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o MV HBZE B, % #% Insert(3H A\ ) > Drawing(£ H) -
e 1% F Ctrl+R (Windows/Linux) 8¢ 3£ + R (macOS).

1 3l Add Drawing Layer( ¥ fn 2 B B 2 ) 6 i HE .

2. fE“Name”( 4 FR) 7 BCH, A8 B = 10 4 K .
3. AT FIEREZ —
o R Add”( TR IN) B 2 1% K R AR LR X IR AE ST OF, UESRINE 2 B2 .
o i “Add and Close” (s il I < F ) 61 & i &1 2 I 5¢ P 4 15 A
) 22 B ZE B 0 2] “Timeline” (1 18] %) 41L&
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%3 WMRmE R

B B =
W0 7E “Timeline” (i 18] % ) 42 B = M B B 2

1. £ Timetine”( i ] 1) M0 IS e, 36 6 2 i v P 22

HEE

AT DLk B 45 TE LM B Z , 16 % 1F Shift, JF G ERFNE - NEE, RiF 8
HEERFAEE —DEZE. SWa PLig A Ctrl (Windows/Linux) 8% 3 (macOS) # ,
HEHEEFEMNSIEE, LEFRETHERE.

2. PAT I EAEZ —

o 1E“Timeline”( i 8] 5l1) () “Layer”( & Z) L B A%, i = “Delete Layers”( Ml & Kl 2 ) #%
1.

o B E I E OU, Ik “Delete” (M BR) -
i 2 1 E B M “Timeline” (5 8] Fr) #1875 1% .

BEHFEE
] ZE “Timeline” (B R 3 ) R E H EHF B 2

1. f£“Timeline”( I [A] il ) AL 18 b, £ ER B IE )R
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2. By gk E WO B, IRE AT TAIERAEZ

o TEPIANEJZE Z I8 JECT 3 58 T, K H RS sh BIX L I 2 2 (6] . AR ik € TR B B b i 1
JB Z TR H B SR A

o HE B
5y 410 FE 2 AL 06 0 B R 9 0 0 SR 1

Ak, AT DR A B R N B A b, SRS iz A S IR R AT A AZ R RN T A R T
Kz .

Al ZE “Timeline” (B R #) R E H HE B E

1. 7E“Timeline”( B [ 4h) ML b, EFEH AR T E

"R
ik 2 B R 2 T AR AT B E # R S e EEA S .

2. AT FAIERIEZ —:
o AEER L EAEMEIE, 3% “Group Selection”( 41 & i% 5E X %) »
o 1% T Ctrl +Shift + G (Windows/Linux) 8% ¢ + Shift + G (macOS).

B “Group”(4H &) B E 2 ¥ in 2 “Timeline” (B 18] 5l ) #1 & .
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T 9.

7~ i e R B R

fen] DL I BRI 2, DL A A Al B R B AR L I P8 B “Camera” (SR L) P

A #E “Timeline™ I 18] i ) A2 18 = fa 588 B 2

1. 7E“Timeline”( B ] %) L B o, 76 A8 2[5 1 B 2 72 U, 5287 (09 “Disable Layer”( 25 H 8 2 ) %
i

Z K JZ % 7E “Camera” (354 ML) A1 & A A w] I .
2. MBI R 2, 5 S @@ Enable Layer’( B E) %4, B ERZEE.

HENMBEAEZE

T DL i B E R . BE I B A SR T BLAE “Timeline™ (B 8] %) B “Xsheet” (4% 5 %) WU 1&] o 24T 4
#, HAREAE “Camera”( SR R ML) FL 1B b ik 3% 2 1 BOER AR o XA ) T 8 G 73 Ah 8 F s o) H AT A R AR
A R TR B e .
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0 fa] ZE “Timeline” ( B 7] 3 ) ¥ & + 81 & B B

1. 7E“Timeline”( i 8] %l ) A1 B v, 76 A8 40 5 (0 & 2 22, B g “Lock” (B2 ) 1% 41

% B J2 45 T ik AE “Camera” (& ML) P 1] b ik £ B0 2% il o 7 “Timeline” (I [8] ) AL B o, 181 )R 19
YRR RN A A A,

2. MEMREER, 8 & “Unlock Layer”(fREH K E) %581, Bk BonEE .
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AR e

BAE: MATLE

gy s, REABNSBEE, o R BRI 2 K .

EE

S 9 18 1 22 B XA A= 4, ] DLk % “Brush”( 28 il ) 1 H 8 “Pencil”(#7%) T H #1740 A
XKXETHZRERNEZER, ESW H 380 LI gl@&yan, a8 ils HK
JE, A LIER A T B4 .

e £ B Brush( 28 il ) T & #1724 #

1. 7E“Timeline”( i [8] %) B “Xsheet"(# R ) M P HHE L KW Z I E — A .

2. W SRR 8 A “Brush”( 2B il) T B 347 2 ), AT I T HRIEZ —
o fE Tools( L ) TR, ¥ & Brush(ZE k) T H.
o TETRHESE B, #% 4% Tools( T E)>Brush(ZRl) .
o T Alt+B.

1 S A8 2R A “Pencil” (45 28) T H AT 4, B AT I N BAEZ —

o 7E Tools( LH) THRH, ik & “Pencl"(H%) LA,
o TETHHZE B, 1% 4% Tools( LR )> Pencil(#5 %) -
o TZF Alt+/o

3. 1E“Tool Properties”( T. B J& %) ¥4 ¥ ] “Presets”( T 1% ) 51| 3% w1, i 5 248 FH 1) 28 ol 50465 28 T

.
4. fi i “Maximum Size”( 15t K /) i SR i 3 28 S50 628 0 912K

5. EkFPt, 7 7E “Colour”( Fi ) ¥ 18 rp 5 o ZEAE H 10 B0 G o A5 5% 4 i 61 32 A0 4 8 P €5 11 B
ZER,BEESW E 20 LW W E/ i giEe k.
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7. TEALF “Brush”( 2 Fil) T B I 40 2R A 22 56 20 ZE Rl , 15 £ “Tool Properties”( T H J& %) ¥4 & 1,
i 7 Sk #% 41 LLFT FF “Brush Properties”( ZE il J& ¥4 ) Xt 16 #E . 78 BbXF G AE oB, 7 LA B R
KN TR TS 38 BE o

/\,n
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AR e

_\'/_ j%/’i:\‘
v o ST LU fE O B 36 7E 28 1 A% I M o R B, R TR R b 2 B TR R St
05 R 1 25 04 T 2 P T LR 7 A P B A B0 AT DA b R A A
£ % Eraser( ) TR R~ .

o WRTEL KRS L KN % Shift g, oo hl B,

H
o WIORTEZZGIE LN L E S HE B, LFARGBUE . W0RME IR ESCF R
i, AT LA 75 4 ) £k 5% DL B RO 41 .

o MR TEZ KRG B2 KIS 2 4E Shift A1 Alt s, B S 4K FERFEREL.
o UM AE 2 B 4% (F Ctrl (Windows/Linux) B¢ 38 (macOS) &, 2& fuh ¥ 28 5 & IR .
o WIRTELHILL KA 2ME Alt, 7 HAE OB B R Mz IF 46 4 i, T 28 4% 4 o oK 7 82 31 1%

B A .
o WIRAE L RS INHZ AT AL, JF HAE O B R B3I 458 1k 2 1) £k 2%, U 4k 2% OR i th K 3%
Rz F

B E
Harmony 4 fit £ f 77 i ok B 20 I o n] DLBIORY b — 28, $B R 2 R B #8 70, B 3 L 2 e B B 22 ik,
LA B A 22 ik £ o R i 2K

ER
LA EE R, BRERESORABEEANEM—FS b % 32 0 LW 5 mEE -

AT b —E

1. $AT A RAEZ —
o MIMEBZE ¥ rp, % % Edit(48 %) > Undo($#44) -

o 1% F Ctrl+ Z (Windows/Linux) & 3 + Z (macOS).

puEEE: -4
1. 7F Tools( T H) T HAL S, % & Eraser(# £ #) T A 8i#% ~ Alt +E.

2. f£“Drawing”(%: &) B “Camera”( SR HL) #L B, 78 75 2R 10 22 8 0 bl — S AR B 2
%
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10 47 R 1F &

1. fE“Tools”( LA ) TH A, & & “Select”(i#£ ) L R 8% T Alt+S.
2. fE“Camera”($XE L) ML, $AT DUTT #8422 — SR ide 38 2 2 4 10 28 fik -
o Bl — 2K, Kk,
o 1ZAE Shift, [ K Hdr — KB M, K BB G Em A $ .
o TEZEfbH B E —NER, FN %P REEK%,
3. AT T A ERAE 2 — DL g 4R 38 E X B
o WHHEMPTILEAR, ERLEHiEs P ERENME.

38 WY DA A D5 B R Bl U A BRI 3, 4% A Shift I 4% 5 1) B AT DL PR ik
[ BEYINprE

o LR BTk A, 1 B Tl O UM 4% ) AE A VR AL A B I A1 B, R S R e B
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o ELAETHFT kA, 1 T O 4 Bl 4% ) AE A VR B 2 A ) — A R

1, .
-‘Q- R’

246 T A B, T DL G 2 A Shift 8 0 57 3 B

o NS AR M) 2 ) A N0 T G T A A U S 1 £k Brak AT 22 A m BT 4 L BB X 5.

o 1% Del (Windows/Linux) 8% Backspace (macOS) LAl B % % .

0 47 7 81 4

1. £ Tools( . H) T HF A, & # Cutter( VI H]) 2 T HEIZ Alt+T.
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2. fE BB R KM E b, X EEY) R 26 - ER.

22 1 B B R AR R AN R R TR R B ) L R O

-\II_ %Z_:\‘
Q o T LLIZAE Shift JF 2] 75 — AN E R, I EY)F R B AR

e UIE T HEINARELATEE LEMEH. &0 LL#E A4 Ctrl (Windows) 5% 3£
(macOS) 4 8 ¥ H A m] L B 2 1 5 & .

3. BYNRIEE, ATCAE A 5 kTR — R RIE DT Bl
o ERHEEMIEE, HHRLIHIENE.
o ELMHBR I E XK, 15 T Delo
o LY e FE BUBTRY L X, 1 18 A X 04 B B A A A

(e | (8] (@) (8 ) lr-
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T B B AR 2

1. 1F Tools( L B) T B, % $ Cutter( V) H) 2 T A 8% Alt+ T,
2. f£ Tool Properties( T E J& 1) % & #) Cutter Tool( ) & T B ) & Wi rh, i % Lasso (E &)
I 2 2 ] Line Cutter Gesture( £k 46 1] % T 34 ) fi 2.

3. 1 ## Single Line Cutting Gesture( ¥ £k & ) ] T # ) iR %
4. 15 S SR G E K U0 F) T E 1 0 08 B ) 4R 5% R I o

2 2R 2k R I s = M K

ZJE
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=
\174%

E=E
BV SR AR = S il A %k, B R A UIEI T R B — BRI k.

mTBE L R%

1. 7¢ Tools( L. H) T HE# v, & # Cutter( V) H|) 2 T A% Alt+ T,
2. f£ Tool Properties( . E J& 1) ¥4 & ) Cutter Tool( ) & T B ) &k Wi rh, i # Lasso (£ &)
2 2 ] Line Cutter Gesture( 2k 46 1) & T 34 ) S 2.

3. £ Tool Properties( T. F J& %) #1 I v % #% Multiple Lines Cutting Gesture( % £k 4 ) #| F 4 ) f&
G

4. R G BB T, K U) & TR 4791 45 218 5 10 4 5% K o
IR 2 2% R i K T K

Z HI
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RTFEREA . GETAMEZERE

Harmony /1 A~ E 2 B T BN & Brush(Z ) T EF & Pencil(#7%) T B . A DUR 35 #8252 8 1
ERFEREREHRERESAAEEE.

fFERERE L, WU gL UM EL . REER MO R EER AT R SrELEET
TIAEL PR 2R oo 2, 2 A U R 9 70 € 1) 40 € R R R T S0 B 2B i U R SE TR T 6 1R S0 3 DA ik L
0 H 2 fi .
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BEX

fEA BB 2 b, R e AR T 40t B A0 AL BT 2B TR 2R AT 22 18 . DR AR R BT R T O R, TR 9 T DL AR A el
A0 B A R A 2y, JF HIERE BN E 2 1 ZARFE

JERIE SR BN g DSl (AR < il PR 1B/ 8 1L = SR A A 2 S I AP VA S = ol 1 T ey

B, G SR AR R R B4 RS0 B fi, e A5 25U I Harmony H BT SR FE S BE, GX W] RE IE R R R AR R,

B AlE € B SUHE 0 AR AR T In 22 AT S B e 0 AR T .

75 R 6 B B AR 0B i 28 1 — AN BRI mi R AL BT 4R 2 i B — BT T AR R B, TR 2 A U R R D B
M R X EWRE AR E S B L w2 B B i, 7 28 Harmony O 1X 86 % fil 47 i SCHE, IR R
EATSEN A RGE K, PLERS B X e B SUHE 2 ) Ok KO R R R G A 52 mE M S A R
R AV SN ERAR S cS e U VI NN o b T - = A VA S IS N

ER AR 2 ) P I A U SO A, (Ht A DR — R AT T . SRR E R, B
T . RO UL 2 BB BT A L A0 TR O B Y AR e T S R .t R T DL S B A LA

LS, O M N MR A A EMEERE LR AR, MG gL, &
WAL ] 28 Tl SUEE

TR
BIfE & IF mfE, ARBEHNIXEEMBATRERERE L ESIHF

TR XF Harmony w1 & Fh AN [ 19 22 8 7 L 34T 1 LB
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AR e

MR AEFRIGH S TR, wiRE. A MR B R L. W DLE AR R 5 A5 00K 46 /) 51

a .

¢ 4 K

i = SR B R AL .

