82 9F 56 M i & 1 .
T 2 P T LR o 38 I T Al A

4. fE“Timeline”( I ] 4i) #L &l v, oy 605 SR 3 W (K R B & B s, 1% &1 J= #£ “Camera”
(€23 GINES KN A
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5. fE“Timeline”( It [A] i) B Xsheet”( 2 3R) ML, & £37 B = 55 BEAR 20 ) 28— 5KOQ B 4
B0 L) B TT A%

6. 7E“Tools”( LE) THEE P, HF—FLK T H, #ltn“Pencl”(#%) & T H.

7. EHEME T, B TR EAEE. gk —-MEBRAREG, FlaBEE, BRESER
I PR T R B

8. fE“Camera’(# 14 M) B “Drawing” (£ E) LK, T4 58 —sk k@2 K.

EE

U0 B 78 3% 2 W5 68 B A, AT DAAE “Timeline” (iR 1] 4 ) 48 &1 A e o7 L (e
“Enable/Disable”( & H /25 ) 4% 4 >k 8 ok AR A, DUE AR 8 7 55 A ) 1 A
HREE.
9. fE“Timeline”( i [8] ) 50 Xsheet” (% 52 3R ) ML v, 3 % 15 FAR 2 BEIAR X B A R — AN B0 % .
10. 7E“Tools"( T E) T. B4, # ;7 ==“Enable Onion Skin”( J& FH ¥ 20 5z ) #4241 DA FH v 205
11, $ATU FEEZ — RAMRFEA L ER L —EReE:
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o5 6 5o A O 8 T 4R A% 4 B i

o fE“Timeline”( I ] i) ¥ & o, B0 oy I 46 30 40 & e 2R bR A, o L 0 45 28 78 v 20 B2
hEIRKERT 2 B, R JE R d I Esh R G TR A AR D, R A L P R
RS

o P £ P %5 1D L7 ) T A oA 4, 9 9 Onion Skin (P 28 1) th 1,45 ff) 1 —
BT — 22 P M

o AEMAINERIRK E—2 K HE, £ “Camera/Drawing”(#R1% HL/4 ) ML
BT HFH, #id <="Add Previous Drawing” (¥ bl | — 22 &) 34 .

o HHBWAOEERNE-EEE, WA BEGHI/ZE W T AR, B
="k b — 24 B .

o HEBME R RN T 4 R, W R BN TR, ok
SR 2 B

o HEWASEERNT — B E, TEBEI/E K E TR S, #d
=BT — K" .

12. fE“Camera” (B HL) ME H, fiz T —5k & K.
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13. MEKRLEKER Z AP K,
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BT E e ARE

BTE: mMRARR

BOATEOL T, Harmony 1 AT 7E B & FF AN B 22 R 8 BE . R R 3 205 A 0 BB A [ TR 4R
LR R e S B o AR A 5 g SRS (5, LhBATT AT DU T I 38 I O I A 52 i AR R

M, B EGEE SRR EGNENMEROPEER. B, EA15EE &35 e e s s m B&, H2

TE A5 AL AN K VB 5T R R T AR T

— A BT, 0 R 06 TR A PR R ) R e 3 S B () S SR EE L), )RR A A B S . B
J& AT DLR X s Ay B S S 3 N #) Harmony 3 5% .

T BB, 61 € Harmony ] Ab B 3% B 5 o W] RAAE DU 36 300 22 [) 3 %

* Import as Bitmap( 5 A\ iz &) 13X # J5 A HE A 5 N BROOE i IR A2 18 20 5 Rk ig sz ER . AE
T H A A B B Al B T S, XA TR AT A

» Vectorize( K& 1b) 44 A1 & #% #t Jy Toon Boom % & Kl # , A LAffE | Harmony 1) 2% & 4 8] T 2 ok
FAXE AT B ORI g B8 o 5 NS At 2R R BB R I R AR, X AR BUR A A .

04T 3 N JR g 4% 3 Ao T AR

1. AT FHIBRIEZ —:
o JNTHHEZE R, % 4% File(3C4E) > Import( 8 ) > Images( B )
o fE“File”(CfF) T H A, # i “Import Images”( S A K 14) @ #4 .

o fE“Xsheet”( i ) #0 B v, A3 8 f of it X S5 rh (AR T AL B, FF & £ Import (|
A) >Images(BH&) -

I EF “Import Images” (5 A B 14) i 1 HE K 31

60



Harmony 22 Essentials A [ 145 75

2. fE“Import Images”( 5 A\ K14 ) % 1% HE (1) “Files” ( 3 #4) #54> , #di“Browse” (W %) , 72 & Hl
AR IFEPFE ks 2 ik B

3. Rz AL B EAR R n 205 B 2, 1 1 $ - Create Layer(s)” (6 @& B 2) i UL & T A& 2 —
c QIBARMTHRAE—BRE: LR EAREEHEZE, Rk EEIAML D,

s BT XHLZUREE: WiEG MEA N XHL4MA0ERE. #la, RFAL
N a-1tga. a-2.tga Ml b-1.tga i) = CF, 4 6 G i 18 JZ 44 45 il g “a Al “b” i)
ANME . BB e w ok BRI A R =k KR

s FMBARFEE: HEESARBERE. EER, REESAL 3 AT A K K
JZo B, inREREESANRELE, WARRKESIARELEHEEZ.

4. fr“Vectorization”( & &= 1b) 3 4, i {& K ik 1 “Vectorize Image” (25 & 1k B &) i% 1 .
5. ¥ OK(HARE) -

TR

BRINE B, A7 B B R ¥ 7E “Camera” (F2 8 L) A1 B o UK 2 3% 28 W 71 D3k 4 5% 1 [m] 80 1
o & Al LLAE H “Transform”( 48 #) T B Rk F A WK%, R 5 @i View (BLE) > Bitmap
File Quality( Az B 3¢ 4 5 &) & #1 JF “Bitmap Image Quality”( £7 & {4 5 &) %F 1% HE , A1 i
AT B BAE G B R . 3 AT DL i AE “Camera” (5% 1% ML) M K FR S “Render Preview”
(FE L TNE) 4 B2, DLIg 5 4 3 2 T W A I AR

REHER

Harmony ik %& v LL¥ R F A AR &4 B . 7 LU A Harmony 1) 5% & 23 18] T HOR B A X K & 2 k47
R g o A8 LA O R B O R R AR B, X AN IR DUIR A A, R v B S AT BAE Harmony Hxf 3
.

A N AR B AL AL I B

1. BAT FHEEEZ —:
o TR EE3E B, 3k # File(3C4E) > Import( 8 A\) > Images( E4) -
o FE“File’( X fF) T A ¥, #di“Import Images” (‘¢ A\ E1%) @ #4 .

o fE“Xsheet”( 5 3%) #0 B o, A3 8 B o it X 350 b (AR T A2 B, FF & £ Import (=2
A) >Images( B£) .

I “Import Images”( 5 A B 5) X 1 HE K T FF
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BT E e ARE

1. fE “Import Image” (‘5 A B 4) X i #E 1K “File” (3T H) #4r v, # o “Browse” (W %) ok ik #¢ 11 &
Bl —ak ek £ 5k B 1% .

2. EFEBHHRAE:
s QIRERWTHE—BEE: UHELREEHEE, REHEEBE SN S,

s ETXHLQRER: RIES MG ML R EEE. fln, iR SeAN4
N a-1tga. a-2.tga fl b-1.tga 1 =4 3C1F, A2 45 6 & &= 4 20 550 09 “a” M “b” 1 P
NEZE . B ZE a1 AT K B R T b A S =K AR

s FMARFEE: KRB SARBERE. EER, REESALE 3 NGB A K K
Eo plan, mMREREGIANRELE, WARKEEIARELZEHEER.

3. fE“Vectorization”( < &= 4L) #4> 1, % % “Vectorize Image” ( 2% &1k B 14) 1% Tl .
4. EHETHET 2 —:

* Colour(Fith) H Az R AN REX R, K EGAE A B GUEL . ar DU AR i) 2 1t
AT 22 ) B B, EAN T R (el

* Black and White( % 1) : AR SRR 2 IR B AL . XK A1 — 4 100% 2 TR E R 2
K, IFEHRB R BRI RERE R ORI SEEA.

5. 405 3k £ Black and W hite”( 2 () £ Wi, 15 % & UL N S 3

Y iR

AR REiSKE Sl =S R AR IPAE A SN Rl Y DI
%] & ( Threshold) W 12 R B A2 P TR A AT B o AR, BB,
Z T .

62



Harmony 22 Essentials A [ 145 75

98 ( Smooth) A 5 2 2% 00 0 B AT o MR N, B A A £
N AR, LR S RV | R 2S5 G 4

6. i OK(HSE) -
REAKEGE B IEREE K d

TR
U0 RSO PE R A AL AR, AT DL E R R R b, T PR NG B B R . (HIXREA
BEBLE T 3 AL
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8 = ] E AL E AN A 2 EZ B

%8 E: Wi EEMEIEREESE

BE Y SRR G A ST A A R . SRR R R ALE L R TR AN R AN RO R
RDA

e =

BRI FIE 0, R8N BRE AL E KN o ] “Transform” (42 ) £ T
o, ST BLoos B JR BEAT AR B LA A2

WA 4 “ Transform” (253 ) TERE . ek, HHRRHELEE

1. 7E“Tools”( L H) T HA&H, #E$ {1 Transform” (A2 #) T H 54% T Shift + T,
2. fE“Tools”( T H) T HF:d, 418 <2 “Animate Current Frame” (% 24 Aif i 2 ik 3 i ) 8¢ =3

“Animate Onion Skin Range” ( i} ¥ 24 57 v [l A= pl 3l i) #5250 O 3 A, 1 B 5 2% 0% 04T JT 30 1
W3, ik § “Animate Off” (3 i % )

3. fE“Tool Properties”( L B J@ 1) M &, #i x5 A X “Peg Selection Mode” (€ iz 5] i # A 1() .
4. fE“Camera’( £ 4 M) 2 “Timeline” ( i &) #) 41 B o, B 5 4 0 00 B )2 DA% o2 &

S ) @ %7_.]:\‘
Q o R EAE“Camera’(F AR HL) M E ik 2 K E, H 4% AF Shift, Jf B 2k £
A B = .
o LR EAE“Timeline” (I 8] ) #1 B ok £ 2 > B )2, 36 #%4F Ctrl (Window s/Linux)
5 8 (macOS), Jf i Eik M NEE .
o W R ELE“Timeline” (B [F] 4ih) A & o 3k £ 45 T 22 10 B2 | 1 #% 4 Shift, JF 5l
BEHFENE-ANEE, AFRHEERENREE - 1TEE.