€ BRI ditn K mre NG — e ma K.

o AR BTH G T AR, EHE oA B b 4. m] DAFE AN 2R BB G 0 T 4 ) B
- . Ko

Y &= BRAREWERA R AU TR NnacEER B R,

-

i R e 1 SO R A XU A

MR SCAF/N o S el i A% o TR AR BB ORI gR AR R BR B P 2k . AT DAFE AN BRI
LR RN N

B AN RE LB SR A BT AL
R : 5 2 T] 10 A Gt 2l i A% 2 18T

oW oEDR B R
M

AR T LLE I E AR BRI SN . B 5 Sr B A R — R D RE . (EAR B R B R — R T L
BAF L A E R

R R - EE S 2B Al T BB T B0 I L R R R R SO AR R /N I R R R o S [ A 1 4B AN R
I R TBOK B /D T e T AU R N Bk

52 PR - A 1 1) oz PRI X S L v B o XL A

o oEI R BN
M

g AR T LLE I AR BRI SN PEREH 2 SO R B AR A, HOCHF R . W LA SRR

e o

g B MR 5 IF, AREIE . RORE S B B o TBOK B4 /D 14 T BE S S0 o 1 AR
%Ko

%

il FER R : 2 SCE A I m fF
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%5 AT

FESE: MMER

Toon Boom Harmony Essentials $& fi — %6 =JE & 55 K ¥ 55 8 2h B8 oK M) 2 B s 0 g £ o L Ath Bt 26 B I s
M P — A — AR, 2 Harmony H (1) 35 a2 i AL & 2 BRI AR SRR, 7T BLERf7 X 28 5 R
MIERIEFEZELZEH .

JHONORORANO00

£ “Colour”( BUth ) 1L I, T LAy BEAE 2 &1 v A P A6 Ak b 0 €00 38 56 A [RD B0 €5 o T DLV TR T E 22 19
k. AU EmLORIFELAAGEFR.

BHAAFORNBON, REHERBINFPERNZOFECRNTAXER. M0 REF -
M—JE K ID % SR S E QXA XA, B AT LASE I E SO i AW, T JE R R )

ZARGEN 5 — 0 s T LA A [ R TR L B A e A AR . B, BR T R R, T B
16 F B 1 R 0t S I LV R AR A P B i, K L TR R A B, 3B T DO RTEN 3 R
6 53 — bR o IR P BE 12 B A £ B0 R, St R LRI L P O N 3 R 1R 2 UG T
AR RN TCR B E M.
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iR

2y i i) V5 R R E BN A ORI R G N T RPN B, AR R P SN
BEA A T8 E UL SR R — AR R . XA LA

T EREEEREONEDN XK G R B0 DURIK L, 2. 8 AIE W] ()5 & BN alpha) )
BB A7t B

A F R IR 2 i Ak, B3

 BAMAORARFACH LRI,

o ALFANHAEH] LR P AFAER G .

o TEEEAN A 1 R v S AR AL AN — otk .

o AL R ZAT CUAR AR [R] 0 € AR I S DA )RR 2R
Harmony 4§ 2y 70 2 45 € it 3 19 BT A3 190 € JCAE (i b, wl BUFE 35 €8 0 e o s B 5 4 A 42 ) A — Sk .
i 3 1A AN ARt T R BURE R BE — R B R . R B — AN B R N A R A X
(W B Sk Sy AT AS M T A ) IR IR IO BTG, X SR E S AR ON & R,

10 477 B R B AR

1. M “Colour”(Fiff) #% B 3 B, ik % Palettes( 4% ) > New(# &) ot ¥ 5 “New Palette” - (3T &
BAR) &4 .

I I 4 4T JF “Create Palette”( 61 & 2 4% ) % 1 AE o
2. AR B R R 42 BR AN B 44 T

3. i OK(HiE) -
% AR s 7R R B R .
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%5 AT

AT A R B B R

1 MARTEHECR, & “Colour(HU ) ¥ I8 /1 “Add Colour” + (H INZ ) #Z 4. R
B ILA R, 15 7E “Colour”( B4 ) A I o ik % B 64

2. AT FHIEIEZ — UgidE O F -
o M“Colour”( i o) M K 32 B, i #% Colours(Bi ) > Edit( 4 %) »
o Mtk
I I Colour Picker( B €4 1% #% 2% ) % H ¥4 1 IF .

Multi Wheel Mode

3. HEREHEPO, PATUTEREZ —

o EHER(ZM).G(LM) . B(W M) H( ) . S(HATEE) B V(B ) DL 205 £,
BN, R ahgae P BEREa,

o TEYK I AR IR, A, GOMBEOKEE N LN T, TEHEM
Ju K & M 0 3 255,

ER
WREMHEORLHEN LB XS RE A2 FEERZE R, BB+ H %S
5 1 B A X 380A0 R 5 8 B B

&

fu] DA A o T H s 2 IR P A X AT R .
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mAALEER

[E

" Timeline" (I 17 1) 5k "Xsheet"( 5 %) WL, 36 # B (1022 1.
- £ Tools"(TA) TR ALl 5 ® “Paint"( 4 1) TH S F Alt+ 1,
7 “Colour () WL B, 35 4 6 10 1A €2 1%

N A

N

w

I

W Palettes

Scene Palettes

oo

HE
T I3 5wk, 3 50 AR AS < 57 B N %5 2 “Colour” (i) B b o DI Sk — 7k %
A

Zik=g . m

FEON, TR SEPIEE X H TRE AR OmEAEElE, T 8E G LR ERHET
Z X, oy e R 7e A& AR . B0 % X 380, 7T DU AT 28 ol BB 28 T HL, R B 1 20l — 2% 2
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F34b s 3 AT BLAE B B N BROE 28 (55t T 2 4 LA D Al 28 ) AT fg Bk 1 & . #E Harmony 1,
T SO O X BT 2R BBk O 46 5%

B A 5 1 R J8 T A o BB 42 4 2 4% ok BN B 1, AT D 22 AR B R OB . SR T A
AR o 7646 i “Close Gap”( I 45t 1) T BUN L 6 7 A7 RS W0 40 0. 10 7 7 B 11 WY 36 40 1 RELIG 2 2% L 2
13 0 — A L4, 4 B 3 O

o fE H A Ak 0 TR

1. fEAHH 2k %6 2 10, 2 WS F “Show Strokes”( & 7 £k 4% ) i I, iX # 7] LA 7E “Drawing”( 4 &) B
“Camera”( G HL) M F B2k 26 . mT LAAT BA T 82 4E 2 — 2k J3 F “Show Strokes”( & 7~ £k
2% ) 3% T

o MIEESE B, % +% View(3LE) > Show( & 7%) > Show Strokes( & i1 £& 2¢)
. &F K.

2. PAT I EAEZ —
o TE"Tools”( T F) T HA:rd, 4 O “Close Gap”( Ml # i H) T A.

o M TV #B 3% 8, 3% $% Drawing(%: &) > Drawing Tools(% B T. &) > Close Gap(
AHRO).

o & F Alt+C,
3. fE“Camera”(# & #l) B “Drawing”( % ) ML B A, 78 5 1 22 11 & B sk O Ab i 22 — SR BRI 4% «

ZR OB EH G .
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EOT EWIA A S 0%, 77 LLA “Tool Properties”( T B J& M) ML 8 FiZi& Wi . B
G, 223038 78 R & B9 TR R IsE, Harmony #2212 [ 3 25 38 F1 B & /N B 1,
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BE6E: MMAIREKELEIE
Al 2 3 I F A

JL?EQEWCEJJIJE’J% A ey S A, B i R O BOHE 2K . RSB D AR s AR 1Y e B B O3 A B
o Bl R, BEB AL HEOE M0 00 B, NNCIK T B AR AR O 4R o Sk T AN A IR S5 4 B 3l AT BLRE
E?ﬁibno

T A ROR A N B B, S R DL PR *ﬂ%ﬁ’]ﬁlﬁﬁzﬁzﬂ’ﬁiﬁkdju Xt B AE R R
TR o R T e i B BT AT R Bl i, IR A s UEE AT 4B I I 2 0 Ok KB I T, 3 A R R
] RE B R AR

10 47 A 2 B AR B i

1. fE “Timeline”( i} &) %) A8 & ) T5 346 47+, #f [8]“Show AW Thumbnails”( 2 7% Bt A 48 & &) , LA
Jei FH 4w P A K

2. fE“Tools”( L E) L E&Hd, 4 & “Brush”(Z£ k) T H 5% T Alt+B.

3. fE“Colour”(Fith) ML, W HEER T . RIFNEFRIEEZFERE, IMEBRLEES
Gy » B O i A TR OR B 2 AR 5 T B 1A R R AR T BN TR
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4. 7t “Timeline”( i [H] fif1) 5% “Xsheet”($ 52 ) M B , E R A E B I E — 5k & B oo Hs .
5. 1E“Camera”(1% 1% Hl) 8 “Drawing” (2 ) ML #, 2626 — sk e 2 A .

6. AT LA R # {2 — A 1 “Timeline™ (B 16 ) 0 45 3K P, 20 50 Bl 45 1% 26 78 B 149 £ 45 0 R
o et i) o v 1 15 % 45 {1 .
o ik Timeline”( i [F] ) M I O3 T, A5 % 5 #4 2.

o fE“Timeline”( I &) %) A1 &l b 4% 2 B AR Db, 2R )5 42 (F Ctrl (Windows/Linux) B &6
(macOS) F ¥ W Ax g % 1 FiR3) .

MO aNME
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8. 7 “Tools”( L H) T H K, i “Onion Skin”( ¥ 2 ) &= 4% £l . X ¥ 7F “Camera”( & 1) 5L
“Drawing”(Z K) M, TE U AT W E G LR B ER E—2 BT —4 &, DUER I E
SERMEW R ML B X0 T8 WA R L 34 2 B 4 40 4y B %y, B3 £ A HAth
2z B 2z Ta) o A Al 2 1

(FRR ErEATeE |
1

9. MIRFERE KBRS — KRB, DIER UL kB K e S REM. Ak, 4T
AR 2 —:

o E"Timeline"( I 7 ) B 1 e, ok 9 H 20 40 € P 28 B 02 o 360 95 0 45 0 2
R I 5 T R o 9 B A P B AT L A 7
o 06 4 4

o M &K IA L7 i TR A b i 4% 4, 1 5 “Onion Skin”( ¥ 20 5 ) 5 1 £ —
ME L K&

o HEMINERIRK E— 2K E &, i £ “Camera/Drawing”(# & H1/% )
ME T AR, % ==“Add Previous Drawing” (¥ il b — 2 &) 4% 4 .

o HEBMAEBIRN E—LEEE, BERBI/ZEWE T AL G, B
it =k b — 2 B

o HEWMMEE ST —LKEE, BERBI/2EWE T AL, §
it SRR — 4 B L

o HEBDEERNT —LEEE, EERGI/ BT G, B
o =" T — & B %A
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(RR B EATR |
1

10. AT FHIBRME 2 —RFT =2 .

o TE“Timeline”( i 8] fi) 5k “Xsheet”($52 K) T A2, # i ¥ “Create Empty
Drawing”( i & = 2 ) #% 4 -

o % T Alt + Shift + R,
11. fE“Camera”(# & Hl) B “Drawing”(Z: E) L E 1, 2658 gk k2l .

13. fEMFEBE R L, MRFEBRERSE —PHRE - MRE.

(FRR ErEATeE |
1
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14, $AT FOIBRAE 2 — KRBT =% K

o 1E“Timeline”( I [A] %) B “Xsheet”($ 5% %) T H £, Hidi $“Create Empty
Drawing”( ] & 7= 22 &) #& 4 «

o 1% F Alt+ Shift +R.
15. #£“Camera”(#£ & Hl) B “Drawing”(£: &) ¥ Il b 242 ] 7 4 %%

i 8

£
> e ety g’
H o, 4 :
o {\'fff \\\\ ,«::’/ =Y
[ N L
. 1\}.. et

16. £ Timeline”( I [] 4i) B “Xsheet”( 5 %) MK v, @ — DI # T, VR KT LK E
S Y

HR

7E “Camera”( 34 L) ML A AL 3 75 75 I B B, v LLJE A “Camera”(3R & L) L E T R &
£ H] < “Current Drawing on Top”( 24 B % B & T0) & T, 1k 4022 & 2 B 81 78 A
=L,

BEEIE

MELETUTELE TR EALHENSE RS RIFMERE —EIFQEE L MENEE . v A
“Go to Previous Drawing”( ¥: % I — % &) f1“Go to Next Drawing”(# 3| F — 2 &) @ St fE s R W EH § F
2K

e B F 2= E
1. 7E“Timeline”( &) 18] ) 5 “Xsheet"(H )M EF, EHFEWERN 2 K.
2. PAT FAIERAEZ —:
o« WTFHE FL—2K.

« T GHET %A,
3. PR E S R E DT 3, T R A T 2

s 2l i B S 5 fs 3 UL IR R R R AT & T, AR RS AT R b
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04T 4% TR BN

1. £ “Timeline”( i 7] %) #E & o, B 7 A8 22 7E “Timeline” (I 18] %) A0 B o 780390 1) WL & 1) &% 1 11 2
7 @ “Solo Mode™(H1 2B ) #4241, 1E X 2 )2 )8 H (@ “Solo™(#2) B .

roSalM

M — Ak 2 4N EZE B “Solo Mode”( H Z 1 X)) i, A B ] “Solo Mode”( . 2 # 2%) 19 B 2 7T
UL, A 1 E ) SRR

2. fE“Timeline”( i 8] il ) AL P v, 45 20 €8 35 7Sk A% 21 3 i 1 58 — ot, 28 )5 5 il “Timeline™ (1 (8]
Bh) T HEA LR “Start”(JF46) 2 dl . 2R J5 , R 3% 0k % 2 3h 1) & Ja — I 5 i “Stop” (15
1k) 4% 4

3. 7E“Playback”( [l k) T. B £, a5 O“Loop” (1 FF) 41 , M £ [B] 75 3 18] )3 76 36 .
4. ff“Playback”([Hl %) T B A= b, B o “Play”(#5 7X) #% 41 ¥ 46 91 7% .

B

¢ JCHE A ) G, AT DAJT IR T R 2 12D SR PR Dy A 40 .t R AE Bl I B AR bR 4 T S Ak
LA P B A 0] R 3 BT R DX sk o 30 T AR AL Bl i SRR AE 2R B (L 2 BT B e —

FEAE giam rf, O AR 2 I 8 2 i 8 LT B SRR IR 4Rk b, A shm B g e AT . [
¥, £ Harmony w1, G Z I 2 W=, 3 B fliE MM 2 K. S sas e, R & 56 o) m
(12 A AN H BLAE fie & Bl rp o VR Lk AT LUK BB LY R 2 B DR R S B O x gk AT Ak ST
(EBLI

£ “Camera”( SR L) MU 181 v, 72 40 PRYE B 6 J2 00 R At 2 B 21 5 A0 20 i . i R 884 47 £ “Drawing”( 4
K AL o AR, AT ROR B &, WD AE S AR B R A 2 1 TR I s A 2 .
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96 E: Wi G Jo 4Rk S m

T 7257 B R P 2 3

1. 7£“Timeline” (I [A] flt) ML 18 oh, Xk L 44 FR SR )5 a0 N 7 44 B (8] 4 5 A ™) R 3 i 44 S E L 1
O 2 5 A5 3h R .