15 7€ 1 2 A L I 45 A 4% A

EZRESE N
it
[ EERkTaEn
—(remn )
e @ J
BTN
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1. $AT RO Z —
o B ROUHBRIEAE L. BRI, Bl IS m AR LR B

o m —~

D o

o

o ERROCAR R B B RAR AR R O A L. 2Ot S, Bl R 3 D4R
BEZ

@E%

Y6 Ik e X GRS, AT BLERAE Shift DLAR B L T8 & L

s BAWBHFRERENEELLLZZ — L. Mt R ], Bdidt il e FHEE),
DL ELUR R
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o5 8 o A E Ao 1812 AN Y R B i

o KA B BRAEBAEN K F LG — b B kAR T, i I A s A HE
PAIK P 1 P =

BT AL O R

1222 W AT 1 22 0 () G e e < 24 T BT R ) 2 A X T 2% Bl O i B ELEEAT Y o B, e —
AN B 2 R A B HL il R, T 4 8 2 ) A S DUl A R S TR

fifi Fl “Transform” (22 #t) T2 H BEAT AR He b, AT LUK 356 58 0 G il O p AT HE TR SR T, X IF AR AH
o e A I R O 0 0 DA B AE BT R ol b BEAT AR, E R 2 IR A SE B D RUOR B A AL

& w] LLAgE H “Advanced Animation”( i 2% 3l i) 1T H A rh i TR K A BT 8 A 1B 2 R O

3
K ANER B O 20 Az i 2l 8 1 112 B0 o I, R AR 0 T O Y o B B R O B A DG B i
MEE#ATRT AR . B, BT Aarwish, B mEERE S EAR . BAETHRE
BB ] 22 HT, U5 2B DR Al O 5 AE T PR A .

0T 7k A EHT R AL B R B O R

1. 7E“Advanced Animation”( /& 2% i) T B A%, %4 <)>“Translate”( i #) . (3 “Rotate”( ig #%)
F“Scale”( 4 i) 5% /7 “Skew”(f#i#}) T H .
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2. YT FAIRIEL
 {E*Timeline”( I 12 ) Y 7, 5.4 B85 2 40 1 00 B /2«

o fE“Camera’( & L) M H, Ctrl + ¥ (Windows/Linux) 5% % + #. o7 (macOS) 48
O S EE.

® B0 fUH ILTE “Camera” (T A HL) P B H .

B2 A A0 SO LR R AL . WR B R D 3 AL, U 3 7R B AN 37 B I AL B K AR A
w5 F i F2 B D R A A B

SIEEESE

W B2 U [F B A B A AT K /IN TN 37 5% I 8] b i AN [R) 0, RO AT 6 2 B = shim . O ik, 8] BLAE 18]
J2 b Sy 1 % B . O B I S IR )2 AE R E I A B R LR AR e A Bl S SR AL T 8 R
“Timeline”( i [A] il ) AN [ i b9 ] — &R I, Harmony 2 B 3 £ P A 5% 8 i 2 8] f9 B A i wh b 18] 182 #Y
(AN S22 N NN TR s S LT

g | TEE MR E
P, | HIAE

EE xR
WAL R

[ sr+EEneE |
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8 = ] E AL E AN A 2 EZ B

el B = 3

=

. fE“Tools”( L H) T A#, ¥ i“Transform”(Z& ) T H o 4% F Shift + T.

2. 7£ Tools( T E)T A, i @ “Animate Off"( 3} i 3% [4]) 5k =3 “Animate Onion Skin Range”
(0 ¥ 220 B 9 Tl AR A 2 i ) B X 0k e, U o 10 TUET T B i R S L, FE IR O “Animate
Current Frame” (% 24 1 Wi 2E 5 30 1) .

3. MREEAXLEAE :

o WIRMEAEE AT B, AR B R BB B, 3§ f) O 7 “Tool Properties”( 1B J& f4)
MEF B & “Peg Selection Mode”( iE iz 4] ik ## ) .

o WIRAREH K LA shmE, 7 6 ) C7E“Tool Properties”( L B J& 14) M B o 22 A
& “Peg Selection Mode” ( 5& 17 4] 1% 45 :0) .

4. FEIS 1) Rl AL b, B 205 — o,

5. MTHEZE L, ik £ “Animation” (3l ) , i £& K 1% # “Stop-Motion Keyframe” (15 it 3z 7)) 5%
W) 3 0. XK, Harmony ¥ B 2 Hh 78 48 61 22 1) 20 i 5 58 it 2 18] 5 30 01 22 2 i

6. bt Ay B 7R b A 5B — AN S U B T
7. EAIEE A RED, AT TN EREZ
o fE“Timeline” (I A 4h) T A AL, i G “Add Keyframe” (¥ Il ¢ 4 i) 4% 411 »
o A7 B O i P4 Add Keyframe” (45 i< B i) .
« T F6,
SR BRI ) Al A0 1D Y B — ot Ak B T SR B

nO=am
o

8. ft“Camera’({R B HL) ML, kB E QI EE I TCR , AR5 B30 BER « AT iR e, AT
il 3 4k T T W B RS 06 L
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rno=am
o

10. A EE P OIEE A MBI . EiEE WA L AT G Insert
Keyframe” (fd A 5¢ 8 i) o

55 A SR B UK B 75 AE “Timeline” (I 1) il ) AL B rh, 38 52738 A3 — 4> 9 B it 31 28 — A ¢ B ot 14
— 22k . X R K i Harmony 7 5 B2 it 22 (8] 4 4% S b ] g

rno=am

() |||||||||r:__l|—

11. fE“Camera”( S B HL) ML o, #2230 e bk | 46 I BT 1% o0 3R, AT {8 3 Ak IR R AR 38 — A
H.

12. fE“Timeline”( B [a) ff) L & o, 3% £ 28 — ot LA =] 21 3 i (1 7 3k .
13. fE“Playback”( 1) T A9, #f » “Play”(# 5%) ¥ £ L 1t % 1) i
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o5 8 o A E Ao 1812 AN Y R B i

ER

W SR AE Z B o 2 A sl i, T T R A BEAE B S0 L Top” (T0 AR ) B354 Side” (I #E) ¥
B bE 2 i o AR, BROAE BL R, G SR A [ RO R R R AS o B2 S R, 1 AT SR
B % £ Play(3% 7)) > Enable Playback(J& F B §) > Top View (TH#E &) =k Side View ({1
LK) .
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FOE: mMEMBREVNAURRBINE

£ Harmony w1, %A DUE I 4 F 5 A0 Gl il 2 o3 J= 22 1 5% 0 R, AR JE R B AT £ B A I T il
EAR KM AR AE, NGIE —kiEahigie. [ n] IS H T 5808580, Boye s s
eI HEE.
YIS Ul

BT, R RAREINEEZE. T HE RGO A MO E, 0 UK ARSI 237 5.

0147 5 1 % AR L

1. PAT TR —

o fE“Timeline”( i /&) i) #L Kl o, idi 4 “Add Layer” (¥ I 8 2) #4176 50t 3¢
B ik 5 Camera” (14 4L) .

o MIGHERSE B, ¥ Insert(F#EAN) > Camera( B M) -
Uk R 38T 00 B DL PR 2 o R o B 4 Sk I B 7R 7 IS ) Bl AR P e

ro=al

R LER ISP flAE RGN, B2 XK ARMEH - aREIRERED F. WREEAEREY
AR, i EEWAAF R EE R E, BAKZIRAH .

AT FE R B HLZ 17 1) #

1. MIRERSE 8 b, % Scene(3}) > Camera( &) -
2. TEFIH BB, 3% B 28 B AR L .

IR % e AL &T
EIRTC T Y0 5E S AL AT, BT 58 Ar SRR ML, (HE 2 R IR 28 M SR BL B sE 72 € AL 4T T, IR IR —
o DUE AL ] “Transform” (32 #) TR 5E £« i@ e A 4 B A& L
o DME )£ SRR LA B 10 B i o G SR R G LA, SRR ML AL Ay R 4 O A [ R 1
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59 N E AL BAR AL AN G & BAR AL B i

WA ZE“ Timeline” ( B 18] ) 8 B 4 =) 44 Bl

1. fE“Timeline” (B [H] ) A0 B o, & B SRAZ AL R Z”

2. fE“Layer’(K2) T B4, i (% “Add Peg” (¥ N & A1 4T) 4% 4 .

SEi “Peg” (7€ f24T) B JZ &7 fE“Camera”(f B AL) B Z I IE £ 77, SHEHLEE B B 3K I 21
R AT B Z

5E BL TR ML

Wy SR AR SR B LA 2R, D I I Ve B 37 Bl AR AR H B 2. W] M “Scene” (37 3t ) T A S B 4T JT “Scene
Settings”( 37 5 ¥ B) & H oK I B SR ML 70 H F 00 AR A 5C 24

P P E AL BB, & LLFE “Advanced Animation”( 15 Z% 3 ) T H AL g “Transform” (78 4t)
f, <3>“Translate” (i %) T A #E 17 #3h, {# ] (O “Rotate”( iig#%) T H k47 e #% , 3F H. T LU A 2 “Scale”
(4R7%) TR AT 408 B3, & mr UK A4 b5 B 42 % A\ “Layer Properties”( )2 J& 1) P . 1 2% 45
GG e e EALET T, R 7 46 A “Transform” (28 #) T 5 BI AT 3547 25 2484 o DLTR 25 B8 U5 0 o 4T 8 1 45
€ TE T ALET T AR AL .

WA FE“ Camera” (BB B ) ML B A %8 hr 45 58 72 & AL4T T BT S ABAL
1. AT FHIERAE 2 — DLk € $AR LK S € AL 5T
o TE“Timeline”( i [a] i) B &l o, 8 o5 “Camera” ($AZ HL) 152 2 7€ (5T B 2

o fE“Camera”($R G HL) LB, Bl BB AW SRENWR — DG RIE G NHER.
SEAZ LTS B S I A% A
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. ol O
| fﬁi?’(i’iiﬁﬂ‘} = o If&i?’(i’iiﬁﬂ‘ I
¥z ¥z
¥z
| ﬁiﬁ(i’iiﬁﬂ‘}u 0 If&i?’(i’iiﬁﬂ‘ I
5 Qe

2. PAT PHIERAEZ

 HEBIFHBBHMN KOG E AT ETLG S PO b Bk &, mdi IR ES)
AR MT LB 5E AL .

[w;

[w;

o HEBRERE D KRB A RBHN — DK L. ZIehrEo8 ™, Btz f
Vi CAUR B SR AL K/ o W28 B AR AL UK UK 3 35, i Ao U 2 4 /37 5%
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59 N E AL BAR AL AN G & BAR AL B i

o BERBBEEIL KOCHRICEE B M AERSMU. ZObtREN O, BEIHFIE)
LU e B2 A8 LML

AR B E

Yy st b 1 BB AL AT DUAR LAl 7 B R — R 3R PR AR sl i o £ R ML AE “Timeline” (I (8] i) #1181 51
AT BAE A (R B TR A 2O A B B Oy A sl . SR, SRR LR A B R RS, X
BWECABAN TSP R R AL B A A B . B SRR s, R 2O % B2 B W] DU 0 3h ) I
H B8 05 B4 52 i 3% BN AL B A T 0 E AT L

"] PAAE “Camera” (% 8 L) M o B4 O 6 Sk 3z B A sl i .
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AR R E YL S E

1. #£ Tools( T H)T HF:H, W § “Animate Off"( 3l i % []) Bt <} “Animate Onion Skin Range”
(T ¥ 220 Bz 9 T AR s ) B X e e, 1F T 1O TULET T B | 5 SR L, JR IR £ O “Animate
Current Frame” (% 24 i i & /% 2 ) .

2. {E“Tools”( L E) L AR H, F i Transform”( 42 #t) T E 5%  Shift + T,

3. fE“Timeline”( I [A) %) #L & 4 M i) “Camera” (52 B L) & AL 5T B2 L, 8 A B85 L 3 TF IR 1Y
2 46 ot o

4. BAT T N EAE 2 — LIS 0 o< B i
o fE“Timeline” (I [d) 4h) T H A4, s G “Add Keyframe” (¥ I 5% 4 i) 4241 .
o A7 g By I 1k B Add Keyframe” (¥ I 5< B i) .

e %N F6.
LGB, R B T I O 7 12 B T A o 12 O B T B G A 2 BT I A AT IR R RE 512 O B A [ (1) 3%
IR

5. f£“Camera”( & HL) ML, BASRAZRHL, A6 3 AL T SR 30T 46 I 5 1E 0 7 &

7 |

6. f£“Timeline”( I i fir) #1L 1&] v, 5 v 852 Sk % 2 4 45 7R 10 BT A%
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59 N E AL BAR AL AN G & BAR AL B i

7. PAT P HIERIEZ

o fE“Timeline” (I A1 fh) T A A%, i G “Add Keyframe” (¥ il ¢ 4 i) 4% 411 »
o A A I %k R Add Keyframe” (¥ I ¢ £ i) .
o T F6,

SRR, 5% B Wl I 7R AR 1% BT AR .

8. f£“Camera”($EHL) MLI, AR, A6 5 AL T FHAR L IZ B 45 AN 10 IR0 17 &

[w;

a

9. 7E“Timeline”( B ] 4h) A4 &, 4 8 28 — i LA [l 31 3 i) 1) FF 5k .
10. 7E“Playback”( [l i) T B A2, #di » “Play”(#%i%) 4% £l DA ¥l %5 2 i .
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;10 = WM E cut-out

£ Harmony w1, fi 48 € S A b & 28 T Ay (B (B AR, E 2 L ob i A 3 s B 1R 8 0 il o AN TR IR, OF
1% 2 G 2 DT T A R0y 3l (B FROA cut-out B ) .

AT e, BATE e RA MR M OB, WREAFENMMOREMRE, HHEI M
Wb, SRR ARAE T 2O AT AR E AL . A, W LAFE Harmony H B2 i M LA A . — B
B 25, T LA 26 K L 0 D9 A, DA A P K A A R A B E
TREARABI A V2 AT R 055 o A m A i R TIE L — . IR AR, 4%
MECLR i B 4, UL T i Harmony 19 AR JREE . 1 % Harmony ) 2 S pf B AT 6y < )5, 468 RE B8 AR 4 B 14
HAEZRR B B DT .

&5 W BR A

REE R EE ST TR A

LURCIBE BRI E 3 iy R

1. fE“Timeline”( i [A] 4h) A Bl vh, 9 B0 BRI B A S AR AL I i 2 2 o AT LA4Z R Ctrl + R
(Windows/Linux) 8¢ % + R (macOS) i In# 2 KK 2 .
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%5 10 = : W{T 46 %2 cut-out 4

+ 1
+ 1
+ 1
+ 1
+ 1
+ 1
+ 1
+ 1
+ 1

. fE“Timeline” (i 8] &) AL 1B o, e $6 1% R B0 — A S s, £ 3 4 1) B AR B Air .

. fE“Tools"( LH) THM S, B FEMSE T H . AW 771k 24 cut-out # €8 AL 1)
B AL

o fliH @ “Pencil”(#%) L H, SR 516 FH R “Smooth Editor”(*F 1% 4w 4 28) T A, ffi
2k 2% AT

o il G “Polylinetool”( £ LBt T H) . sy ikibal LAE W RS b 2 4l %, H 24
% 2 ] .

IR T 9 T R A RS T B D 1A 4 T AR A, DA RE SRR BRI | 1B DB 2 B R R A

. fE“Colour"(Fita) LB, EF O K. WREEHFNAOLEONR, TS5 H 44 T LK 2017
.

W RS = XK AEDrawing” (2 ) AR R TAE, EHAT DL R EE 2 —, e BoR HA K E
o fE“Drawing” (% El) L T H A&, i “Light Table"(3&E 6 &) %4l .
o % T Shift + L.

. fE“Camera” (%14 #1) Bi“Drawing”( % &) ¥ & o, 2 il 5 34

78



Harmony 22 Essentials A [ 145 75

7. 0 R Ay BB S T R IR T AS 22 )R] DL EE R, mT LA G “Stroke "( £k gk ) LR R £ i R Y
2.

ER
BRINTE DL T, “Stroke "(2k%%) TEGIE ML LA AT L. BEEAFLEF L, HM
T 345 3% 3% % View (PR B) > Show (& 7R) > Show Strokes( B R£k4) 5% T K.

8. fE“Tools”( LH) TAF H, k£ ® “Paint”( % 1) 5t ® “Paint Unpainted” (% & & 3 4 4 t4)
THAZE L,

9. fE“Colour”( i) ML, an R (I 70 6 i R IE AR, RV, RJE K ik .
10. 7£“Camera’( 1% Hl) Bi“Drawing”(Z K MLE |, N2 K E 0.

11. fE“Tools”( L H) T HA G, & R “Select”(i£#) T H. &L K, 4 )5 ¥ & “Tool Properties”
(L EBEH)ME T K = Fatten”(Hf &) %4k &2 % .

12. D98 EA R ) RS S AR B R AR
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S 6T R R 6L 25 4 22 PR R S PR 22 AL PE T R A U2 0 W 23 PR AT M B RS B, T K 4
EESCYES R

405 SRR B, H U 0 22 PR VR S0 R BT o I8 T LU 0 I SR £ (% B E B
b, T2 Timeline (I 19 ) 41 1 e 2 S b 344 L2 0 B B RO o 0008 T QU RR I, 51 S e
5 85 s B T

| eansnns. EriassE. |

e P —

| SETHLE. B RRAASE, ]

I S A BB AN AR E AL AT AR B Eh |, AT LLLE “Tool Properties”( L B J& P4 ) ¥4 1 o 38 3% “ Transform” (48 #) T A&
1 “Peg” (€ AL AT) i F A . I8 AT LR IR 2 B 2 A s i, 2 Fe ¥R o e A0 4T A il 3 i .
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a3
B D — NS E RN — S BRI R sAR € AL 5T RE 98 H 7 B 2 A s i —
NEATHRMEEZELE RS W2 AHE TR R AR . WAEET S ez m$.

WA FE “Timeline” (B 8] 3 ) 28 B A O B 2 61 B A2 S8 AL 4T

1. fE“Timeline”( I [ 4ih) YL o, i 8 A K=

+ 4+t

L]
L]
L]
L]
L]
L]
-
L]
L]
L]

2. fE“Timeline”( I Al %) B JE T B A b, Hdi Add Peg”(R INE AL ET) G 241, B AR e A kT i
IRk E A EE.

+ [ )

RREEEE X

Harmony ik & 76 & 2% JZ 0 h M 2 0 5E , W05 B G0 5 1) W6 28 388 73 i 52 Wi At i 4%, DA K e ATT AT B ]
ML E . BN, g0E R A OK T EN, LR REHEREANTEREN TR, BT RERE NN
BRZENTH. ZH, R ZAORINEE, FRSMRERD, QORI FE, 618N F & RE 2
2.
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W IR N RS, NOZ RN T B MEE KR R D BE — AN Z S LAV IR B JK T S0 Sk 5 Y
JE G, R TG E BIIK T, AR5 AT LUK R A8 E B8 0. XA R B IR i R R

10 A 7E B TR) B AR B o B )R %

1. fE“Timeline” (I ] %) AL B B 22 ] X 3h , S BB N TEEREZE .

2. #Ehz TR, R ERAEZRENCERENEER L. #RAZE ZTERENNERERZ
IA] o

3. AR, HRCAEWM T ER E MO a o B EEMAT A TR . e, R
M BETERER D IR KIS, H2 P8 E BT I A & 70 4 Bk 78 % R g, W B 2
EMATRER X EEHRREEZEMITZT .
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EE
FE“Timeline” (I ) %) L & o, w7 PA4% 3 Shift, 8 B i 52 20 B = T 181 = 4 85 0 0 i 72
F 2 o i et A B, AT R R TR AR AR

7 0 5 I, V8 02 Timeline” I 160 i) 0 B e VL J2 0 L P 9 5 o P 23 4 0 D« 12 T 4 00 B2 0
e 7 52 WD IR 1 17 o R B 0 O PR R, T B E Z e % R B DU
i B P 33 52 % 1 S A B2 R U b

M7 Z B ERGE BB

1. fE£“Tools”( LH) THEA&r, ik # i“Transform” (2L #:) T A
2. fE“Timeline” (i 18] 4h) « “Node”( 7 s5) 2 “Camera”(#R 4 HL) ML, i FEHOAME .