2. fE“Timeline”( i [&] ) #L Bl b, AT LR 2 4E 2 — SR I 2

o TE“Timeline”( B 0] fi) AL & 1) &2 T A A~ o, # % “Add Drawing Layer”( ¥ il
2K Z) &

o 1% F Ctrl+ R (Windows/Linux) 8% 38 + R (macOS).

H Bl Add Drawing Layer( ¥ il 2 & & )2 ) X i #E .

2. fE“Name”"( & FR) 7B, S NH EER 2 F, Blw: EfR.
3. i “Add and Close” (¥ N 3+ < 1) , W B 2 FF 6 i 1D,
B2 K E O D B TE) A A A .

4. fE"Timeline”( I [A] ) ML Il o, B ol (2 B 2 i 0 1812 B9 B &0 AR, 4% 181 )= 4E “Camera”
(FB L) VL A BER L

5. f£“Timeline”( i [H] i) B "Xsheet”( $5& i 3% ) ML & i, & #3971 = v 55 55 5 3 il (1 5% — 5K QB 42
B X I B T
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6. fE“Tools”( L H) T H A&, i —F2 KT A, #l W “Pencl’(#2E) & T H.

7. G T, EEMATHEERHE. k- MERMOKERG, GlaBe, HRESER
2y 1 3 T B EE

8. 7 “Camera”(# & ML) B “Drawing”( £ E) ML B, FFIRF L 5 — kL4 ™.

®E

WRE S EZ YRR T AE, WA PLLE “Timeline” (B 18] 4) 41 & A 5 o 3 (de
“Enable/Disable”( A F /25 F) #% £1 ok 27 wh ¥ 22 ), DA AN B 7 5545 2 i) Al
5 e B2 .

9. fE“Timeline”( I [A] %) B “Xsheet”( 52 K ) AL B o, ik % 5 A 2 A RL I R — AN B o5 #% .
10. 7E“Tools”( T B) T A2, 8 i e=“Enable Onion Skin”( & F ¥ 20 57 ) 4% 1L UL J& F v 2 % .
11, PATUL FEEZ —RMIRF A K BR E—ERe K.

o Timeline”( I 191 ) B FE th , 8l I 6 30 20 5 7 288 AL, 0 34 0 45 48 6 7 20
o B S B 4 P AU S o I 0 4 € P B I L AR
h B ) 40
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o %K 28 107 i T B A R i 3% 41, I %2 “Onion Skin™(VEZ 52 ) A& 1 £ —

o HEEWAMEE RA L — 2K E &, &4 “Camera/Drawing” ( # 1& Hl/4 K)
W T H AL, 9l ==“Add Previous Drawing”( ¥ il | — 22 &) 4% 4 .

o HEBWMAEE RN E SR, BERBI/2EE T AT, B
i =R b — 2 A .

C EEMINE RN T 2 B, B E AL/ R TR, B
& SR 4 B AL

o HEBMAEEIRHT —LEEE, BERBI/ZEWE T AL G, B
o =T 2 B %A

12. fE“Camera” (G HL) ME H, HZ4 T —ik % HE.

13. W KLKELE 2K LE.
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EVA SR IRDEE DNEES

B7E: MATFABRRK

ERINEOL T, Harmony i I £ B & Frii0 A G2 R B A . RERG T 20 E5AH KK E& 0N A R E
REHLFEMEREREL . XL A D GRS 6, 1L AT AT DL 7 U8 8 3K A 52w B 5
2. M MEEHGESHREENENERNBIAGEE. B, B8 E &% s LK
B, (2 T EAE A B K AR o B ) 16 D0 R 4 8

— ML, R 0 TR LA AR B R e g s B (W 1 R EaE ), R B A A AR . B
i, A LUK X 2 47 B S S 5 N B Harmony 37 5 .

AL AR, 20 2P E Harmony G i Ab B 4% 18 4R . W] DLAE DL 3% T 2 [A) 3 3 .

« Importas Bitmap( 3 A\ Jyfir ) « 53X #2 JEFE HE B 5 N BGRB8 £/ 4512 2502 57 I ek g oz BR .
FEIH rPAS T B 8 b B T SR, XN IE R AT

« Vectorize( % &1t « ¥4 £ & %% 45t y Toon Boom %k & Kl &, 7] LA Harmony ) 2k & 22 8] T H ok
BRRA KT FEAT & A g 4 5 NS R A R A A O 2R AR N, XA IR TR A .

0T N JR 56 A% =K B b B B R

1. $AT FHIEAEZ —:
o MBI #h, %+ File(SC ) > Import(F ) > Images(BE &) -
o TE“File”( X M) L B A4, ¥ “Import Images”( S A\ B &) @ %4 .

o TE“Xsheet”($& 5 3K) M B, 4 B 5 7 it X 35k AT ] 62 B, FF &+ Import( &
A) >Images(B#) .

LB “Import Images” (5 A B 5 ) X 3 AE K 4T IF .
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2. 7E“Import Images”( 5 A\ K 1%) X 1% HE () “Files”( 3C 1) &6 2» H, ¥ i “Browse” (3 %) , 76 it &AL
EERIFEE KR KEG.

3. TR A BRI N 208 B2, 1 3 £ “Create Layer(s)”( 01 2 € )2 ) 3% T LA J2 R 51 3 T 2 — -
. QIBRERWTHRE—ER: D 2mel @ E, REREG AL D,

« ETXHLURBERE: RIEF M MAEMNXHARWERE. o, mEFAN
%N a-1tga. a-2.tga fl b-1.tga [ =/ CHF, 2 % ) & B Z 4 5 5ok “a”fil“b”
M E . B E“a™f & 50w ok BRI "l a5 28 =k E A

s FMBABEFEE: HEBGIAKBCEE. HERE, HEESAL I ANETGRAEK
KE. flin, mREKEBRINARBEZE, WARKLIARBELZEREE.

4. 1f “Vectorization”( & &1L B 43, B £& K i ' “Vectorize Image”( & &= 1k 1% ) i% T .
5. i OK(# %) -

HE

BRINTE 0L T, A B BIE ¥ 72 “Camera” (B AR L) A0 B o DU 43 9% 22 B o DUBE 4 52 i) [m] 7%
PERE . 1] LA A “Transform”( 78 4t ) T. B R & B A B EME, R )5 8T View(¥LE) >
Bitmap File Quality (4L B 3C 44 & &) >k 47 J “Bitmap Image Quality”( £z 1% i &) 035
HE , AT VR A P AR B R i R . 3B T LUl I 7E “Camera” (B2 AR HL) B AR S
“Render Preview”( 78 J2 7l %) 4% #20, PA3g 5t R0 4 #F R TS A B B 45

RELER

Harmony i & LUK G S A RNKELZE . 7T U#EH Harmony FIR B % T HERERXTRE2 Kt
TEEBMGmE. FHEMREPHMEGEPLREr, XANEDRAE R, B AN S BLE Harmony H X
HEM,

S\ AR B AL AL E BB

1. AT FHIEIEZ —:
o MTMHLE B, ik $¢ File(XHF) > Import(5 A\ ) > Images(E ) -
o fE“File”(3CfF) T H&H, H i “Import Images”( $ A K1) 'z #% 4.

o TE“Xsheet”($&k 52 3K) M B, A B 5 5 i X 35k o B AT o] 7 B, IR & 3% Import( &
A) >Images( B ) .

I ) “Import Images”( 5 N\ B %) T i A ¥ 3T FF o
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1. 7€ “Import Image” (‘5 A B 14) & HE 1Y “File”( SCAF) #B 4> 7, 5 “Browse” (3 %) 2K 3%k £ 11+ &
WL BB — ik 8 2 5k B4 .

2. EFEEGKH A E:
 BIBARMTHRE—BE: iS4 EE, Rk EEI AL .

« ETXHZLAUREE: RIES M MAEM XCHLAT R ERZE. fll, mEFA
%N a-1ltga. a-2.tga fl b-1.tga ) = AN 30, 4% 6@ B 2 4 5 5l “afil “b”
P A E . B2 “a™8 & Al ok BGOm “b" AL & 565 =5k K15 .

s ZMBABMEFBE: KEBRIANBERZ. LR, REESFAEFANETGEK
KE. flin, mMRELEBGIANARELKE, WARRKELIARELZEHEE.

3. fE “Vectorization”( %% & 14) i 43 , 1% $¥ “Vectorize Image” (% & £ 1% ) i% i .
4. EPHETHIED 2 —:

o Colour( i th)  Ff Az & T AN R EXT R, A5 H BB AE AL B SUBE . w1 RUXHAE a1 42 1
BEAT 2 ) BHE R, (H AN W] BT A 0 B

o Blackand White( 2 1) : LB st 2 W R EAL . X O — 4 100% T R E 1
2, FHEHRARARPREHNEEZ B RS2EER,

5. 3 % £ “Black and White”( B (1) & Wi, 5 & & UL F 3.

¥ iR

T = 4 G A R A R R e 2 B ) — B 43, DA T
% 1 ( Threshold) e R B W 2R bR . Z RN, EAGEES, k2
T 5
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T { Smooth i 5 2 2% 1 ST B AT o AR, AR R A A
. AR K, 2 2Kk RV L R 5 G

6. i OK(HAE) -
KB AL B GOk PR BTk H B s,

EE

40 SR SO FE A AL B AR, T DL R L HE TR 3 R R, AT PR T N A R . B
ARRBENA AL
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o5 8 5 WA E Ao &R AN B 2 BT B i

B8E: MAEMEARMAURZEZE

BE R R B O S AL B A A R SRR 2R R L W R ER A SR AR T
ENIUEA

e b 2

R SIS L, RS A R E AR AL E A AT K b A “Transform” (48 #) i T
o, fmr DU &R 2 AT AR B LA 22

W fE B “Transform”( 2 ¥ ) T HBR. K. HR S EE

1. 7E“Tools”( L E) T HF: d, £ $ {i“Transform”( 28 #t) T H 5 #% T Shift + T
2. #E“Tools”( T B) T E A, 405 <2 “Animate Current Frame”( % 24 §if i 4= Jik 50 i) B =3

“Animate Onion Skin Range”( X ¥ 20 f Ju [l 4= g 20 ) 84 =0 & /8 A, 38 5 ol 1% 30 BU4T I 3 i) g
g, JFE$ § “Animate OFf”( 3 i 5% ) o

3. f£“Tool Properties”( I B J& 1) ML Bl 4, # R 25 & “Peg Selection Mode”( i& fir £ ik £ #5 :() .
4. fE“Camera”( &4 Hl) B “Timeline” (I ] ) # B o, B oy ZEER A0 00 ] 2 DLk 52 .

', .
-‘Q- B’

o W ETE “Camera”($ A5 ML) W B ik £ 2 AN Z, 16 # A Shift, JF 5 o 2k %
FENEE.

o IR BAE “Timeline” (I 8] 5l ) 41 B iR ik B 2 AN 2, 15 #% 4 Ctrl
(Windows/Linux) 5% ¢ (macOS), Jf i ik H AN EE .

o IR ETE “Timeline” (I 8] 5l ) 1 B b ik B 47 T IE L B B 2, 15 #% 4F Shift, 3F %
THEEFENE - ANEE, AR HEEENEE —NEE.

1% 52 P JE A B B R AR A

B

e

| EBEFOKTE
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1. AT POIERAIEZ —-
o BEN KU B AR L. HOutR Ay b, F I3 3 | AE BLEE B

D o

o

o B KO B BRAESERM AT H OIS N L. BTN L Bl IR E S DL
B Z .

@&ﬁ

26 FUGE TE X B, W] DA% A Shift LR B3 5E L

o BB FIBREBENEELGZ — L. Bk, Bdidkm LEih F
Zy, LA E A EE .

71



o5 8 5 WA E Ao &R AN B 2 BT B i

o BHARB S FIEAERENKFLGZ — E BT R =, b IFm A4
g, KPR EZ .

B HT 5E AL B O R

15 2 B T2 B AT R A8 e (9] e P i T A6 RE AT R A ) S AR X T 4 B e R B BEAT B T, T
— A B JZ R A L G L il B B, T 46 T I R DU 2 G DUl e D 0 B T

f FI “Transform”( 42 #) T2 R 8E 47 A8 He i, A LG 3 58 0 R b0 sl 2B AT HE TR . SR T, R IF AN R AKAH
o e R I S S O R B DA B A BT b AT AR e, (EE 4 B R B SE B O ROR AN AR

AT LLA# H “Advanced Animation” (& & Zh ) T E# b i) T H Kk A BEHEMN B E Ko 5.

3
K ANERS B C 4 AE RSl A B R 0 I R AR A T e A A7 B R O 5 A G B it
ExEE AT A AR B BB, BT AT wish, DL 3 E A R Rk e AN F . @ WAETT
96 AE BB 2 R, A6 AT AR D A T B AR

0T 7K A BT RE AL I Rl R

1. £ “Advanced Animation”( & 2% 3 ) T B £ th, % <0>“Translate”(fiz #) . (3“Rotate”( it
) . E“Scale”(4i i) 8L /7 “Skew”( i #}) T A .
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2. AT T AR L
o 7E“Timeline” (I 17 ) YL 1 o, 35 % 32 5 3 o o 10 B2

o fE“Camera”(#RAGHL) ML B H#, Ctrl+ ¥ i (Windows/Linux) 5% 38 + ¥ i (macOS) 48 % %
Bl it AT B2 .

@ B0 A0 I AE “Camera” (B4 HL) W& A .