3. Wi M “Timeline”( i 8] #i) 2 “Node” (7 &) ¥ B ik #Z% K 2, i % i “Camera” (FR 14 ML) #1 1K& ik
TR, K e A VB AE“Camera” (114 HL) ¥ & E .

4. PAT THIEMEZ
o FEHTFHOHEZ, EE T Alt+ [ T
o T JEHMIHEE, T Alt+a B,

F AL 4T

BHMORERNZIE AT — N IERB LA ALK €M ET . € A FT & AT DO A B2 R AU
hoE , A B WA AR AL . X AT LT 7 3 5 ob e A M4 A B, LR AE 5 A A X TR B
2 I O f C B A R Sl
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30 e 7 B 1) SRR P S O 3= R B 4T

1. fE“Timeline”( I [A) %) 400 B b, i FE TS &1 2

2. fE“Timeline”( I [ i) #L & v, B (% “Add Peg” (¥ I & A £T) # 4H .
W1 ) 5E AL BT K AR Dy ik 58 B JE Y S8 R TR T 2 S [R) A e

3. B AL AT iy 44 N Master FE I B ALK .

4. FE“Timeline” (i ) %) R Bl v, e B 2L I35 BB e AT PR B B Z - i idfE, THSEEC & =
ZSEANLAT 7 9%, ILiE 2000 & fE R B .

5. HukE W KRS B E M BZEZ B, A R BT A B AR RO %8 AL BT AR R . R P
EEE AN THECHEZERN LT7, MR 1% B = 5 (] 5 1] = e & 1 THE
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11 E: e & cut-out A K3 H

Harmony $2 it JF & 45 F i) R ok 6 2 cut-out i (4 B8 (1 3 . A F “Transform” (22 #t) (S 1913 /5 %) L
Hur LR 2 f ( 10 & A8 43, AT 6 2 5C B 22 94, JIF ik Harmony 6 & v (8] . #% 2 ) I8 8] w] DL %, DA
ol e RN v S RS g (0 S S D ey NS S DR R N D R A DS L 2 2 P g 2
&, LA 58 36 B MY cut-out ) iH

1 {A] ) 2 78] B8 A9 cut-out B IHi

AT CLAE B — it b ) 5 A iR B A S, AR A Wi B A A A, RS ik Harmony i #b
[] g, AN 1T 61 4 fij 5. fF) cut-out 2 i

1. FE“Timeline” (i &) &) LB o, 8 F“J T/ & kR T & B A G

3. 9 T WHRBLRS 278 1 W2 JR I %, ST SHRAE 2 — K47 F“Extend Exposure’( 1 Bt t)

X i AE
o FR T B JR) b P ORR) 28— T I 1% 2 “Extend Exposure” ( ZE K BE ) .
e 1% T F5.
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. fE“Extend Exposure”( S K BEOE) X AR T, N3 R b T ECE R R A . OB AEBA g S
ERE AR SE (AT IL)

DU, BATE I EM RS N LY. HAMAREEST —EZEE W EAAERRE W . X
REEERF RS —DNBHN, ATmME LS. N, PATU T HREZ —:

o fE“Timeline” (I [l ) TR F i, s & “Add Keyframe” (¥ Il 5 8 i) 12 11 -
o fi L JF ik R Add Keyframe” (V8 IS B i) .
« T F6.

IHE I A 2 ot 4 5 0 5 g ot

. fE“Tools"( L HA) THAH, &+ 11 “Transform”( 22 #t) T R 5i4% & Shift + T,

. 7 Tools( T B)T B2, 41 § “Animate Off”( 3 il % []) 5=} “Animate Onion Skin Range”
(0 ¥ 220 B 9 TRl AR A 2 i) B X ok o, U o 10 TUET T B i R S L, FE IR O “Animate
Current Frame” (% 24 1 i 2E 5 30 1) .

. fE“Camera” (£ A1) ML B, 3 B B0 2 8 i) 1 5B A7 . “Transform” (28 4 ) T2 H 1 32 il HE K
MAERTIEE E B H . “Transform” (28 4#t) T B (18 AN 40 v LU T 00 8 A [7) Fh 2810 28 4k

9. fi Jl“Transform”( A& #ft) 1 TR K %6 % 1 B 07 e 5% « B4R 4 TBO B A6 28T 1A L .
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10.

11.

12.

13.

NAGEYK LA BER DT, BRE - M LHAEH NI
7E“Tools”( T B) T B A%, J5 Fl“Onion Skin"( 7 4 %) = Thft.
1E“Timeline” (B 18] i) ¥ Bl b, G B AE b W B 3 AN BB M.

PAT LA T #AEZ —, NEE AR BA @SB
o fE“Timeline” (I A Hh) T A AL, i G “Add Keyframe” (¥ I 2 4 i) 4% 411 »
o A7 B IR 3% P4 Add Keyframe” (45 i< B i) .
« T F6,

WE AR G5 75 5 A SR B T, 3 SR ANER — AN SR B I B EE A SC B — 2k 2k . IX R R Harmony
K 8 5 B T 2 8] 0 A i 4 b TR] o

i REAT BoR 2 B, X R QU ISR — A S i WO i IR B oG B il . B2 OE b A R,
PAT U T #BAEZ —

o AR AN, AR5 % & Set Motion Keyframe” (¥ B iz 3l ¢ 8 i) .
o EFEH AWM, T Ctrl + K(Windows/Linux) B % + K (macOS)

SR T ORI O iU EBR A R B s B, v M TR 3 ik B “ Animation” (B i) , 4R )5 i fR “ Stop-
Motion Keyframe” ({5 1312 3 ¢ B il ) 16 101 K & .
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ER
B A 5B Wi AR W] LA 32 3 0% B i m 45 1R IS 3l R BT, A SR Y A S B it b AR 5 —
AFEIZ BN S W, Harmony I 2 £ P A 5% B 2 8] 47 A\ b 18] it o

14. f£“Camera”(H G HL) ML H A FE R S0 B O 2 95

15. ARmEHRMB S EP A LB ERIER

LUEEIRTE S npr g

1. FE“Timeline” (i &) ) ML B rbr , iR 22 P 22 3 9 58 A 4T (B8 20 2 A 4T) I E e

ER
NETEEZEREENM g, R ZEENERCUCE, Zaha N RZEE K
HEirHETHEE.
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2. 3 > Bl O A

no=am
o (]
o (]

TR
T HBE e B — A il . Set Ease for Multiple Parameters( A £ 4 2 ¥ % B i ) X}
TEAE — X A Re g — A OB M 2230, (H 2 8 Fo Y 50 B WUAE N JE) b PR Bk .

3. PAT THIERMEZ —:

* fE Timeline( i [A] 4h) 0 &l b, 45§ 5 35 JF 1% 4% Set Ease for Multiple Parameters
(AN SHREEXR).

o {E“Timeline”( i [A] i) T H A% v, 5145 “Set Ease for Multiple Parameters”(h £ 4~ %
B EHEER) = 4.

“Set Ease for Multiple Parameters”( A £ A~ 2 $ 15 B 3% %) XF i AE B BRI T 7F .

T
EE 8@ 7

| mEregsEs

4. fE DUZEIRGn AR A%, BR oy OF i 3h DU SE R P AR DU B 0k e K 2230
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o [m]

NERE
3 5 -‘-J?r 8 1 13 1 3% " ®

1

5. A DL i 7 UL 2E /R g 48 2% T T X Time Ratio( 5 [A] B %) F1 Value Ratio( i bt %) 57 B b 5 N
R HBEENEE . BUEULE it E

o 7F Left Time Ratio( 2 B 6] Bt ) A Right Time Ratio( & B JE o) T2 Bt b N 5 75 2 5+
S P B BT X B T 4 BR R . R AR Sl D1 ZE R i 4R B R S B UK T RS Bl . BB 4 2
T 0% 1 100%.

« 1£ Left Value Ratio( 7 I /i k) A Right Value Ratio( 45 I [8] bk ) 5 Bt , 88 A\ 7 75 1) 2% 50
1A B o0 BUAR . 1 2 4 DU S R b 4R TR B AR B, R A, DR A S A S B vt
an SR RUE, DRSS T R DR B L. B ME A Y T 0% T 100%

6. fIR R IK LR R S BN H B E )8R B (4 e e A TR |, VA T DB AR AR 0 v BT i
A i B R T R BR B A .

o R KHEXRS KN TP XAE.YAE. ZA BN 3D AR
o BR¥E R R S KON T Ik P A R K
) SR LPLE L VAN R R ) R
o A R S RN T T I P R R K

o BT KEE SN T ik AT E R H . WA, “Morphing” (22 ) X AE
Harmony Advanced 1 Harmony Premium = 7] H .

o CFCAth R A S BN T R T A A R B, B D R R S sl ) A T
A R

7. B RAIRH

 Apply/Previous( B F/ E—A) ¥ 22 3 2 B0 F 23 5@ 19 B, SR )5 Bk % 2 i)
) b p) b — Ok i, DA B A B2 ).

« Apply(BLA) K T R 2 KN I 21 3% 5E IR 9% B Wit

* Apply/Next(BL /T —A) K 2230 2 £ 21 3% 7€ i S B Wi, SR 5 b % 2 ik [a] il
EHF kBT, DUE AR,
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* Close(KRH) : KX IEHE . w1 AR AR B, 2 B0H Ld s &

X EE

T cut-out BT H L EF T L EHRMERER, BT LI ERE 2 MR w8 peiE s a4
R &I JA] .

52w ST AR H A B9 BT 5t & “Centre on Selection”( J& 3k 2 1) iy & e Hogg A P bt . % a1k AT L
7E“Timeline” (i 8] ) (5 55) 40 B A B 2 0 W6 B B ik B 2 . Rk, 48 AT DL “Camera (3% 4% A1) A1 B DA

A AAL 1) U7 2 P AL BRI I8 2, SRS A A “Centre on Selection” (J& H1 3 & 1) PR 4 75 K AE “Timeline” (i
()l ) B (59 5 ML R R BNZ R, A R B W A ORI B E .

30 e 2 B 1) i PR 1) P ) o R R

=Y

. FE“Timeline” (I [a) &) #L B b, TS A K E .
. fE“Tools”( LHE) TR, 4 Li“Transform”( A2 4) T H .
. fE“Camera” (B HL) MEH , BHEEFTEZ .
C PAT A ERE L
o Hi“Timeline” (i ) ) A B ik 0, BB R EA R B, RFH T O,

o fE“Timeline” (B} [A] Fi) #% & T B A= b, #; &“Centre on Selection”( & H 1% & 1)
Y4l .

“Timeline” (i} A ) ML BAE CEEEZE Elad, ErAEKXECASRIT.

N

w

D

Ty SR A P G A bR AR, A YR 2B PR T Timeline” (IR R) ) B (T ) AR B e TR T RE S AR R, A
T ek ) 8, W] LA JE F “Focus On Mouse Enter”( fR bk NI S £2) ik . — H R bR bR it A AL, T
SRR E AL B, ST RIEZ A R B BT AT B A b R AT A .

W7 Jg A “Focus On Mouse Enter” ( R An BN R 4) B iE W

1. M T #6352 55 3 Edit(4R%8) > Preferences( B i%&30) (Windows) 5t Harmony > Preferences( &
HEI) (macOSs).

2. T FF“General” (& ) & T .
3. FEIRTIER 4 H, 3% F“Focus On Mouse Enter” (5 Ax #E N I 28 £2) H i HE .
4. Hifi OK(#i5E)

— B RA et N B AL, R R R A R R A R .

Harmony 547 iy & A8 £ PR JE B, W] LU HORE 32 52 T 24 1 B i 11 )2 B el o LA R i1 2 Ak AT LR
L AE TR S
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b frT 3% B it 1% I B 9 LB BR T 4

1. f£“Tools”( L H) THA&d, ik # i“Transform” (L) T A

2. fE“Transform Tool Properties”( 2% # T . J& ¥£) ¥ il o, # fR B iE + “Peg Selection” ( & A £] %
#) & .

3. fE“Camera’( %1% L) 5 “Timeline”( i 8] 4h) A B b, 88 0 5 212 H A 2 80 % .

)

“

A%l
N
N\ Y —_—
\\ "—
\ m

4. PAT FIIMEZ —

— 2o

o &+ Animation(3IH) > Select Parent(#%3FR %K) , Bi4% F B LI R KK Z .
« & Animation(3fH) > Select Child(#&#EF &), 8if% F Shift + Bix F F R E.

HEE

TET A Z A B R R B I, I g 4 e R S Bk 2 R R AT AT R AT A, R Y
i % 5 A AT B2 BT AN . IX R ROA IX e B O A B EE ST cut-out B EAT (AL . T
“Keyboard Shortcuts”( # £ PR 4 8 ) X % #E 41 (¥ “General”(# #1) & 7 T, X LethfE#4 H
Select Parent Skipping Effects( Bk i 7 20 i% £ L 2% ) F1 Select Child Skipping Effects( Bk it
FEROEPEF ) o B0 FH o A DR o ) NE 2 R AN B s ARE KT R, U T B A Select
Parent” (3% #% 5 4¢) A1 “Select Child” (&£ T 2%) a2 185 A & LR P,
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FL2E: MMEHAZRESE

A5 TR A% AT DA B TE S AL AR BRI R TR Ok A RO R B i DA R A B R 1 25 AN 43 K Bl i . AR T 1 S B T
R, TR B B A, SR I R, To s S E B AN B, e R a7
41 i B 45 1] i 0 2 B 20 R Rz 4 )

A5 2% 0 LA K K BN cut-out £ €8 B8 58 S0 AT A 32 B RN B S R, 3R e S L 28 i) ET R AR P IR i B

H . cut-out M B 45 I 5 A A ], BT DL SE I SR ABM AL G Bl i I A A R g R . b Ah, v DUAR 4R R
1o A5 FF 3% T 8 L 0035 SR TR i 3 i .

AT AR 0 AR R B g m A AT 1 S i o b, MR 450, SR 5 v AR iosh i . AT DL A
1T“Rigging” (45 &) T H KA 7€ B b 1k .

Harmony Essential s it % Fft 45 JF 3%
o ‘HER
o iR E S

BHREL S

“Bone”(f #%) AL T DL B REUE BRI g5 K, Hoh RS B> AR IR AR A, (HOR BOA RIGEM KT . X
X0 i e 0 DY R (51 R BB ) B A O T I At B A S S (81 K T B A ) A sl i e O

Bl a0, {5 “Bone” (‘B #%) B IE AT LA B 8 & — 4 W B TR, E BB MR AT DML iE B, A
WAEA A B 2 b2 ) 8 A1 AT . Harmony K 22 B AR T, (1 H B R A 58T . “Bone” (B 88) B T A F
oy T LA SR L O T e L A R A G e, iR B SRR RN ZE B 58T AR sl A R (9 68 7, T AN 24
FH o 35042 JE 5 oo 55 BB U A6 B o

PR E AT

e KB AT 5 B AR TR O AL LR T DUBY A 3RO O R R K S A, DARORE T I R
KM BB (RRHER) . BREBERNAR AT ELE R, & T T 0 A Unity 2567 3k 5] % .
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Ub, e R A T R T T N Unity i 3R B 3 o, TS A& A 3 A
H5EBATRAR, IR RA W E R, R ZEHE R E R L,

AT 2%

QAR T 2 10 o B 07 St 2 A8 T D R A b SR A6 YT “Rigging”(485€) T R . B2 TR, fE6 &
T i R fR RN R, R )5 K AT & 1 &> 5B T “Camera” (B HL) #L I .

B A AR RN R O KAF T 5. QU AR, Pt &M e — 2R, Bl
BB A A T . B, TR AR VR Q1 , BOZAAE BT MO R R T QIR A .
B, T AR ARSI, WRBZONE KA, 5 RN RN, 5= R T

BB WMELRR TN A B . A F0E T RR G B AR S, B 38 2608 Dy fr ik 2 152,
CR WP IE B R LA T 9. Wik, EEZLEFLEHKEER, RE0IEELE.

P, W R EA BT E RIS, MFEEH NG TERE, WA UEREFHREFE. £EHRT,
EERAR, BTE R LE TR TR M T R AR5, R BB QRS e e E s B
P, HUL R EA TH

W LR TR A — DN ALET 2T, IRk 2 1% 08 L FT R B AR T &% 25 04T b B AR TR SR,
AR G R QN AL AT B T 4, (H R R ALAT T TR AR . KRR N E LT W REAE AR T s 2 b
PBAERLZ TEAM. mREBNL TRBEZ THREE, AITRIE 1 H AR X, JF H AT fg &5 ™ &
AT . PIL, B AR E AL T TR AT RE 2 QAR T, AU &3 WA e S s 0L, A4 BE N AR TR 4% T I
SELET AR A . T AR T AR R B N E AL AT T TR A, BT LUK RS % E RLET R BT
JZ .
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A Bl # “Bone” (‘& #8) B 5%

1. #EEILER G, W 7L “Deformation”( A ) T H A A, #E# 1T “Rigging”(46 ) T H.
2. {E“Tool Properties”( T. & J& &) L v, j& £ “Bone” (i %) Bzl

3. BT HAIEHBMAMRKTHNME. RXWTMZMTE5SEERESHE. i, FHIR
KATHRE A -

4. RETEQIEE AKX ILE,
TS — MEE AT Z A B2 7% .

R, QU AR, B S B B AR . R SR AR, B VR T E 4
Z KB AZZIZ R — 2. B T2 — ARG — /4, B S T HEA S8 H F

A
%o

6. B IF A E B R R A, R E B AR, R R R .
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7. EE MM, B2 MM E Bone(H #%) B 0 O8 12 AR 20 A% R0 IE B U A R RS G

BRAEF A

Harmony ik % 4 7 1 24 117 a8 451 4% i) 78 “Camera” ($ 4 L) ML B SR R e AR T 2% o Q) & A8 T 55 i, AR
TE 42 14 ¥ 75 “Camera” (F G HL) LB R BoR . 28T, fEIE B A B4R 8 B I A B 1 EER,
HBREE A A E R R, BUH AR5 A 2 R4

9 BLAT A TR A P i i B AT B U, 0 0T Bl s AR T B

0] B s AR T 1

1. AT P AIERMEZ —

o fE“Camera”( H & ML) B “Timeline” (B [A] 5l #0 B o, IR B — A BB H xR R84
KK E RN

o fE“Timeline”( B [A] fll) B (5 m) W B Hp, 8 B 75 2 58 7R 19 A8 1 8% 16 AT 47 368 4
2. {E“Deformation”( 28 ) T Ak b

« Hii; © “Show the Selected Deformation Chain and Hide All Others”( & 7~ i% & ) 48 & 4% IF
W 58 BT A6 At AR TR B ) A DA O BT TG 2R 1 A8 T B O B 4 T 2 R (0 AE T A AR T
B

o Hi; 2 “Show Selected Deformers”( & 7 fT 5 428 T 8% ) #% 4l DL 2 7 BT 3% 70 3K 16 48 T2 86 DA
J 2R S o AT o] Al AR TR B

Jit 16 78 ¥ 4% 4 2 7R 7E “Camera” (5 B L) #1 B
ER
“ 57 1 E AR T B O BRI A LAl TR LR BOR Tk R P T A AR TR B . B, R

T AR G, WK Bon KA R . R, R g 7 E A R A
EEESRAE B2 DB E, W 8 onH a2 .
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1 e s 5 B T 4 A

1. #AT P AIERMEZ —

o Hii“Camera’ (AR L) ¥ “Timeline” (I 18] %l ) %1 & 5% “Node” (35 55) #8 & ) 71 %5
W), DL I 24 BT 2k b, AR5 7E “Deformation”( 28 ) T B #% b 87 © “Show
Selected Deformation Chain and Hide All Others” ({2 7~ % & ) 28 J 4 Al i 5 o
FoAth A% % ) #H -

o EPABEIMTMEBRBMEE, RIGHELE T HEFf 5 E © “Show the
Selected Deformation Chain and Hide All Others”( & 7 1% & 1) 48 T 8% 3F: B il iy & 3
il A5 % ) $ 40

o fE“Camera’($ G Hl) L EA2 g, i 2 “Hide All Controls”( B J i A 5 14) #% 4l -
o MG EEZE ., 3% % View (FLE) > Hide All Controls( B BT & #4) .
e T Shift + C.