KRR 0 S B CE R e . WREZE Q2 sl e, 3785 A 37 5 10 4 B R 1K 5 b
O 1) i A% 8O KA i A

AR EE3E

R &2 LAAS A B A7 B Ay 2 AR /N TN 3 5tk T8 Al B i) AN [ e, BORT B 3 I 2 3. bk, T DUAE
B2 b B 2 2l i 5 B il . O B i C 3 1B 2 AR R E I TA) B B LA AR e o 2 P Bl G B AL T 3 R
“Timeline”( I} 8] 4l ) A A g b f9 [F — B R I, Harmony 2 H 2 7£ P9 A4S 5 8 Wit 22 18] 19 B A it o b 18] 1 = f
(A NV N N NN TRl < T

| TEE-ARE
L (MeotrE

HEE—TX
REUEE

|
| 8 h A EREE |
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047 A1 22 B )2 3

1. fE“Tools( L H) L EA#:rh, ¥E# i “Transform”( 42 #:) T. B 8k 4% F Shift + T

2. 7 Tools( T H )T B A%eh, 1 § “Animate Off"( 3 i 3% [7]) 5 =3 “Animate Onion Skin Range”
(% ¥ 220 7 Y TR B Rk sl i) AR X O3 e, U PR T %R TIUAT T B0 i B SR R, JF g B
“Animate Current Frame” ( X 24 57 i 4= 5 2 i ) »

3. MREER LY ENE

o MBRMEAEAALT £, MAREE L@ 3)mE, iE 5 & & 7 “Tool Properties”( T. & J&
PE) ML R & “Peg Selection Mode”( 5& £7 4T ik BB ) -

o WMRMEHZLARKE LOIES)HE, 1 # f& C 7 “Tool Properties”( T. B J& ) #4 & # 25 H
/» “Peg Selection Mode”( & fi7 &1 % H# 1) »

4. fE IS TE) il AL 1 o, R B A i

5. M T0HEE % L, 1% B “Animation” (3] ] ) , J #f f& & i H “Stop-Motion Keyframe” (15 1I: 12 ) ¢ §#
W) 2% T . X FE, Harmony ¥ H o Hb 75 45 61 2 1 3h i o< B8 il 2 (7] 3§ 30 61 2 2h i .

6. Ay B AE L B A — A S B WA B T AR
7. BOIES A RBEN, AT FERIEZ —
o fE“Timeline”( i [ %) TH A, B & “Add Keyframe” (¥ i ¢ 8 i) 4% 41 .
o A7 B B I K B “Add Keyframe” (45 I ¢ B M) o
. 1% T F6.
I R B R] Al A0 L R B — i Ak ) T SR B

nO=am
o

8. f£“Camera”(f B L) ML, L F Z QU@ ) TR, RIE B30 JER . g HUR e, T
il 3 Ak T 15 ) U L L
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rno=am
o

10. A EAEF P AN EE A CHEW KB ITHE . ke NS AR R dE JF ik “Insert
Keyframe” (i A 5 8 1MT) .

5 A < B MUK J2 7 AE “Timeline” (I 18] i) AL B o, 38 2 7 AN SR — > S B ot 21 3% — > 5% B it
) — 2k 2o X R 7R B Harmony 7E 5% 8 i 2 8] F 4 W4l A &b 18] 1o

rno=am

() [ |“| | |T|—

11. f£“Camera”($ B L) ML I, B30 e %% « 4if i BB RY 1% 0 3R, AT A A0 T 1 9 58 — Ao
H.

12. & “Timeline”( i 7] filr) A B wp, 3% 98 58 — it DA [0] 2] 3 1w 1) 3k o
13. fE“Playback”( Bl %) T B A2, B » “Play”( 3% 52) #% £l L 7 %6 30 i .
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R

W R AE Z 8 b o8 B R A B |, AT RE A B2 AE [B] B DA “Top”( T0 ARL) B8R “Side” (] #1) #A
B 70 B 2 . AR, BROAAE OL T, X S A B RO 2R RDIRAS o 28 F B, 1 TS
32 Brh % £ Play (3% ) > Enable Playback( 5 M [8] i) > Top View(T5i L B ) % Side View
(ful#E ) o
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59 . W E AL BAR LA B SR HL B

B9 WM EMBREHMERRBEH ) E

£ Harmony 1, & 7 DLIE 1 40 F 75 Q6 2 Xk B8l i - o3 J2 22 1) 25 S0 5 SR 5 R B AT TRCE 78 B A I (A
B b AN TR S B ol ) A R AL B, T B — Sk ia s g A . A R R DL H 3 R BB L, B E
AHE - NEE.

o &% A& Hl

BAEO T, R EABRGIEZ . 7R B RGN AL E, 020/ SR LS 237 5%

04T 45 0 R4 HL

1 AT T AL —

o fE“Timeline”( I [ %) A &l b, B 4, “Add Layer”( ¥ 0 B =) #2 £l , I 78 # th 3¢
2 rh % £ “Camera” (1214 H1) -

o MTAEESE B, %% Insert(3F AN ) > Camera( BB HL) -
L BB 16 15 L B 2 K N i 31 B Sk I S5 R 7 B TE) AR B

ro=al

BT ULAE [ — 3 Sop A8 T8E L, HE R

HEg M — GBI REF S . R EEEHE
e, HEEZAARNBEITE, FaXaR

e
10 47 22 5% AR ML 2 16 9] #-

1. MR SE 8, % £ Scene(3g i) > Camera(HE & AHL) -
2. EH B RAERNL 2 F, 8 B AT MBI

A % L &T
B TE 5 I8 € e AL AT, RIVATE A BB L, (8 2 i UWUIR 2R SR B8 e A5 5 8T T, BB
o VUME A H] “Transform”( 22 #t) T2 B 5E o  Jie % A 48 TR B4R AL
o VMBI BBHEE S M o W R B AT QP E AT, BARHUI AL E iy B AN 4 TRCHR A [ 5E 1
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] £E “Timeline” ( B 18] 3 ) ¥ B ) 54 Bl

1. f£ " Timeline”( i [ 4 ) #L & b, i RBHE R

2. fE“Layer"(KE) TERH, B G “Add Peg”(¥s N € A 4T) $4 4l -

BE i “Peg”( %€ A2 4T ) B JZ &t 7 7E “Camera”( SR HL) B = (9 1L £ 07, 3B ALK R th B 304K it 21
EN AT Z o

5E hr 5% B Bl

Y st AEE RGN N kA, R IE 7 B 3 sc s AR AR B 2 . v M “Scene”( 3 5t) T0 6 =% B 41 FF
“Scene Settings”(Z = W B ) & DRI BRGNP R M HE A S H .

F7 P E AL A% P, #0] LLLE “Advanced Animation”( 5 25 & ) T B AL d 4 3 “Transform”( 28
#e) 88 <S>*Translate”(fir #) T B #4785, ] (O “Rotate”( g #%) T B k47 g #%, 3F B v LU &
“Scale”( 45 i) T B HEAT 46 . 853, & 0] DLW 3 A4 b5 B 82 %1 A\ “Layer Properties”( I )2 & ) ML & .
B R BNLGE E A EAE T, WA FAEH “Transform”( 28 #:) T B BV 0] #E 47 & 284808 . DL 25 38 30 9t
o] 4 45 52 72 2 AL 4T T &L .

0477 #E “Camera” (SRR A1) AL B o5& AL 98 % 72 7€ AL 4T T B9 A& L

1. AT T A AE 2 — DLk & AR WL A 20 5E L 4T
o {E“Timeline”( i [f] %f) ML K o, B i “Camera” (& W) MR K ENMET EHE .

o fE“Camera”(FLZHL) ML, b R ML, BAANLWZ — DI SRR & 14
.

SR ot B B4 AR .
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59 . W E AL BAR LA B SR HL B

. O =3
(FaE ~ (%
al B
B
EE=a] ol e
Qe

2. WAT T FRAEZ —

s BEBFHTMBHM KO E AT LG E PO o M6 &, R F 3
S AR B it LT 5E A

[w;

o BHEBORBYE D ORI E A SRE LW — D AVE L. DN~ Bl 3]
F i, DU B R R AL K/ o e SR LUK T8O 3 5, B A I 2 46 /0 37 5%
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o BHEFREHBGIL K O0FE BB AL A AN AER S B ERAE R O, ik I )
LA Tie 5% $5 B ALt

R R BB E

Yy 5t 1 BB ML AT DAAR LAt AR 7 B R — R R A IF LA s . SRR HLAE “Timeline” (I 18] i) 41 I o 1)
Y AT LA AR (R Y R R A OR (A% 8 BE v HL AR R . AR SRR LR R B R A
REWECERN S R R AL E AN AR 0 BRI s, 7 2R L 152 3 T DU i 3h
I - H. A8 9% 5 5 4% 0L BRN A A 2 AL AT R

"] LUAE “Camera” (£ 5 HL) L 1B rb B 45 O 8 Sk ds 3l A e 3 i

0 47 A 22 5% 48 ML 3h Ei

1. £ Tools( T B )T H £, 5 § “Animate Off’( 3l ilfi % [4]) 2 =3 “Animate Onion Skin Range”
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59 . W E AL BAR LA B SR HL B

(0 ¥ 20 B2 Y BB A sl ) 8 X Lk e, 1 B T R DT T B i B R, Rk P
“Animate Current Frame” ( X} 24 Aif i 2 i% 30 1) .

2. £ “Tools”( T H) T H AL, 4 12 “Transform”( 28 #) T. H 5 #% F Shift+ T.

3. fE“Timeline”( i [a] 4ir) #1L B 4 0 ) “Camera”( SR B ML) 2 A2 4T B JZE b, e ¥ A B LB 3T 48
) 2 4 M

4. BAT T B ERAE 2 — LU 0 ok B i
o fE“Timeline”( i A %) TH A, B & “Add Keyframe” (¥ i ¢ 8 i) 4% 41 .
o A7 B IR i B “Add Keyframe” (45 il 5% 8 i) .
. 1% F F6,

R, 9% B WU I 75 £ 12 B TT A% AR o 12 5% B I ER T A 22 I R AT AT RS OR 1R 12 5% B A [F] Y
BB E .

5. f£“Camera”(f% & HL) L, BHYTEHL, M H AL+ SR WL E 30T b ) (19 1L 7 A7 &

[w; 0

6. 7E“Timeline”( B 18] fi) 40 & o, B o5 85 Sk B8 Bl 8 &5 o 10 R o0 4% &
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7. AT T HIERAEZ —
o 7E“Timeline”( i /i ) T HF%f, By G “Add Keyframe”( % i 5% i i) 1% 401
o A5 B 9T 0% B “Add Keyframe” (7 i % 8 i)
« %N F6.
SN, S B L R E 1% B TS

8. fE“Camera”(FEHL) MLI, B BARNL, 1 H AL T B AR AL 32 Bl 45 3N 10 IE 5 o &

7 |

9. 7& “Timeline”( i} &) fl) 400 & wfr , 3% 4% 55 — i LA 0] 3 h i 1) F 3k .
10. £ “Playback”( [l /i) T H A%, B o “Play”( % i) 4% 41 LA 751 Y3 20 i) .
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¥ 10FE: WML E cut-out A4

£ Harmony w1, A (0 40 5E 26 A 152 2 T (i A (R B AR, (L L v P A 35 3l B AR 0 8 D9 AN TR IR )
I 12 J= 2 HE CLE T 2B BBy B (AR N cut-out Z )

LT MO E, LA EEHRA B ERNMOEE., WREFEMMORNEMEE, HHELFA
Bz srb, SRR AR AR T B L AT A A E AL A, AT BLAE Harmony R ELEE A AR . — B
T AR B R At 28 L it T LA JT S0 8 L U 20 D9 B AF L DAE A8 0K A A R K 405

I3 A AR I AT VR 2 AT DUR S 80T o AR 23 1R RS R T S R R VA L — o E IR R AR T
LU WM AE, BL T f## Harmony i AR B . 1 % Harmony f & 7 oy B M iy & )5 1618 B2 B0 AR 4%
HARHIEZRRAIE A RIS,

&%t I AF

RERERNEED BB TR,

0 38 o R R R A

1. 7£ “Timeline”( B [A] 5l ) ¥4 B b, N2 5 BE A SR B I K2 B E . Ba L% T Crl+
R (Windows/Linux) 2% 3£ + R (macOS) 7 I #T 1) 4 & K )2 .
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+ 1
+ 1
+ 1
+ 1
+ 1
+ 1
+ 1
+ 1
+ 1

2. f£“Timeline”( It [A] ) ML P o, 28 %% B R 1058 — A B oA, 78 3L P 22 i) S AR B AL

3. fE“Tools”( LH) THR&d, HFFEMNLE TR . AWM H T2k H cut-out £ 15 1Y
8 A«

o fHH #“Pencil’(#%) LHE, SR 518 FH X “Smooth Editor”( *F- ¥ % #5 #%) T A, ffi
A% S

o il G “Polylinetool”( £ £k B T E). tb Fikib v LI W WS uE 2 4 B %, B2
& 9% 55 2 1 ] .

X 5 R B R A R AT RE D ) R 4 BT B A, AR RE SRR A R A L B DU E A SR A

4. fE“Colour”(Hith) ML, . MRERAANACAEON, ESH 5 50 T LK 4
14 &

5. 1 & K AE “Drawing”( 2 B) ML E o TAE, W PAT UL F#E2 —, e B LA E 2 -
o fE“Drawing”(Z El) ML T E =, gy U “Light Table"(iE 6 &) % 4l .
o 1% F Shift+L.

6. {E“Camera”($ 1% #1) B “Drawing”( % &) ¥ &l v, 2 i 37 346 44 .
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7. QR A B A T R R T A 2 ) R AR R, W BAAE ] G “Stroke (£ 5% ) TLOH R £: il BB
2.

ER
BN LR, “Stroke "(£k%%) LEQI B EZAT N, EEELETHL%, &
T 35 35 B 3% 3% View(#E B]) > Show( B 7~ ) > Show Strokes( & R~ £ 2% ) Bl % F K.

7E“Tools”( L H) T HAH, EH ® “Paint”( % &) 8¢ ® “Paint Unpainted”( X K & & 4> & )

THANZEE®,
f£ “Colour™( B o) 4L B w41 SR 99 52 A0 78 € 1 R AE (ot o, 1B QU 6, R 5 K Hak b

10. fE“Camera”(# 1% Hl) 8. “Drawing”(Z E) LB F, N E 4,

11. 7 “Tools”( L E) T E#, kF W\ “Select”(#%#) T H. &FH LK, 4 5 . di “Tool Properties”
(L EJEME)ME SR = “Flatten”($f &) # ML K 9 & 4 5.