EHZERERAESE

A v e AT Az 2 AR Bl i — R, RT DLTE B JR) A A P 2 ) g O B ik Dy AR T 28 A B
o AR T A% AR R A 5 A O T A A LT e A R, A R R e 7 EE A “Transform” (48 4 ) 17
T B A& “Rigging”( 45 :€) T B . & “Transform” (A8 #t) T. B J5 , “Camera”( 345 HL) #8 & v () 28 7 4% 4
DLt Bon, RERE eI T shm i, Mk Rigging”(485€) T B G, B4 6 8oR, EWREEA]
Ak T4 e A

4 N Bone” (‘B 8% ) M“Game Bone” (R B #) B4 8 3h EH

1. fE“Timeline”( i &) f) LB op, {8 F“RETT /3 & " kR T BB MG

3. NTHIRIEEIASTE 1 iz f5iH K, 4T T 581 2 — K $T FF “Extend Exposure” ( %E K k)
X 15 AE
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o A ER T B JR) b P ORR 25— Mol 9 % $E“ Extend Exposure” (i K BE ) o
e 1% T F5.
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5. BUAE, WATK BIEMOMEE —DNEH . BAMARBEHEE - EZEE Wl LFE RN .. X
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o 7E“Timeline”( i (A ) T H k4o, 8 “Add Keyframe” (7 I 5 8 i) #5400 .
o f7HE R IR IE PR Add Keyframe” (¥ In 5% B8 i) .
« {%F F6.
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(O ¥ 80 R 3 T A R B ) B X L g, 1 SR o 0% TUAT T B I g SR R, JRIE O “Animate
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8. AT FHIHRIEZ —:

o fE“Camera”( H1% ML) B “Timeline” ( B 8] 5l ) 00 Bl b, 3% B — A B B2 3 H b 2 T2 8 10 4
B 2 A R sh i .

o TE“Timeline” (B [A] %) B (15 £2) 1 B A, 3% 5 75 2248 Al 20 i 1 48 T2 B 19 A o] 38 0 -
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B
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', .
-‘Q- E/ 7N

AT LR o — AN OGR4 5 R B, T[] % A D5 1 B 2% Ok T
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A) > Sound(EH) .

I i “Select Sound File” (3% % /5 % SC14) 5T 16 HE 4T I .
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3. TR F) O RALE M H ARWUE (B 40, & ErohE F R E DR, sl 082 B % .

4. fE“Library”( 314 ) ¥ K (1) “Drawing Substitution”( 2 B & ) & O, #Esh g S DLk £ O AL,
AT EBRNTEE D h K.
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o EAFEEMAMENA LM, Hid 4 “Add View” (¥R 4L B) #40 , 4R 5 1% £ “Drawing
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Tool Properties  Library =~ Drawing Substitutions + (%

H.2 H32

No Exposure

-

_\ Q’- %7_]%
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R T o AU IR B 0 ER o IR AT DL R Y58 17 5t R L% T 3K 32 B R 2
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K=, 471 K “Layer Properties™( & JZ J& P5) XF W HE . W1 SR 5 22, 5 28 AT DUKE 2 5000 9% 40 0 R 8, D9 Re 20
SR R .
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2. PAT TFHIRMEZ —
o TETHIZER R, JEHE Insert(F/AN) > Effects(RERR) , S8 5 1% 35 2248 i 1445 R4

o EEZEFE LT Layers’( B JR) THA A, #dr 4 Add Layers”(# 1 K J=) #%
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o FLiEEEEE, SRJE %R Insert(FEA) > Effects(4R) , Ik £ 5 TR I R R
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BRINERT, ENESHE R RNEBEG. AT Y IE %8, 7] LUE K ZE 5 £
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.
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Al DAk B 4% 20K 2, SR IS 7E “Layer Properties” (& 2 J& 1) ¥ & o &5 B 3@ 1k .

) “Layer Properties”( B JZ2 J& 1)t B 4T F, Hp BRI H T Brik 4 20 2= 44 .
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2 E 1L .
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AU D B, AR R T N R R AT R 0 B DG B .
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i L “Set Ease for Multiple Parameters button” (A 2 A~ 2 $0 % B ) X AE o X A X 1 HE 7 1
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FTIF D1 ZE IR it 22 o 5 38 "0 3 HE o

S AT DA 3 A x5 AE 3 1 Ak 12 bR B TR A AR BRI T S R 3 5 v RS Y B (.
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4. fEEBEE, pdrfisha eekn |, 8 R 3 B0 S0 1 4 — A 2h m S L
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AR P BOR G S AR, e B 3 KR M i s, R DUJS B sl mth — k.
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14 3 W AE 37 5 P A I AR AL

w0 R Eh E A AR B R

1. fE“Timeline”( I 8] 4l L& b, B B A QLGB E P A BIZ . R M oA £ € AL 4T T, ]
DA %1% 2 ALAT

2. MR E A . BN, AR E I, AR R AL A I e T

8/ 8 888888
HEEEEEEE N

3. fE“Timeline”( I [ 4 ) L & b i £ i 5, AT LN A 2 — SR A0 A G i) o %

o A7l vk T, AR5 %k % “Clone Selected Layers: Drawings and Timing” ( ¢ [%
Frik B 2« 2z B AT 1) .

o MU HRSE #rp, & Edit(47 %) > Clone: Drawings and Timing( 7% k& : £ & 0 i
&) .

ER

H5EHIA R, BRI ER G S, wEREZERRE RSG5 G KR
(] (¥ B ) A0 B D' o PR b, AT DA 4k SR BE oK A £ K Bl T R A €5 ) 0 ) K T X
S8 B P B 5

4. PAT T INRAEZ —, T A 0B R4 2K

o FE“Timeline”( i [a] il ) AL &I A0 I 2 T B A= o, B ih 4 “Add Layers”( I E) , 2
Ji & # Effects(%F %) > Shadow (H¥) .
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o R EFE, SR Insert(FEAN) > Effects(R# ) > Shadow () -

5. fE“Timeline”( B [a] 4h) #L B o, EHE A A wERREE .
6. PAT FHIEIEZ —, NI e 4] :
o M“Timeline” (i 8] Fi) 40 B i B 2 T 5 A2, s “Add Peg” (s N8 A7.4T) (% #% 4 -

e % T Ctrl + P (Windows/Linux) 5% % + P (macOS).

7. TE“Timeline” ( B[] ) #0 B A, e 38 485 o B 1 A 8 6 4T -
8. fE“Tools’( T H) THF H, - “Transform”( A #r) i1 T A,
9. fE“Camera’(F G HL) ¥LEIH, 48 O WAL 50 B X B, 88 B R RIR 3R R -
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BISE: MAEHEESEL

ZEBEL R UININE SN BB T B, v HBh 6 A B AR 55 20 (a0 25 Gl 3%
MOEMEELEMN) NS RN R, EAEG2ES, XBEEMEHERN. TR =/ARMEE S22 2K
THXR%EWR. HL DM IXE T H, 5 Harmony 2 E T 24 &1 .

Harmony 32 f5 AR SRR 2 B 2 % 2, B A0S 25 2 30 & TR T AN T A 2R 42 B 55 . Harmony K 2 %,
22 W 225 2 I AR IR B R P A T R s B 2 2 ). (L B S B A, 25 BT W
PRJehR . RS HL G LT ATEER, 808 NS HRIHE R R BE RS . I 4R 22 il 28
FIN, TR MBERSHLIEAN L, SRS BERSE . T B2 B S5 24 AEL
WEHL, ARG K T RBUE£ L L.

Harmony SC 7 LA N R 2 K 2 H 4
o BRRF0VEE o AT i 16 B, SRS W L e ] — SR 2, AR R R — A

o J5 R BN 4 ) 5 KT 2o AT BTE B

o BRBWES KL LT Py MR 2= 2 5. TTRUR 7 2 5 U £
.
2 I 13 B (A B A7 S 08 0 1) T 20 W VBB PR o, S S i
VUL 46 5% 3D 18 3 I 00 F Hi4% 3D Y00k RIER BE . 2 20 B R, S A T RS A P4
IS 2s 3
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s

o —RIBMS LA B2 ok B H P 2 b ] B R U2 5% . e T DU Bl 2 ) 5 LT T AT

X AT T g2 i T 1 £ AR ML 5 1A A

s WREMSHLAF ISR A PR NZ — L, KA KL T 3R U SR 3 28 F
I AT DAHE B £ ) 5 T 2R TR LR 0%

KAL) AR S KT B 2z K T AR SR A

i~ h
L

s ZRBR(EN) S HELHUMEHKRE =IPHANZ L. SWRERSHL -, T LA
IS R, THE x BB z 5l B hlK-F &S =W R A TSP T T, e y B B4
il £ 2%
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AT N R A 2 R T R S

s ZRBHRIN) S HELFHULHRE =PMHANZ L. SHRERSHEL -, T4 LA
PIASE R, FTHE x BB 25l B K& 5. =AW R ST P2 By, e y i 4
i 26 5%

XA T AR A 2 K T R A

@

o ZREW(KFEFE) S LW BT LK -F LR HIKF 250 5. —NH KA T 12
Hria], W BITE z B R 2, PN TE R L T B AUAE SR A P 2 1, T BUE SOKCF 2 i ol .

FEHLERTHFL.
& T EAE K5 A R S R = RUE L OKP ) 255 e i 1 5 EKP P
M BEAR AL, R B 400 55 R HLAE y Bl b e &% o
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- : -
__/

o SRBEW(BETE) 5% 4 00 01 2 T 2K 2 0 T 14 AT B — A 2 T R 2
oI, HEBE 2 B0 bR B, TN S A B T MR L B 7, PR B ST L 0
Ko KA AT T HE A

EH TR EAREE TN EFRNER. £H=ZAEW(EETE)SHELSH N E R LEETP
M BEAR ML, R A5 400 55 R HLAE x Hil b e %

]

N b

-
_wl
;:

(e}

4

s MREEBNSELS = AENOKTFR) AEFAML, EHEKZH T 26281 360° &R

o
BZHLMM 5 MR R SHKT I, 1225 2 A Hod — AN R BRI T RE A A 55 0 Y

PINE R, M EEE . XREERR T —MEURCR, B &N A A SRE DR (ER
MR S A I B PR R AR TR — B ), SRBUIE A T St AP DU o B 03 WA 2 5% 2 ) 4 1) 9 55 AT LA
AP, B B HLAE y Gl B S e i .
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s MRBR(EBEFR) S RNENSHELAFEMU, ARZLETERERLR ML, Frola il T
AR BT R 5. DI R AL T BB HURE SO K T £k b, FEBIAE x Rl AT z il b2 R 0%, B
BHUHE ) 107 A0 7R 07 B TS 2R 05, 8 SCE B2 il .