12. B EAE ) f A SR EE AR
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o In 5€ AL ET

SE BLET R AL AR AT 22 B IR PR SRR IR o BTN T Ab 3L R G0 R 10 2 B AT A A AR e, T A
cHER2 BRI,

g0 E BB E I BN, WO RS S B2 0 A E AL ET o XL AT DLRE Bl i 0% B it A0 2% ] OR B AE SR R
JZ b, fE T AE “Timeline” (I 18] i) AU 18] rpr il 57 40 28 22 18] )22 1) 47 B AR O o & 8 T 61 i )2 2, A B 4K iR
37 BE 5 B 1A S g AR 7 B i

| 2aaptE rEEnEsEm. |

e P —

| DEELE. - LB NRE. |

B Ay AN AE AL ET b AR RS, 1] LAE “Tool Properties”( I H J& #£) # B+ 307E “Transform”( 48 #t) T2
H I “Peg”(E AL 4T) i F# 2. B v LLEEIE N2 B E A i sh i, RS VF R sE A0 5T A B 3 i .
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TR

B UK — N2 BRE RN 2 BERR R S8 E AT e 7 % & 2 A4 il sh il —
FE, NEA TN ERE RS w7 R ZE A s, A B R 8os 1E 3
Bk

0 7E “Timeline” (i 8] % ) #8 B = o8 B 2 A1) B 52 5 A 4T

1. f£“Timeline”( I [A] ) ¥L & b, ST A EZ .

+
|

¥

+

+++H

L]
L]
L]
L]
L]
L]
L]
L]
L]
L]

2. fE“Timeline”( I [A) #l) & 2 T B A%, B i “Add Peg” (¥ I E A2 4T) & #HL, 4 R 9% € A 5T i
T 2 3% € 1 P A B R .

+H )

UREEER

Harmony ik & 7E = 7% J= 0 b Wy i 9858 , AT ¥z B 40 58 110 MR 4% 958 70 I8 2% 52 iy LA JB 4%, DL & e AT T BA
A SL A2 2 . i, oA O FEN, TURTERMERENTFEREN TS, SFHERE
ANETEEER T % . X, R ZAABREE, TR RERS, MRLBITE, iEM TSR
K.
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H IR NI ER, MAZ NG FE MR E DB E DR o7 LB A KT 350 A0 Sk 5
22, 4 T G058 BT, SR )5 AT LUK R 028 € 208 8 . XK B R T s

b0 {7 £E B[R] B 0L B o R R R %

1. 7£“Timeline”( I [A] il ) AL & B Z2 0 X 3 b, e B HRE N TEREREE.

2. #uEhizT &, REHERAEZRENCEZENEE L. i RA B %7 Z8E M AN EZEZ
A .

3. EEHAE, ERCIBZM TR - HEMOK A SIS HEEMME M TRE. £H8ER, W
RABETEER DR KR, H2Y0E AR BLA & 0 # k78 iz 9, N a1
EFEMTR R ZEEEREAZEMTZT.
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+
+
+
+
+
e
+
+

ER
7E “Timeline”( B ) %) 4 & v, 7T BL#% A3 Shift, 45 BT S 2% &1 2 A7 12 #8593 i
72 5 2 v R At ir B, AT AR R LR OSSR R R

FEGRE W, 3730 A “Timeline” (1 18] Fl ) AL &1 mb 1B J= 00 0P R 52 i 11 )= 0 G B IR« 37 3 TOUAE 1) U e 4
QeAE B R A2 0 B 07 o iR 7 B AE B i g m i 5 o B R, AT DR Z b O % 1B R AL B
B i B R Y IR 848 e B os R AR KR TNy s BT

mATHE Z B L3 B R

1. 7E“Tools”( L E) T EF: d, & # ii“Transform”(Z5 ) T H .
2. fE“Timeline”( i} 18] #l1) . “Node”( ¥ &) 8k “Camera”( $&& A1) 41 1K b, 3% B R0 0 1K 2 .

3. W M “Timeline”( B (8] %) 2% “Node”( 77 &) L EE R Z B 2, 1 # 5 “Camera” (3 2 H1) M K it
W4, K = S B 7E “Camera”( B HL) LA L.

4. PAT T I HRAEZ —
o ZRHTHOH KR, HHET Alt+ i T .
o WHJEMIHEE, E% T Alt+1a B8,

x5 br 4T

BRI MO ENIZIEAH — DIERB LA ALK € AL ET « 3 € A 4T ik 7T LA A 18] 2 i 8
AR, A B A B AL o X AT DL T AE 35 Sevh e A0 R AE TR L, DLRTE B S AN TR X 2
(6] 7% 2l I 9 A €8 1 B30 AR Bl i
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30 {7 7E B 18] Sl KR B A 00 3= 5 L 4T

1. 7£“Timeline”( I [A] il ) #L 1& obr, L FETH A &L JZ .

2. fE“Timeline”( i 8] fi) #L B o, B (% “Add Peg” (¥ 0 & A7 4T) 4440
W E AL BT H A D 1k e B B S G T N 2 i (a]

3. B HT I E AL AT v 44 N Master RN A4

4. £ Timeline”( I 8] %) ML b, i HEE M B BB €A ET T A BIZ . W idfE, K EC & -
ZEMEATH T4, HiE 2Kk R SEiLEHED.

5. Kk B Rz =€ AT KR b, A G BT A B0 A RO € A AT IO S R
i B 2 C A T8 QG B R 1 B 07, T RERE 1% 5 2% 1B 2 A [ & R HE B A T IR

+
|

¥

#

+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
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F11E: WMEIE cut-out A B HI 3 H

Harmony $2 fit 4k 7% A H 1) T H ok 81 & cut-out f LA Y 1) 2y i o 88 FH “Transform”( A2 #) ( Jx 71 8 77 %) T
HAT DL 3 A 0 000 8 AN 6 4, AT ) 4 OC B 48 34, I ik Harmony B & Hp (8] i . £% 30 1 B 1] AT DL
DLGI & B B 1, 6 % AN 4 16 2 B 0T DUAE 3 A PR AT AT I (R) A8 e, bR RT DUKE R B AN 4 [
B4 A, LA 58 38 B cut-out #) H .

1 7] B 22 87 S ) cut-out Bl H

FATET LAE 55 — Wi L G R B — R R JE B B S AR 3, AR5 ik Harmony i A
I TRD I, AT 6 52 fia] B F) cut-out 2 i .

1. f£Timeline”( i ] ) 4L B obr, (6 HI R IT /3 & i kR 2 A G

3. N T AR AUARN S FE L2 J5 9 %, AT R 51 4E 2 — R #T FF “Extend Exposure”( ZE K: 1% )
X 1 HE

o A7 B Ll ) ) b A [ 2B — Wil 3 1k £ “Extend Exposure” ( ZE K HE ) o
. 1T F5,
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4. 1f“Extend Exposure”( 2E g6 ) X iEHE S, S A7 P i &R JE N . XE BN R
LR AR AR BRSO (AT L) .

5. WA, WATVK GBI M GRS —NEH . FAMARERS - KHERE W LAFAEREMN. X
RGO ES N LA, AHEmWE ML Ak, AT HREZ —:

o TE“Timeline”(Ff [ i) T K A% efr, 8k & “Add Keyframe” (¥ il 6 8 i) 42 4
o Ak R 9F 3% % “Add Keyframe” (75 i1 5% 8 i) .
o T F6.

I IR FE 25 T WU AL S 0 o B .

6. fE“Tools”( L E) L EA&d, Hh# i1 “Transform”( A8 4 ) T B o #% F Shift+ T.

7. 7£ Tools( T H )T B A%rh, 1 § “Animate Off"( 3 i 3% [7]) 5 =3 “Animate Onion Skin Range”
(T 9 720 Bz Y BB AR sk s i) 55 5 L s, 1 B o R T T Bh g R L, Rk R
“Animate Current Frame” ( X 24 57 i 4= 5 2 i ) -

8. 7t “Camera”( & HL) ML K b, 3% £ B 00 22 3l ) (1) 55 467« “Transform”( 28 #) T H i 3 i AE 5
AL Fr ik B2 B B o “Transform”( 28 4t ) T B 19 & AN 50 70 07 LA T 61 A [5) i 2R 00 2% 4

9. i Fl “Transform”( A2 #e) 1 T ¥ 20 £ 1 50 A7 e 8% « AR . 46 T00 i % A0 B8 1) 47 B
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10.

11.

12.

13.

NAEBEYENEAME s ERL DR, HRE - NRB TN,
£ “Tools”( T. ) T B A%, J& il “Onion Skin”( ¥ 2l K2 ) = I #E .

£ “Timeline”( I I8 %) L B v, i 3 2248 L b i B 28 — AN R B it

PATA FEAEZ —, RE AL B KB
o fE“Timeline”( i A %) TH A, ¥ & “Add Keyframe” (¥ il ¢ 8 i) 4% 41 .
o A7 B H T I IE B “Add Keyframe” (¥ 1 ¢ B M) o
. 1% T F6.

WE A 7 B AN S B T, 3 s ANER — AN ORBE WU R B AN OSBRI — R . R R
Harmony & 78 5 8 Ml 22 8] /9 4 it 4l A b [ i o

Ui R B R B X R G IS A S W B O IR 1B B Oc B it . B2 I B i)
PAT U T #AEZ —»

o LEEEAE — AW, SR )5 % % “Set Motion Keyframe” (1 & 15 & 5% 8 i) »
o MEEEE —ALEEW, HiE T Ctrl+ K (Windows/Linux) B, 3 + K (macOS)

il R R 0% B T BR A 1 B NS B, T AT S B I B “Animation” (3l ) , 28 5 i £ “Stop-
Motion Keyframe” (15 1t 12 ) 5 8 il ) 3% T oK 3% H o
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R
B A S B AR T UL A2 8 Bl O B T B A Ak s Bl S R T A SR R S S B T b B 5
— AR F KM, Harmony M2 78 P A 5C H Wi 22 (8] 48 A A 18] i o

14. f£"Camera”(H & HL) PL I A FEIXE S A (0 R 2R 3 o

15. A LI 2 3w i) A LB ER BT RE .

LURERER SN npr S

1. 7E“Timeline” (I [A] fft) A 181 o, oS %280 1 2% 3 1 58 AL 5T (B 70 28 AL 4T ) 12 2% .

R
NETEENEEMAZN, MR ZEENZERCBORE, ZahxMH2ZEER
LEFRHTHEE.
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2. dEH A B S EE.

ro=al
o L]
o ||

EE

1 A RE kB — A il . Set Ease for Multiple Parameters( iy £ 4> 2 ¥ % B % %)
X 5 AE — IR R RE G B — AN S BT S 30, H 2 B A0 VR 00 B ol 7E B (A el b R Bk
%

3. PAT T HRIEZ —

o TE Timeline( i 7] %) A1 & &, 45 i 5 5 3 1%k 45 Set Ease for Multiple Parameters
(NBASHREEE).

o £ “Timeline”( i 8] %) T B ¥ ff, # 1l “Set Ease for Multiple Parameters”( N £ &
Bk BERE) & 4

“Set Ease for Multiple Parameters”( N £ A~ 2 % & # %) X} i HE fifi BRI 4T 7F -

ME/rehssiE

4. fE VUZE R 9 B8 4% b, B Tl O 4t Bl DUZE IR 1B A LU B 3k E W 2280 .
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o [m]

nERER
2 5 ? ] 1 EE 3% 1 13

5. 4 A] DL i 7E U1 JE R 96 4 2% N 1 A Time Ratio( i) 1] EE 38 ) A1 Value Ratio( {8 b %) o7 Bt o 8 A
R HBEENFEE . HBELE 5 it E.

« fE Left Time Ratio( 72 B [d] k) 1 Right Time Ratio (/4 B [8] bb) 5% Bt b 4 N 5 7 B2 22 5 ¢
S I BT 6T B o B AR . SRR & DU ZE RN 2R B F e i K P R B . B(E
FiT 0% F1 100%.

« fE Left Value Ratio( % i 8] k. ) Al Right Value Ratio (45 B 8] b)) 7 B vf, 4 N B 75 1 4%
A E D AE . WERE S N RN EE 3, 0 R2 EAE, W m & foC
M, Gn SR A, WA B Al ) G B . U 4 AU T 0% AT 100%.

6. IR R OREIX T A 2 HON F B R E IR BRI SR (4B B e A B TR) 5 V5 A I DB AR 8 43 oh T
e o A A B R R W R BR B R A,

o BIMEHEESHNA TP XALE YA E L Z A B A 3D B AT R
o WREE MG R SRR A Tk AR B BR 2.
o BTN AR S BN T % IR 45 80K 2
o MM N AR S RN T ik IR R BR A

o B HIERSE N T & A AT E R K E . 1 EE, “Morphing” (22 B ) XU TE
Harmony Advanced 1 Harmony Premium ' 7] F .

o “FLAhT R R S BN M T B BT A At o8 B, B 0 D R 22 Hosh A Y
BT A7 eR A

7. BRI

o Apply/Previous (R /£ —AN) - ¥ 52 2 2 N F 21 ik e (10 G B8 WL, AR 5 Bk 2
[A) i Ff) b — oSG8 i, DL(E PR B 2250 .

o Apply(BLF) « 5 3 R 2 HOW 210 5 1) O i

o Apply/Next( N R /T —AN) 5 22 3 2 s H 213 5E 19 < 8 L, 48 Ji5 Bk % 31 i ]
b B o s, DA R S
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o Close(K H) : K P X 1l HE o o1 SR A B HIAE AT 48 25, T2 B0V Bk i

AR

B T cut-out 2l il % H W K B A2 2RI R AL, i DL 5 ) LR B R 2 TA) B A8 ) B ) B Dy SR]
B KR E .

BAE ST AR A I H T 82 “Centre on Selection”( J& o ik i I0) fiy & M LB A R AR . i ay A1k
PAAE “Timeline” (IR [8] ) (775 550) A0 B b B 86 0] 0 21 B ik 1 )2 o IR, & AT BLASE H “Camera” (£ A& A1) 44 1&]
PLAT AR AL 1) 7 Sk F AR KB Z, 4R 5 1# F “Centre on Selection”( J& 91 % & 1) H £ 77 2 7 “Timeline”
(B TR ) B (79 AR A B R AR BZ B S A 2 R — B 3 s A R R R B e

1 4A] 72 B 1) B A0 1B A R A 3 S TR
1. 7E“Timeline”( i 18] 4l ) ML o, e B Tl K E S
2. fE“Tools”( L H) T H&H, &+ 111 “Transform”( 4 #:) T H .
3. fE“Camera” (&G HL) ML+, EHFAEEEE .
4. PAT NI BEEZ —

o Hiali“Timeline”( I [A] ) L AL T, BB BEA R L, RJ5H# T O,

o fE“Timeline”( iy 8] fl) #L ¥ T B A=, H i & “Centre on Selection”( & H1i% i& i)
4l .

“Timeline”( I} 8] i) AL K BLE AP IE R LR, KA XKLL A RIT.
Ly SR A e e A S, A R A0 B o “Timeline” (IR A] il ) B( ) R BELIE TR AT B S IR R A

TR ) @, ] LS F “Focus On Mouse Enter”( S bR #E NI 58 £2) Bk T . — H B bR e bR 8 N A0 B, )
SR BAAEL B, ST Z AR T s b R T A .

4] J3 F “Focus On Mouse Enter”( iR A i\ B R ) B %

1. AT ¥ 32 2 4 5] Edit(4R%8) > Preferences( & % M) (Windows) 5 Harmony > Preferences( &
HEIR) (macOs).

2. T “General”( # #i) 1% W & .
3. TEETIH 4>, % 1 “Focus On Mouse Enter”( i 5 #E A\ B 5 45 ) &2 % 4E .
4. i OK(Wi ) .

—H R HENERE, R E R RERES S EH .

Harmony th 47 iy 4 A1 8 £ PR $E f , T DU H RS i 5 T00A 5 1 T ik 1612 B8 28O0y FE A sl 2 ik #& AT BL
T M AE S8R
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b0 ] 36 ¥ P 3% 1 B B9 S BR T 4%

1. 7E“Tools”( L H) T HF 4, EF i “Transform”( A& #) T H .

2. {E“Transform Tool Properties”( 2% it T. B J& 1) #1 B =, i O8 HU7H 1% - “Peg Selection”( & 17 £] i
#) w B

3. fE“Camera”( & HL) 2 “Timeline”( i 8] F) HL 1B b, 326 35 Bff o5 21 )2 2000 B = BxT 5t .

4. PAT FHIEIEZ — -
o % Animation(3JH) > Select Parent(3EFER %), 2i4% F B HERX KK E.
« 1%+ Animation(3} i) > Select Child(E T ), sk % F Shift+ Bk % 7 K& 2.

ER

E R Z b m BB e g i, IX e g A bR B s Bk = g% b ) AR AR R T R, OF
3% B 8 AL AT B2 B 0. 31X 2 R D ax sl i O 50 2B XY cut-out B AT 4L . TR
“Keyboard Shortcuts”( 8 #% R $E ) XJ 15 HE H [ “General”(# #L) 3 0 T, X Le il fg 48
Select Parent Skipping Effects ( ¥k idf 7 20 1% £ S 4% ) F1 Select Child Skipping Effects ( Bt i
FERE B 1 ) o B A B A PR A B ) B JE T AN Bk R AT A, )R] BLA “Select
Parent” (% ¥ A2 2 ) A1 “Select Child” (i £ 7 2% ) iy & 48 € H & 8 & PR 4 .
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912 & TR AR 4%

B 12 % WA fE AR &

AR TV &% AT LA U SN AR AR TR R 2R oS B sl DL K S R R G % S BB o (B o AR T Y SE LT
X, B BRG] AL, I G, Jo R iz 2 i m vl B B4 A B, 2 -2 i s i,
15 48 5 2 4% 1 A R0 2 18 o R A% 5 ) A

AR &% AT LUK K38 I cut-out i € BE 98 AT (132 3l A0 3l 0 10 3 L 8 S o 2% 1B 45 55 R R 0B i Bl
o cut-out i 48 5E AL Y J5 AL Al i, W] LS B SRAUAR 4 Sl Y O S PR R RS . Bh AN, AT BURR 4 7R
TG AR 4% B L B0 B T B Wi sl m .

A a5 I AR IR B2 e e AT 0 SRl o> b, M AR B a5, AR5 v He AR R . w] DL
M AT “Rigging”( 48 i€ ) T F ok B b 56 il M #2 1F ©

Harmony Essentials$Z fit % Ff 48 ¥ 28 .
o HHS
o Ui RCE B

BFBELS

“Bone”( 1 i) A2 J ik & AT DL G S SR 8% 10 45 4, L AR A B AR AR Y, (R B AT R IR .
TN T 0 A 1R DY R (451 40 T mRR ) B AT O T (1 A B A AL (5 G K T BT 4R ) A R Eh R O AT
Al

Bl 40, 18 F “Bone”(H #%) ] LA B 88 e i — 2 & B T8, 4 BB R AT B T DU SL Y B, T
AVLEAREEEZ E42EH EEMATE ., Harmony B2 KA, [ HER KA 1. “Bone’('H #) LK
AR ER 4y v DL g H e e i MR A48 40, b BB SAEAF K E b oo™ A4 ik s i 41 [ 1) #g

T AN 0 $H 0o 3505 4 i 74« b O 55 B BY MG 46 B .
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W3R F R

e B BT 5 B AR TR R BL . B Ak T DG i R OR R B R R S, BLRORE I S T
R EL B (R EH) . WREBEENARZLETEREIf, & T F A Unity 8 37 5% 5]
P, B E AU T R AR SN Unity i X% B S e, A 2 T Bl A .

H5EMARAFE, IR 8RR WE R K AR R

of
®
]

AR AR T &

O 2 AR 7 2% 10 e a7 5 07 S 2 A A AR T T B A A R I 4T “Rigging™ (48 5€) T R . L fF % T &, £ 41
AR A N H 2N E R, AR5 /RS KA /B T "Camera”( F & HL) LK+ .

BRI AR TR E O N TR . QU RSN, rivEME — 2R RAa iR, el
MRS BT A2 B — R T 2. Bk, AR A8 2 DUREIR € 2, N 7R A IF A (R 1 0L T B i AR
o B, T EAEAR Y S, RN AZONE R, B T RN, = R T

B EMEER T A KR A E T BRI 2 &, B3k el @ik KRR
G, eR TR R RICI A 7. Bk, ERENRAEEEMKEE, REEEL .

flan, i R A BT EQRELS, WFEMD NE TEEZE, WA ER R TR ETE . EILE%
e, EERR, TEE LB TR T RAMEN TR RA, MRELEERESE, ERaEN L
M50 2%, PRt R i B A T8

B KA TR R BAE— D EAAT 2N, Ik 1% ML ET R QAR T A% o (R E AL AT b A AR &
I, AR TE 48 0 B O g LT B 3 4, B MR A% E AL AT BT T i S S X TR D E A AT T RE AR A T
W WAL TEAM. MREBNLE TRV THEZ, MATRIR T H AR 2] X8, JF B
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TAF I EAR LA M o I, S AR E AL ET N R AT RE 2 B AR, IR AT AR A BB IS L, A e
AT & N B AL AR BBl .l T AR T A R B e AL AT TR TR S, I LUK BE W A% E A ET
THRFAHEE.

047 Bl & “Bone” (‘B 8% ) & & 5%

1. EICE G, 15 “Deformation”(ZZ f2) T B A2 A, % # {T“Rigging” (48 &) T .
2. 1F“Tool Properties”( I B J& %) #8 i 7, J8 F < “Bone” (& #%) i 2 .

3. B EAREEMAEMRKCTMLE. MRWTNZHTESEEREHE. fln, FEK
WRKTT 2R

4. BHEAFEE AR E.
KA — TN B8 AR5 A Y A

EE, QAR A, E- A ARSI AR E . XK R, B S E S
(2 K BB 2% A % R I — B 70 o BR T8 — RO JE — mi4, B B AT & P IR AT
B¥£.
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6. By iR £ RWH A, MR BRI R, M IEE R R

7. EE MW, B 5 E ‘Bone”(H #%) B . U8 44 B AR B B 200 IR B BT R A SR
o

BRI

Harmony il & it 57 F 24 A %8 $% 110 42 #] 7€ “Camera” (IR G VL) L E P B m Wi s 25 /2 28 . QI @A 5w, H
AR 45 A B 7E “Camera” (3 A HL) L R Boon . SR, EIE BN A DB E EZDUNE LS WEE
W, HABEEAFAS A DR FREH, BN Ik 548 5 A 2 B 548 s 4 .

LA AT B A i Bl B HEAT B T AT, T B BoR R T B

W] B 7 AR T A

1. AT P oIERIEZ —

o fE“Camera”( &% ML) B “Timeline” (I 8] 4h) FL B A, B — AN BT B R B R4
HKEEER.

o 1E“Timeline”( IS [B] 5lt) B (5 ) ML b, 3 9 75 22 I8 7R 19 28 1 & 19 A AT 358 4 -
2. 7E “Deformation”(Z &) T B £ v .

o Hii; © “Show the Selected Deformation Chain and Hide All Others”( & 71 i & Y 28 & 4%
I B2k B A L Ath A8 T2 BE ) $2 EH DA R R B ik o0 & 19 AR T B I BRER XY mT 5 s B9 AT AT 3 Ath AR
T .

o Hii 2 “Show Selected Deformers”( i& 7~ AT 7 48 T 2% ) 4% 411 DL &8 78 T 3% 70 & 10 28 T2 B DL
2 ST 7 B AT AT L At AR R B

JIt i A% T 42 4 8. 7R £ “Camera”(F B HL) #L El H
ER
IR IR i 58 A T B OF BRI A H AR DU LR RO P E B R BT A R R . B, R

WP T M A GLET, WK BoR H T AR TR, R, ARk T AN [ AR
EEE A — B2 NER, WK 87 5T A 2
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10 477 B 78R 22 T 2 A

1. AT oI Z —

o Hili“Camera”($E & HL) ¥l . “Timeline”( I 7] 4 ) ¥ & 5% “Node”( i &) #1 [& f) 171
25 a], AR IR 24 BT ik T, 4R )5 7E “Deformation”(ZE 2 ) T B # dr 87 © “Show
Selected Deformation Chain and Hide All Others” ( f& 71 1% & 48 T 85 A1 [ 56k BT A
Fo A AR T ) # .

o EHAREBHEIAEMEBRENEE, RAFAELE LA P H L © “Showthe
Selected Deformation Chain and Hide All Others”( & 7~ % & 10 25 & 4% JF [ T &
oA AR T BE ) ¥ 4 .

o fE“Camera”(#H % Hl) L E e, By » “Hide All Controls”( F& i BT A 42 14) 1% 41 .
o M &B3E 8, 3% $% View(#1 Bl) > Hide AlL Controls (B& 58 FF & & 14) «
e & T Shift+C.

fE AR T 2R G2 3h

WAL N e AL ET A4 B2 AR R B i — R, R DA FE B 1) SR R B P 2 b ) O% B i ok R R T A AR K

B . AR T A A BB 508 R TR 2R R LT e M, A E R B TR EAE H “Transform”( 48 #t)
1AW A & “Rigging” (4652 ) T E . % #F “Transform”( 2% #:) T B J5 , “Camera”( % A1) #1 & ) 25 7
AL EoR, XEKRE AT T 3w, 1 & 5 “Rigging”(9F &) TR G, BTN G RIR, Bk
FHEATM T 452 B

w9 5 “Bone” (‘B B%) Al “Game Bone” (Jif XX & B%) 22 & €1 & 3 Hi

1. f£“Timeline” (I [A] il ) A 1 o, A 1 “f& TF /4 B " Sk R A B M 68

3. ONTHMRE RIS/ 12 G K, AT T 5 #1E 2 — K T JF “Extend Exposure”( #E £ I )
Xt 13 AIE -

o A5 BE F 7 B TR B A ) 28— i I 1% £ “Extend Exposure”( ZE K 1) o
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10.

« 1% T F5,

f£ “Extend Exposure”( & K g 't ) X EHE T, H A7 = b M B AR5 A . KRNI F
ik AR R (AT ) -

BAE, AT QIR AORE - M EH. HAMARENE —BRIZKE W EAFERCED . X
RAE R G B2 — D RBI, AP — N EH. N, AT U T HRIEZ —:

o {E“Timeline”( i [A] %) T H A2 i, #ili G “Add Keyframe”( ¥ il 5% 4 i) #2401 .
o A7l 3 % B “Add Keyframe” (#5355 8 i) .
o T F6,

I R A 24 T WU AL S 0 O B .

fE“Tools”( L B) T E#:r, ¥6#¢ 1 Transform”( 2% #:) T B 8 4% & Shift + T.

£ Tools( T )T B A, i § “Animate Off’( 3} il 5% ) 8 = “Animate Onion Skin Range”
(R ¥ 20 7 Y TR B R B i) AR X3k e, v B T %0 AT T B0 B H SR R, R IR B
“Animate Current Frame” ( X} 24 §if i 2 5% 3/ 1) .

AT F A AR 2 —
o fE“Camera”(#% % Hl) Bk “Timeline” (I 8] 4h) 40 B A, e — A EEE 3 H Fn B R 81 4
B 2 A R sh i .

o TE“Timeline”( B[R] 5l) o5 (5 /) M0 B wb, 3 9 75 B A2 Al 3 i) 1) 25 T2 B8 1) A A 358 49 o
1E “Deformation”( A8 J2) L. H - .

o i © “Show the Selected Deformation Chain and Hide All Others”( & 75 #% & 1 28 JE 4%
I B8 BT A LAt AR TR BE ) % L DL R BT Ik J6 &R 1 R TR BE I B0 24 BT 8 R I AT AT 3L A AR
e .

o M. 2 “Show Selected Deformers”( i 7ix AT 5 48 T 2% ) 4% 4l DL &2 7 T 3% 70 3 10 28 7 B DA
2 TSR 7 B9 AT AT L Ath AR T B

It %8 A% 4% 4 5. 7R 7E “Camera” (2 & L) 41 .
£ “Camera”(#& B ML) # B b, $0AT T 51 #21E :

o HREFEBAMM, HREGIFME - DEH XKREE - NERULTA)E
S g
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o ELHZIEA, R EHES A N, X e A S S
#, HEZ uE’Jﬁﬁ%A“”Téﬁqu

o EEPEAL RN, W RIS H I H o X W TR | 46 AT BHE A A
I g A i A ) 82 B A A5
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o ELYE FH BRI A B AN R L BB, TE R A ALLBE, SRS B OF 9 3h AR ) R,

o TR EEANRAR, F BB AR A

', .
-‘Q- B’

AT DL o — AN ST IR 4Z T B, AT R % A T el 2% 0% T .