R Tt EEE RN S, ALPU - EMEERKT R,

L ]

o

s ARBA(AR)SHLWBZH x fiA y fh BRI 5. eEm-FL LA —DPnEk
R MAZ R 2 1) z Bl B 2 gk o T 2 K R i A TSV R R, BT UK R R R . i 2 T
AMTTIRAWME R, AT ECEELPHE.

B2 AW T e BT RS A BCRAOR 0 St I8 W DU T 2 1 7 AR S5 A BT R

EES=A
H &30
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e}

BMMZESHE, DAL MEGFNSHELIIER. BT HMERESHL, TUERESSE
IR HHE M — RBW RS HEL,

WA — KRB LESELBMEIG R

1. 7E“Tools"( LR) LHEMH, # & Ehl. & #i%8. (v &%k / &KL A.

TR
EEH P AT HE, 2K 5% &/ Camera” (£ 1% Hl) 5t “Drawing” (% K) M
HE] I

2. $ATLL FEMEZ —, ¥ Guides(Z % £&) WL B R I8 THEX

o HETIEXHEEMEMA LMAE L 4= Add View (7R INAL ) #2401, 2R )5 % & Guides( =
) o

o FETHHSE B h ik Windows( & 1) > Guides(S%43) .
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tboard | Tool Properties : Colour | Library = Guides | =+[%

Mumber of Lines
-

3. fEGuides(Z % ) MLIE T, it + New Guide( i 2 % ) #:4l, SR )5 k% = 1-Point
Perspective( — &) .

WS HELE B RESHELIIRST .

IIE S R, M R B B B, &R R PR AL E . VF 2RO B AL AT 2
LR AT A B, DU IE A A0 A 2 T AT A

MATRE—RBENSFLR

1. £ Tools"( LH) LHEE=H, ik o Ehl. & 8%, (@ &K / LK LH,

ER
EEEH B — AT ER, 285 2% & “Camera” (14 H1) 5t “Drawing” (£ &) # K
HEr .
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3. EBHRFIRY, HEFERBENH— KBRS H L.
b Ja , Firik 2 %5 2 B o 78 “Camera” ($3 H1) 8 “Drawing” (£ &) L &l &

4. PAT FIIEMEZ
o RENRESHLNREI TR EREA, F B IF itz Kl L fe.
o B ZH L, i Bl s KT 4.

- B
« BEFETHTL LI, Bl ER O, RrUBkES £,

o JiEEEZ LW, HoAE B R E Camera( $% 1% H1) B Drawing( 2 1¥) ¥ & (1
LA

5. 58U 5% 2k 1 I 85 5 FT LA i Guide” (2 %5 £2) W1 I R i) e “Lock Guides™(815E 2 % £k) 1%
H, DL A 4 K EAME S E A

I L EMSH LG, UM E RS K.

AT fE 42 B 5% 2R AT 2
1. 7£ Timeline( i 8] ) 2k Xsheet( 552 %) WL K, 3 % 2 B B0 I 3% 25 SR o0 #% , AR5 $AT DL R #
ez —keldmer:
o F5 ' ch BT K IF 1% % Drawing(£ &) > Create Empty Drawing(8I 2 =2 ) .
e % F Alt+ Shift + R

2. fE“Tools"(LH) TRAMH, ik & Rl & 2. @ &%k / KELH.
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EER
LR —AT AR, 2K 5% %A Camera’ (% 1) 2 “Drawing”( 2 E) #1 &
thm ]
3. f£ Guides(ZH L) M, L HEFEMHK S H L,
4. i TE 2 BB AR S % 4R, 1 20 i Guides( S % 28 ) 1 I8 19 5s “Lock Guides” (4 & & %
&) e, BH B RNIFE .
5. R AW E B E S E LN L, iE R “Guides”( = 5 £8) 1 ¥l 1) ~"“Align with Guide”
(5 FEXF)IRTIF R . HWERLCH, N EHBHZE, NESELHAKSE
6. HEL KRB RIFEIr. WESELERFILRIR R, —%FILBSHLK—

h .

7. TG R B Hh AN A A R AR AR

a0 R 2 F A~ “Align with Guide”( 552 25 2 X 57 ) 1 00, W 28 fid K 55 fo 3 3 A BE 00 il ox 5%,
BHERSZE .
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S - s %/i:\‘
o BT DA% R AE RO T A B R i P % A, T S B ZEEUE B b Bl 3% bR Bl
K b A . W RGE B T P A, W BCR B i, IXERE 4 I TR 8UE
P kK P K H 2 Ak PR AR R R E .
s TRERATEE, HLEEEE At ESELNMLENAE. SHELK A HH
B B bR e bn , AT DUE AR FEAE e A AL E . ThRE AT TER — K& L2 ke
i DL 2 A R AR A

SEHELMAREEE, TG HAR . FH2EBZZLN, SNAS BREL BT, WA & # s K
THRIIAT N

mTE ARMERLESER

1. BEANEHZESHL, EHATU T ERIEZ —:
« fEGuides(Z % £k) M &, ¥ i Enable Guide( Ji il 2 % &) 4 %4 .

o 1% Shift + G,

R
s BIMHSHELRAESHELIIRTERSHLN, cHIBHASHL.
s BEHBHSHUN, RS H LN IEE NS5 LK HRIET .

« ZESHELNEMNT o ERl. & B2, 0 MM / &k TH TH. mREH TE
MM TR, L -S LM EPEEHN .

133



16 = Wi Bl £ T

5% 16 E: TR L F

fESE SRR, BBHLAE I S IR R B, SRR I 1 Xk R AL 52 3l B OK T I B SR AL N R
R . ££ 2D A, AT UL G 5 2 1 i R S8 B SRAURE R

f£ Harmony w1, & 7] LB £ T -2 BRI 5=, K HHOm £ Z 8 b DU IIREE, SR Bl B,
il 2 5 ol A SR PR 35 DL B N B BIR % B LR B, XA AT DL RA BB 2 P I

FEULFRpIH, Bl e MARBZEAR, B NEEME SRENWEEARKN D 20, T
CLFA A5 Gl AR T S LR, o RO i & B e AT FE . AR, W] RUE S 0 A T
B, WAMNAEEES S £, WUARENI A EE .

134



Harmony 22 Essentials A [ 145 75

{45 T B £ “Maintain Size” (45 K /N) TR, 45 EH 0% 21 BB LA — A% T, %T AikET
L ik 2 — S S S 5 B L, 4 R 5 (9B 0 B 5 e L 1 B e R N, AN RIS HL 9 L £
R UL R o B, 7B B A, R A 0 R R R

E 7 1) Harmony ¥ 5% b, 26 3 I F 22 17— 15 SO D T 30 B | 400 B 25 BB 95 5 4 4 h
—AE V.

WA f# B “Maintain Size”(f#F K/ TEREBEE L FHEH

1. AT P AIERMEZ —

» {E“Advanced Animation”( & 2% &) ) T B £ b, % # $3“Maintain Size”({£4F K /M)
TH.,

o MTA#EE h, %+ Animation(3)E) > Tools( T H) > Maintain Size( ¥k
N o

o N Alt+6.

2. fE“Side” (ML) B “Top” (I #L) #A B rr, 75 4 i ] X dl ik 6 — AN K JZE . 38 7] BUA “Timeline” (i [8]
) L R B — AR

7E“Top” (1 AL) « “Side” (M #1) F1“Camera” (G H) MEH, EEWNHEE R T E RN
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%516 & AT Gl 2 F i

3. ERGHLHERNITE ZHIGshEEZ .

LR EG R 28 L), B2 e % E Camera”(FEZHL) A1 B B AR £ A0 [ 16 B R~
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517 F o e 8 2 A E A AR AR

A DA ]2 BB TT RS B AR . AT LK “Timeline” (IR 18] i) 550 (715 A0) 40 B o fR A Ar] ] P9 285 A7 £ O AL
e

BB AR
401477 o B B AR

1. fE“Timeline”( B ] ) 40 &l v, 3 w8 20 S oo s SR
AU BB BRI E R HNRE R, DB Z A Z R0 R . 5T M 69 e 8
RE AR SRAH.

2. fE“Library”(SCHFE) WL b, G £ — NS0 R A T AR . BUAEOL T, BERHAE SN
Harmony Essentials B 1] , 1% & 47 fifi 7€ i1 5 AL 1 Documents ( 3 #4) 3C 44 ] Toon Boom
Harmony Essentials J& T 1 52 .

3. WS SRSk e [, A e i O % #F “Right to Modify” (15 BB -

4. 3 3 B B i 1 2 SC A K .

Library  ==[%
r

s ballerina.tpl

[ AW

Timeline  Mode Library 1%

5. fE“Rename”( iy 44 ) XF 1 HE o, A 37 B i R 5 44 R
6. i OK(HSE) -
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5517 T A G AN B AR

', _
-‘Q- B’/

B 2 45 i 5 B Ay A4 SRR, T A B R IRk B Rename” (R i ) o

FARIR
101 ] R AR AR

1. 7E Library( ST ) LB b, G B2 S N AR o
2. W3k AR R B i & “Camera” (A L) A0 B B Timeline” (B 8] ) A8 B 8 22 .

In R BB “Camera” (B L) AL I, 5 12 )R 5 R THAS 78 0 L 11 U= o dm 2R R B AR
“Timeline” (i} 18] fh) 4L 181 o 0 11 V2 B0 3, DA 2 K AR 4 N\ £ S8 N ASE AR 11 181 V2 2 1D

IR SRR 5 3 5% K — o> (4 VTR A A (R, D0 AT DACKE AR L 1 TRCAE “Timeline” (B 18] il ) 4L 18 A
M0 At o 3R 3 5 v 010 22 R S B ot e D AR AR HR R X N 0T, T AS R B 1B R N 37
o XM T ACAL TP KM GOSN LS Sz m R .
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FA18 & S A

FIsE: MMSHER

i H “Export Movie”( 3 H 52 B ) X 16 HE 7T LUK 30 i 5 o S RS SC A« BRINIE LR, Harmony K DL 5E 4 73 #%
REHEAN G S, TUMRBRENSHY RPN E, sE LB N HR S, MR FETY
B () B A 25 A, X R A H B . T BAR RS 2 Bk X, 38 v DURR ¥ i &= AN G At 25 TR 75 oK B e U
AURN B U 46 B .