11. £ Timeline”( i [a] ) #L B o, e B B B T — KB L HHmi.

12, HEAE 2T WA IR B WL, AT AR IEL —
o fE“Timeline”( B[] i) T FL#% 1, 8 “Add Keyframe”( ¥ Bl 5% 8 i) % 45401
o A3 T I I B “Add Keyframe” (5 il 5% 8 i) .
o T F6.

13. KA TE AR s EAT AR e, BB R L .

14. HEJHTH R, B 23 H 58 .
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FI3E: MMEAEFSHEMNORED

FAEE

0 5 A B2 A B0 S 0 S R S AR P R G A IR R g R ORIR B SO o R B = B R AT
J B AR S S A P 4 K E I TR 3 B R R M OR B L R IR S AR E . B R AR L
IR B RO A O B UOR R AR ST, (TR 3 5 i S R D, I, AT DUAE A B, fE Harmony
HZEWHREZOFHBEL S E,

B 7 Toon Boom Storyboard Pro H €] & Il H , 7] LA I H 1 Br & 37 5t 5 8 B0 1 Harmony 37 5 .
WERPNENEE Y, BB —BRSEASERNG ST, BT UTERSAS N SRR
[f] o

Harmony o L5 N .wav. .aiff fl .mp3 & 4 31+ .

TR
FAKRKEBISRNFNIFASERI S MK 7 F B BOK £ 3 5K IR 5 % 1k

WA NS H A

1. $AT T A HERIEZ —:
o MTIFB Hh, % ¥ File(3CHF) > Import(F ) >Sound(E &) .

o fE“Xsheet”($& 5 %) ML Bl b, A B8 5 o il X s v () AF AT A2 B, JF % 3% Import( &
A) >Sound(F &) -

I B “Select Sound File” (3% #% /5 & SCA4F) X 16 HE 4T HF -
2. M“Select Sound File"(#&E 75 & CHF) S HEH , EHRIFEHFE N F 5 LG,

7 8 SCAF AE “Timeline” (I 18] 4l ) AL B Bos v — AN B o FE5 B BoR JL PO, Mo 75 Bh &
B E PR R A A R ot

H IR TE “Xsheet" (B R)MBEERNE T —5], HEERAB UL T A EREL. T
o5, A DLA B A s A5 % A, R JE 1B B¢ Sound Display( & £ R) > Waveform (3 7) » M 1M &
TN %W T
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B 3h 02 25 4

NEEHRINOMES, BibAGRmE IR EE T, RN, B EERETHZEH ST,
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e
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T R B R, Harmony #2 it B 3 1A [R50 K i Th BE o iZZhBE 0 M 3 b F LI N A, AR R LR
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A B c D
> > g
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E F G X
(
ik Akl
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oy TE 45 X 28 R R 7 BEJR T b AEAR TR, RS 0F R BEAS B AZ KU A
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« E:0

e F:u. 00

o G:f. ph

o X:ifER . ORI E M A

AT B 3 1A PRI, Harmony WA G & MR 2 [ . e A2 5 1 1R ¢ /9 5 BHE N 31 10 &
AN TT RS T A8 T 2B B R 0 Y [ 20 SR SR e A S O W 2 I 2 B A . Rk, D Tk B s 1B R OP AR
BAT, A R R Nz RS DR RS 2 B R B 2 R K o R N A A N B A A

mAERHEEREMEEAROERFESNE S/
1. £ “Timeline”( 5} [a] 4l ) B “Xsheet” (s R) MEF, EHFEFEZHEZE .

1% 2 1 3 TURE 1. 75 1 “Layer Properties”( Bz J& 1) #1181 .

2. 1E“Layer Properties”( I Z J& 1) #, B i “Detect” (151 -

Harmony 73 1 3% %€ [ 75 & F BOIF [0 & > 75 & B oo i 2 lid 1 R R 2B 7 )
3. Hdi“Map” (B &) 4% 81T T 1 B[R] 25 e S R 15 AR .
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4. WHREIERES, S HEASZANMAE THIER O A E K EE.

ERE

mREEEHECS M, WA UERHM T ZEE LS HEBERS O RED, 5%
i A Z oo AR i o o SR AR A R % 4 ], U AT DL AE “Symbol Layer”( o B 2 ) T B
HH 1% % “Don't Use Any Symbol” (A~ il F AT AT Jo ) , 8434t ] DL R 758 3 A ik
B HE Mot

5. fE“Mapping”( BL5F) &8 7 H, 15 © Fr 3R s 00 & A0 4 0 1) Be A 8O\ 22 B’ 48 FRER G il . 4n R
CEH & A7 B v B dn 4, W] DUBk o ik 20 3%

6. B “OK”(#fiE) -

7. f1E“Playback”( [l i) T B A=+, 5 H ) “Enable Sound”( J& H 75 ¥ ) i%& It .

8. ff“Playback”( [\l i) T EA=H, % T~ » “Play”(#% i) &4, BP Al 7& “Camera” (G ML) L E + &
EE S I E

MRETERBEAFERWOMAD, S0 8 111 W L1 Fahn 0 [ 20 5 i .

F 38 OB F B A 83 B

T n] DL 5 A2 A 0 1 B T oA 1 B 2 B ROIZ RO, NN TS el DR FE D . xR,
&R 8 F “Sound Scrubbing”( 181 7% ) D g, R 24 FE B I 18] il ' AR . BRI S BT U B B, kAR
A DL R 2R A i R R A DL E . 3 T AR T 2 ] AR B SCAE R T B DG IR S 1 R 2
K.

0 ] & A “Timeline™ (B 6] i) R B o5 0 24 [R) 28 A B 3 i)

1. 7£“Playback”( [l %) T B+, 1] #: «s“Sound Scrubbing”( [= i) 4 4 .
2. fE“Timeline”( I 8] %) 1L B o, 9535 75 & & J2 0 46 30 20 A 46 8k
3. BRI O RALE K H bR WU (F . & Hoh”m E R E DAY, Bl O R R E .

4. ff“Parameters”(ZH) W o, IFHAOMEE L, Bt E T2 R LR (H & & 8476
z b, BRlegn g W Ei.
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5. sl er AR DR AAE, RGEHFHEN O, GBIVt .

t2 = I Wi

RARAaA

o
o
o
o

RARAA

[

EEEnN EEEEEEEEEEEEEN
.
o s e ML I o e e S S
=

RARAA

=

047 € F “Library” ( 3CAF B2 ) 48 B A B B[R] 20 A2 R 3 E

1. 7£“Playback”( [l i) T B A2, ) «5“Sound Scrubbing”( 8] ji ) 4% £ .
2. fE“Timeline”(Kf a1 ) L, I E B SR ZEH R T Bk .
3. AR OMAEREH WM (i, KHhBEEREEOR), fah 08K E E iz,

4. 7£“Library”( 3244 %) %0 & £ “Drawing Substitution”( £ & # #&) & 11t , H6 3 15 B DLk 35 0 A
e nl s BB BT & D4 KL

N 4] {8 F “Drawing Substitutions”( B B #) M BB 2 E

1. $AT UL F#1/E 2 —, ¥ “Drawing Substitutions”( & JE % #t) ¥ & % i 8 TAEX .

e TEFEINAHEMEMA M, B 4 “Add View”( 7 I HL &) # 41 , R J5 1% % “Drawing
Substitutions”( & & & #t) .

o TETH #5358, % ¢ Windows (& ) > Drawing Substitutions( B & & #) .

2. fE“Playback”( [7l ) T. B ¥ 9, V)t €s“Sound Scrubbing”( [7] %) % #
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3. 7E“Timeline”( i [&] filr) 20 B o, W35 75 3% W 2 38 #3040 &8 1% s 3k -
4. FEIE R ORALE ) H AR WU (B, K Coh”E F R EE DR, Bl OB EE Bz,
5. 1f “Drawing Substitutions”( Kl & & #) #0 Bl o, 5o 48 B 78 2wy il B O i 0 R B4k .

Tool Properties  Library ~ Drawing Substitutions (%

No Exposure

WU

BHRTUZET [UERZHNSEHEREERE, b UZETIUER T -1 2EE#K.
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FI4E: MAEGFRPH MK

FE B 3 5L G05E A o, B0 52 s R AT DA IR RE R B | RO L B R L e R B A W R
JEBE) R B2 T H R R RO B AR IR B R 4L AE g R i iE S U 3

RTRU

RF R T LS N 23 A R R IR SRR I R . O TR R RO R WA e AR HOE RN L A e —
R T o R O AR HE R B T ER o I LR AT DL RAE Wk E 7 5% (9 WR L% T 3R 52 B R RO R .

B RF M H E LR o — WR (RO SR R) - Z B R T 5 SCRF 08 2% 5 W X3 5 2 A 1R e 2R
A REDIE T BRE . BT T REACA G HERANLKHEaEm. ~BEERBREZEAG, V)
1 R R R AN 2 B e b ] SRR I TR

FIE R R 2 WG ZE, E AR e % 10 52 R0%E 12 B8 2. 4 S SRR IR R 2 | R R
NI B 5 B R T ) 2 R DX o R R R S B R R R B A AR, A R TR AR

I “Timeline”( I 1) 4 P o, 5 20 0 0498 5 o 325 PR30 0 1 22 P U2 sl 41 6 21
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a0 SRR 2RT DAAE A SRR I )2, AR SR T S 80 R, Bk B SRS H. W DORE AT AR R SR
2% 8 T80 R 288 1K) 52 P 2 K, DT R B R K

T SR RG] DAAE R 52 R L E S D)L e K i A S R 1, DL SRR E .

— FRE R & 2, whnT L H “Layer Properties™( B 2 J& ¥ ) L B 31T ik 2, R B L =80, S n] DL
it W E, T H “Layer Properties"( Bl Z @) WiEtE. WRFTE, 2 A SHEEL R VR, N
K S B0 R B

A 3

7E Harmony ", AJ DLk £ 23 45 20 p) B 2 84 &, AR 5 8 i “Timeline” (B 18] %) 400 B 4 “Add Layers”

(A ) SR INRE . SR 5, 7T LA %2 “Layer Properties”( 18] )2 J& 14 ) #E & b (0 K5 2 2 80, JE R AL
ERB R R (R E ), A sE B H AR R R

301 47T 5 0 R R

1. £ “Timeline”( i &) 4h) A0 B A, e BB A H R RNl E .
2. $AT FHIEEEZ —
o TETAIBIE B h, %+ Insert(FEAN) > Effects (4 30) , SR /5 106 15 BV I i) 4% 2.

o TEEEFIR LJ7 i Layers”(EE) TEAEF, Hili 4+ “Add Layers”(# N & )2 ) 1%
B, % £ “Effects” (RF &) , SR J5 06 £ 278 I R 3L .

o LR EE, RS IE TR Insert(FEN) > Effects (RF ) » I 1% 5 IR 0 RE L.
%R R 2 B s AE “Timeline” (I 18] il ) AL 18 o, 3% 5 1 2 10 F 7

3. fE“Camera”( 15 HL) MK, # i L% “Render View” (78 Y ¥ &) #41, & & 7 5t b © & Y 024
AT i A0 4 2
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ER

BRANBENT, BT REERANBA., AT Y EZAE, 7 LERESE
JEE BRI — At K B2, 3 7E “Layer Properties”( B 2 J& 1) A1 & o 1 i H 5
.,

4. 1t “Timeline”( B [8] fir) A0 & A, X Ff 20 B 2 LLFT I “Layer Properties”( & 2 J& 1) & 1. & ik
Al DL B B 2, SR S 7E “Layer Properties”( & 2 & M) ¥ & v & B H B 1 .

I B “Layer Properties™( ¥ 2 J& 1) #0 EE T, Hp B osal H T Frik 5 20m = 2.

5. 7t “Layer Properties”( &l )2 J& ) #0 & H, R ¥ 7% 22 0 B R M = 40

EE
B IR BEAT T, “Camera”( SR HL) VLB A8 7 ZRDHE KGR, XEMR— A
IEIR, SR JE AR A B LR R

6. Harmony " [ K 22 BUKE 20T v S [0l il o 5 B2 [B] 06 5 o & R AU 37 5t , 1 7E “Playback”( 7]
) TR AL, B “Timeline” (B 18] #i) A8 B T B A F 1 e “Render and Play”( 78 42 I 4% i) 1%
.

ER
— BN E T SR, BT ORI AR N B AR AT i AE AL, BAEPRGE R A
VEHNWESH—ES W S 146 U1 10 4017 6 2 A H AR .
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RS TR

“Cutter”( U1 #1) 5 R R D HN B R — &7« vt 7 208 U0 31 TR 3 2 2200 B 1 2 B DL R 52 18
o O1EI T AR R R E E h e BRI BZ I8z R . R A Eikm Al FoR
Z IR R BE R A A M R R D) E AL XU HA .

5 BT AT Al 52 R0 Ry 2O L, “Cutter” (U1 T B ) R BB AT B H, BOAE LT, S BONEEH
JA G “Cutter” (D) B T H ) ¥ B A 108 45 250 & M2 B b ) ) H A ] A8 52RO 4R 22 A 9 0 R (T AN
7 N2 I PR UL S RROOIR) B R B R S I 2 BB . A0, iR A B O A 4 ) B R B e
HAEARHEHLXEHRBEANB MO, RN IRA M. R &K R 80ROt & 5% B R 5
D0 3 T BCRE ARt R e B AR SRR, BRI AR RO A 2 E B R R Z AN RN

nO=am

o {7 38 1A 9 1) T R A 3K

1 EHeHEEZE.
2. PAT T FRAEZ —

o TE“Timeline”( i [a] ) ML, FEE B SR o7 TR H, 5id 4, “Add Layers”( &
I B 2 ) 4% 51 3T 1%k £ Effects(4%3%) > Cutter(VIRI T H) .

o A ATEE, SRE % Insert (3 AN) > Effects (4 31) > Cutter(J &I T E) .
B Ul E T BRI @ N ENFH.