LUREREN S Y s

1. AT SR 8 e, 1% 9% File(SCHF) > Export( 2 H) > Movie(B¥ ) .
“S % QuickTime 52 F "5t 16 HE 4T 7 .

Movie Options

2. fE“Output” (i) #5 , 37T 7F“Video Format” (#L55i4% ) PR 8, N K Ok B 3 1
¥

* QuickTime Movie (*.mov): Apple QuickTime #% 3 . X & 2N T A%, oy L AT
B, UL 22 AN A0 g A ) 2% T B3 %, B DL BUfE A a2 4% 2K
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b/

o 7 Windows I 2 4 22 3 Apple QuickTime, Harmony 74 fE 5 i
QuickTime § F . A LAFC B QuickTime 5 ! 5 i 1 5 QuickTime
R (AT ] 2 fi 5 2% (4 35 H.264. MPEG-4 Al Animation) .

« {E macOS I, Harmony{# fi§ Apple AVFoundation 5 ! QuickTime
R, X L VRl B H.264. Apple ProRes 422 fil Apple ProRes 4444
LRI T S .

o WREES M HEA B QuickTime 52 A, Bk £ — 4~ X F¢ {8 A
alpha i i i3k 47 4% 19 1) 2 1L i 1 25 .

e H.264/MPEG-4 (*.mov): — M fdi ] H.264 % fift i 28 i i B 52 o #s X, K £ H Web
G 2% R SRR

"B

o fHFHUEAR T T LA A . AR, 3B — R UL H.264/MPEG-4 1% . &
HE R, RGBS, 75 M Cisco % OpenH264 . £ R4 R
R, R Yes(52), Harmony ¥ E ) T80 B, RE S
®hH .

o WA Tz s =X g 6D ik 1

o MR S E 4096%2304 4 HE R o B R R SFERL A 16
1% 2 A5 30

o UL PCM 16 fii 3.4k 7 | 22.05 kHz, X 4% I8 k& X5 B 10 2 4533 1T 2
i,

» Windows Media Video (*wmv): Windows Media Player ] 2 H ¥ =X, .

"’
o HfETE Windows | 3 i} Windows Media Video (. wmv) 3 4 .
e E Windows % %t |- (¥ 4L 4 1 735 2% A 4 % 2% 18 5 TCIE 4T I
W indows Media Video (. wmv) 34 .

w

. Hidi"Browse” (W %) %4 .

4. fE BRI “Save”(fRAF) XGHE S, W B2 T W A S ALE
5. fE£“File name” (3L fF4) T Be, N S A ORI S0 fF 44 o

6. Hifi“Save" (R FF) .
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7. ft“Export Range”( T iy ) #4r, PATUL FHEEZ —
o IR EE YA S, HEBEAI () .

o WREEGE R, WEEFE Frames” (1) . RJ5, A MK T B, A E S HH T
BCHI SR —to 4E 5 — A BUP, N BEIE G  BUR B JE it

8. 1TJF“Resolution”( 7 ## &) T 5%, AT TAIHFREZ —:

s MRAEFHHHELSMER ¥ A, &% Same as Scene Resolution” (5 37 5t 7 #
RHFA) .

o WMREFH/NTIRSPERN ¥R, 15IiE$E"3/4 of Scene Resolution” (3% 5 4> #E K 1)
3/4) . “1/2 of Scene Resolution” (17 5 7 ¥ % [¥) 1/2) . “1/3 of Scene Resolution” (37 & 77
HE R 11 1/3) 5 1/4 of Scene Resolution” (% 5 2 ¥ K (1) 1/4) .

o WMRBEFHHWEFH A AR, HEPECustom”(HE X) . A5, £ “Width”( %E f£)
“Height” (& Z) 7 BL, DURE N B AL f A 52 R (10 301 28 70 % 6

9. Hii OK(H &) -
10. fE“Export to QuickTime Movie’( 5 ! & QuickTime 5 F) Xf if HE 1 , ¥ i; OK(#i 7€) -
Db B R 3k R 4% .
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11, W EFEN P PR AR, RERER R, SRS U E .
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ENEES

RER

3D LB

Alpha &

CMYK
Cut-out 3
I

dpi

film-1.33
film-1.66
HDTV

HSV

NTSC

PAL

RGB

S B it A A R IR B R B o e A RR & 18R RN e A TR A A
Fi o TR IR B (1] 0 3D S A BB AU BLSE H ) MU B I, 2 AN A
B v 1 70 3R A T IR AR SRR

WREWEGERWEGEE. HEASCAAL. 4. i (RGB) =/ @& . Alpha
i JE A DY AN IE (A). 5 AR BE W] A B AF i AE 2 DY ANl TE . B Alphail
T R SR A BT .

HOMAn. HE . RO E RS . X PO R R AR DR R TR 2
PR

Cut-out ) ] /& & 1 1% Wi F2 2 i1 2 A 3848 2 B R0 £ 6 LA Sl i (4 4F . Cut-out 3l iH
AL T SLAE B, AT B T 405K DA A% G2 7 358 .

B~ A, R BCT AT ENRL 7 HF R B b v B A . AT I BN B R, AE
RMAER T, R BT RREBCE N ET . ToR M E O, 18 8 Rl A R
SEFINE STV

REE bR e 4:3 18 2 98 v P 98 AR B2 7 b S ELAR Oy R
FFE 16:9 15 3 98 i LE A 58 AR RS2 A% R BLAR > .

I AR B RS, 2 AT AL K 2 M AR dE . HDTV 4 (1) 5 9
N 1280x720( HD#E %) 5k 1920x1080( 4 i) , HWiR T [ — &y 23.976 &
30,

A S VA RIE . T A (BURE) | LA E (DI ) R (i B ) ok e X
PR ) 5 12

b 3 3t XR B0 A% G b HERR AU HLAIL T 9k R S
B iE A T WO F LA T S BE R R SN B R, O AR AR R BRI T 1A
A o

HIZL . 2%, 05 . Rl Id 45 i = AP it i KAl E SO A 5 325

144



Harmony 22 Essentials A [ 145 75

ZERE

ZEXE

e

¥ =

BR

2%

#h 18] g

R

73

f& 430 E

BN

& H R

2y i A B2 AR S T R SCRVB AL X IR /N PR SR B LA 3h 1 L5 B A7 A B fr
1254 .

B2 T 5 FHE R0 a0 o AN 2 Bl R D HE 325 1) X sk o LRI AE 2 B R4 HE 1 3 4
gr o PR B 2 4 DX, AT LA O 52 R A8 F AL b R B0 37 5 1) 26 BB A OR K i AT
o

%% cut-out A& A ALY I AR

2% B R R R -DUIE IR W 58 SO 2R 7 ik o DUIE R 2 2 — Sk B2 sl &
Kot 2k o DUZE R 2R e 4 ) AU o 7E Harmony 1, DUZE/RMT 26 A — Ml sy —
AN E% R A YA 1) o 3K PR A R ) T S G A R TR R

|

HH7e S BAUAE HLAL A G AN3E B 5 5 1
%A

B JEH, o AR 2 B AR R AR I A S R

FE 5 2 A0 H by 22 18 2 8] B 22 o SR AE BRR 22 IR — AN T g .
S i 2w A AR AN [ 30 H R A

il A2 T 2l e G

THSEALZE B P A 5% i W2 18] (K 30 A5 o AT DL g 5 e 75 4 ¢ B ot 22 [ €0 S22 b 1]

A 2 Sl R I B A AR, AR S B E AR RO & B . R TR
LA AL B BB T £ R BRORGE R R R RO R AL, (BB AT B
.

R ETH PR Ak, N IESLGCRB 2 AR AR I R BT ) el
B, AT A U E 5 — AN

FEAR T2 B A3 3 08 S 88 Sk, AR JE 97 1 AT B4R S AR B AT A 2k 0 3 A A

2.

RN BR R TIT R BUAE SR A B R ) — P I VR R 28— NI R IZ M B,
MoE 4N EANEY, BOVRARCR . Sa —MasiBdiH Lk, Neaeh
B AEY, BN RUR .

AEH 3G A X A AL A 2, 0 T R BT &, SCAF I RN AR B BE R 5 T R
o IR M R AR sl D T A
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ENEES

K& FES I, R R 2R B Ja T RCE B E S B AR R A

Ui A2 F 2 B R T A 3 5 A AL RS 2y, B N R T B R M

S H Bk A RLE AR B R A BOIT R AR KSR e 3 — AN 5. B, iR AR s R
AT 23t B Be B, WA fEE 3 5trb, AT LU 2 53 2 L 25 L 38 40 #6738 LA K 3
PR rb e s I B SN o IXAE REAE T B UL AR 7 R k3 O A I 3t s A 3 5 5 A

% Br 4T fEALGEahm b, H T AR AL 22 AR B 2 A% 3 I DR 3 4 RS 2 A2 0 T R . R0 Bl
e, AT R R AR R I, AT DU E AT R o AL AT R R AR A
EMPBE)R . A2 B, ATH TR E R X T a4, & b
M aiesh TR

B E i T 22 ) B G A OR 2B R AR A IE Bl

(S HE A T LA R I 18] g F) S B o

MEHBE | FERTEER KT

MEL AR RS E L, RS F RS, RS E LT DL R R 5 3 OF H
fik e 30 5 3 1 1 7 1A B

Xt i FE — B0 82 v sl i b A € T B S0

e i) ¥ 5 % 2 2 B DO B Sk IR FE R RS 2. 2 P b, K -2 E TR A&
PLBE B AN SE 2 b, SR B S = AR IR R e . 2y, Rt ABhit
C IR R R LK)

kg FEAL GEaf v, B 0 i AR IR M B 3 A 3 B 2 1B DL B 2 K Bk ok
M. AN BEAERENTRNBEHEREE.

RHZ3 FEH T 3D M B A E M cut-out A E 6 @ 2 i 1 ThEE . s s A —
(IK) AR (B0 T ER) G R S, I ik B AR AR B2 B AR FE S

SR YRt KN, B DG R N AL, B, NTSC 43 35 % 5 720 x 480. 43 %
N5 4% B ITHL : HDTV. film-1.33. film-1.66. NTSC. PAL. {2 ¥# % .
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