1. fE“Timeline”( & (Al 4h) M E &, EEZE SR E 5 0 T E#h, i % “Add Drawing Layer”( ¥
hn % Z) -

117



14 F . WIATAE I 5 IR IR 2K

2. E“Add Drawing Layer" (N4 B Z) SFEHEF, A& B Z & — A5 Z A X0 £ R
1) a0 5% ki -2 B, SR 5 B il “Add and Close” (95 il 5 25 1) ©

3. EHMERE KBRS, R R H — A SR SRR DR & #R FAR, (H RS TE B
NG AN T W 51 ) SRR AL A R

EE
SRR AT DR AT A7 B DX gk . e SR AR S 0 W IX SR 7 i 10 4 T X 2 B R
R ¥ 53 W

4. 75 Timeline”( i} [ i) B0 F& o, 2 7 “Cutter”( 1% T L) [ 2 45 MU 19 =}="Expand”(J& JF) 4% 41 .

5. ¥ 5 i K 2 i 5 E) “Parameters”( 2 #) 41 T 5 1) “Cutter”( ] %1 T H) B 2 [ “Matte”( 5% ) 7
B3,
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% 5 2 TR 2 R 9 “Cutter” (1) TR ) B2 (052 AE . BET, 15 52 2 0 JEL U2 o 10 1 AT 52 1
1 X 3503

6. W AE B B Cutter”( D1 E] T ) FI%F &, LR R 5 SR B 2 i 7 A0 22 1 i AF , I B ek S Ath
T X i “Cutter”( Y1 % T H) B 2 (8 FF H 4 FR) , #7 I H “Layer Properties™( B )2 J& ¥) 5 1 #E ,
SR )5 /) 1 “Inverted” (2 #5) 2 3 .

=X el

T nT fe T 2 Bl AL LU R A RE SR AT T A RO o 9 T, S8 AT R A R O R I A A S 1 KR U
/N AR SLAE B I o b e AR K B ROR S B S RT RE A BB R RO & W 2 A 0% 3 i 2] 100%, AT f
S RE N

R 20 1 LT B A B 2 B0 AT CLME I a8 £ pR BRT DL I SC B T, R K R A OGS T B N R E
{6, T 37 5t i AN AN B B E S . A8 O B M 8], 2 B iR fEDRE AT — S R B 17 R —
AN IR B W T I o K 2 TR (0 A R S TR B bR K R RT SE B B Ak o (R AR, R R AR S Bk K B bR AL
AJ A s B Bl AL

— #05 RF 2 2 HnT DL B R AE “Timeline” (I [8] ) 28 1& A 3l i 4, (H 9 4E 4238 . £ “Timeline” (B 1] ) #1 K]
R TE R R 2 50t o — 380 2 500 B 2 g R R, LA R Timeline” (B 18] 4ilr) A0 B K 3k 44 6L . “Layer

Properties”( &l JZ J& 1) ¥ &l 5 “Layer Properties”( &l JZ J& 1) %F il #E 2 B 7x B JE W G 2 80, &7 DLAE Ik
S B B i AL
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10 477 £E “Timeline™ ( B[R] % ) 42 B = 3 B 4L 45 0 2 3

1. 7E“Timeline™( B 18] 4 ) 400 B rp 38 21 48 22 20 m 4b 59 45 %%, 28 5 o o 2 & #-0A Ml 7 4+=“Expand”( &
FF) 4% 4 .

[+ T

2. £ “Timeline”( i 18] il ) A1 P 4 00 X 35, 55 4 A8 22 3 i 4k /9 2 B[R] — AT v, 3 B 200 5 &%
B 4 55 — > Bl 1 5% B WA g

3. HEQIE W, BT FAIEMEZ .
o fE“Timeline”( i [ ) T H A s, B & “Add Keyframe”( 7 1 ¢ 8 i) 1% 41 .
o A7 L I % % “Add Keyframe” (5 il 3 4 i) .
« 1% F6.

4. fE“Timeline”( i} 7] f) A4 B () A O [X 32k, £E “Parameters”(Z %) 41 N 77, $iAT A F#1E 2 — 3k
R R 1% O B ot (1) ME -
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o I RILSHME, MR R At sh, DL R, B0 R A HEsh LR i L AE .

rno=am

6. AT AR B AE 22—, U RF X3 B A 2 A O B it

10.

o 7E“Timeline”( i} [0 %) T B A% b, s ek & “Add Keyframe”( 5 I 56 B i) 3401 .
o A B B 7 I 1k B “Add Keyframe” (¥ 1 5 5 Mi7) .
. % T F6.

1E “Parameters”( S #1) 41 b, 1/ 5 24 A 5< 8 Wl 79 2 2018 .
B IX D IR, R YE 55 BN R R T T B 1 S e .
27 HL IR HE F i % B Wl 2 TR R s B, TE SRR — AN B,

7 “Timeline”( i [8] %) T B4 v, #ii Z-“Set Ease for Multiple Parameters button”( A £ 4~ 2 %
WEEER) L.
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t 3 “Set Ease for Multiple Parameters button”( 4 £ /> 2 £ 5 B 3 2 ) XF i HE o 33X AN X 135 HE 71 11
BR 50 PR 2R AR D A SR — A o OB, X AN OGRS I MR — A = VUZERIE, R IR A
I

T
CEEEEE

11. B w DUSERENN, JFF DR M B 1R A f5 30, AT B B 30 i i 47 B .

12. i “Apply/Next”( M /T — ) .

“Set Ease for Multiple Parameters button”( N £ 1~ 2 % & 3 ) 5 16 AR K 28 A2 58 A e B i .
T SR R A R e N B, R S — AN E KRB, SRR AN . WRZEEE
At B ] 5 T, 2 B AN UL ZE R, 4 B EE 1A .
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13, Fdr ) e DUZE R IEIAR , DA R B 1) 2 6 30, AT DL 38 A — A 5% B Wi A 24 Al O B it 2
[A] fr) 2y 1 57 18 .

14 WRA AN = UUZEREN, W87 F DOE RO B R A 46 3, AT DL B 24 A O 8 i Al
T A < B ot 22 1) B AR .

15. EE AP R, BRI BA 5 b 3 m e iR e

0 fa] ZE “Layer Properties”( B & J& 1) %F 15 4 & 3h i\ 1k R 3%

1. w] BLad 3 R B 4 48 2 — 4T FF 5 301 “Layer Properties™( Bl 2 J& £) :
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o ¥4 “Layer Properties”( & )2 J& 14 ) 0 B I 2R ) TAE X, 2R J5 78 “Timeline” ( B 7] %) 48
O R AR .

o 1 Timeline”( i ] fh) ML B o, Xk W R, BAZE i di KA.
2. ERFRE R JE LT, R B E B m ALK S 8 AR5 By A A o7 “Function”( B8 #0) #2 4

BN T BORs A AT o X TR D B0 B BR R S B FT g R I T BORE B s e
(IREIONER (g R O v

BELZ - B¥E  JArbikE
3. H R H IS B “Function”( B8 %) #2 4 .
FTJF “ DU 2E /R B 28 9 55 2% "5 15 AE o

f AT LA FH 3 A 3o 1 ME B A6 2 B8 R JER B A BR RO T R R 3 B R A i BR B
4. EERBAS, Bl s bt |, K A 3 B AR B O 1 — A Bh i B WA i .
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5. #ii & “Add Keyframe”( 7 Bl 3¢ 8 W) 45 £, D945 2081 2 55 — A 3h i % 4 i

— A REEW o QIR FHNAERBETER. MREREEN, B2 F N8R EETE
RRAEEEGWN KM .. & BRI LS R B8 b, iF A D Reset
View”( # B L&) 5t & “Reset View Vertically”( i B % B ¥ &) % 4 .

6. 7 ZL IR B HT WA S HUE, B HAT FAIERIEZ
o fEREA EJ7 I “Value”(fH) 7 B, AN E S HE .
o ERBE S, BATIFHES o KEMW, A LW DA H AR, @ R AT BLE D
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_\ ! I_ %/’i‘_\‘
Q A R 0GB TV B D bR BRI U AN R, DU AT BLAE R 1B 4 o S T B
R 28K,

7. BIFHESN GOt AR, R L B B AR 2 G 2 5 = A 2 m o% B it i it b

8. i “Add Keyframe”( 7R N < B 1) ¢ 4% 41, e Ak A 2 55 = A 3l il ¢ 4 i .
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9. FHEMEE L AT WM S HUE, EPAT P HRIEZ —
o (ERREE BT H“Value”(f]) 7B, N R Z ) S A .
o fERREI A, B IS oSBT, A B AT DUI N AR, AR AT LD .

10. dp S A8 2R B B — AN EE A SQ B WL 2 [R] B Bl I RE I, 3 AT R #RAE
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o AN R o UUSE R, I DUCE 2 #0 B A S, T LU R b

o WTEE TANRBEMWIA < VRN, I DUE A B 2 3, T DL R S i ) 1 .

11, EERX PR, B2 02 9 & w3 m A0 % 2800 /& 8 & > 30 m o0 .

T3 E AR

LR #ORE JiE o ] R RF 205 Harmony J At D0 RE 25 &, AT D 2l 0 Ay O 38 R 6 38 052 O - S AT L% TR
AN 22 Bk G @ R BOR, B8 B8 B A s, B BLS SE Sosh m o — k.

WMAASEARABRRRERR

1. fE“Timeline”( if 8] 4l ) R0 B o, B M e 8 E T B B Z . R A e £ € 04T F, )
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DA 1% 3 € AL 4T .

o
]
[ &

8/ 8 888888
HEEEEEEE N

3. fE “Timeline”( i [a] ) MU B v ik 3% i 4 )5, AT LT 38 A4F 22 — SR 61 2 #6110 e %

o AR % E T, 4R 5 1% $% “Clone Selected Layers: Drawings and Timing”( 7. [%
Fit i 1 )22 < 2 I RN ) )

o M T HBE B, % $E Edit(4% 3]) > Clone: Drawings and Timing( 72 [& : 2 & Al if
&) .

ERE

5EHA—FHKZ, BERGEHEMBRE, WENEEREZAT 5 EREZ
IR By A IR AT B O o R M, A T DL gk SR B O £ 1 S, T T B A 6 B0 3 i R B
PTG QI RER S

4. AT R IV ERAEZ —, ) AT 0 B 5 R R

o fE“Timeline”( I ] fl) AL &I ) & 2 T B A= v, By + “Add Layers” (40 & )2 ) » 2
Ji 1% #% Effects(%§%X) > Shadow(Fi &)

o AR IERE, SRJG % FE Insert(IEAN) > Effects (K7 3) > Shadow(FH §) -
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5. 7E “Timeline”( i 8] ) ¥ Bl of, 3B A O W MR K E .
6. AT FHIEAEZ —, F v B O 2 S A 4T -
o M “Timeline”( i [A] 4h) #1192 T B A2, 815 “Add Peg” (¥ Il € AL 4T) (% 3% 4 .

o % F Ctrl+ P (Windows/Linux) & & + P (macQS).

7. 1E“Timeline”( I [A] &) ¥ &1 A, 3k 48 188 o B 1) A € A 4T -
8. fE“Tools”( L H) T E#:w, i% £ “Transform”(Z #) i1 T H .
9. fE“Camera”(# A& ML) P B A, 48 0T iRl 2 BE 0T &, e Bl kg # 5.
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IS E: MM EHLES %Lk

22 WS 25 22 W LS N 237 5 10 2 I B TR, WA B 4 R R B T A AN TR B0 ROR (0 45 A
R BB AEN) B SRR, £Egsmt, REEFMEHER. TYRO=ZMARMEELERZ
KT HKER . Z2HELTURMXLET R, 5 Harmony K2 B T A& & H] .

Harmony X #FF AN A KM 2B S H L&, M S HE LML TTH T AR M KR 2 B E% . Harmony 1K %
BLZKZELN TAERBE R LS THRABRMBZE T, (HEBSELN, Z2EELF
AR GAR . RS L GH L TPATEER, 8iHE NS HL RN H P — RS EE R s FFah
&N, LR LTRSS ER S HERMEN M E, RBIFEBERSE M. LKL E S %
LGRS EL, A TR EE b,

Harmony S ¢ L R R 4 B 2 % 4; .
o PR R SC VR E AL AT L R B A, SRS IR R I ] — R 4, AR E AR R — .

o TJRE W B4 ] 5 K P 2o AT BE B LR .

s BHABUSHLWWSH AT Tx . yM zi =2 — L. TRETEAEXFEDHA
J .
ZRA O AL (AR A PAT IR ) 18 T 2D W k. T SEHL I R R BRI b, £E S AR H S bR o
MU 4B 3D JE G E 0L T # 2: 3D MR NI B . A2 2D shm b, eI E T T AR B A 4
RS AT
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s

o —RIBEWSH L B2 H 5k B HF 2 b W) BRI R S22k . BAE T B Bh 2 ] 5 M T T
17 B TE B A5

X ] A g R SR LA K T AR S5

o BREBUZSH LN ISR AP AWK S — &, XA K AL T SR HUE S -1 26
bo IR T DA B2 ] T 2 BN AR .

X ] A MRS E KT A 2 K 5 A 4

i~ h
L

s ZRERMBR)ZELTHIMEH KA =THEAAZL Nk, SPHREBEUSHEL F, T L E
AWK A, AT x s 28 Bl &k B =DM R R P25, WOAE y
b2 ok
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AT T M R A 2 A A S R

@

s ZREBEVR(MM) S EATILHKRA=ZTHRAN L Nk, SHRBUSHEL K, T4 L
A WA K TR xR e z 3 B2 Bk ok . B8 =R s T2k BT, W AR y
b2 ok

XAr AT AR A 2 K T AR S5

@

o ZRERKFFB) S L B AL i LK -F 2R Bl K458 5. — MR AT - 2
vhlE), HEBOTE z Bl b 2 2 2%, PN R mAL T SRR LME SR T 26 B, T DUSE SOOK T 26 1
JE. 3 E & E T T2

EH T e s ZAEKT A B BRE S A= mE W OKTFR) 2B LS 1 R LK
R IR B AL, R B IR B LA y i B e .
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o SABM(EETB) S H A R AR A R R — IR AT R A
oI, B AE 2 A A TSI e A R T M2 0 b R 7 B ST LR R i
RS RN RS

EHTeWEARERE TR ETERNES. £ =f@0(EETE) SHFLLeHP TR ELER
A BB AL, R B A B AR HLAE x il B A .

]

N b

-
_wl
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(e}

4

s MREEBUSHLS = @WK FR) AEHMEL EHEH 2T 26 528K 360° R

o
BSH LM BN R R BT, ZE K & R I — AN R R BUER IR AT IR R 55

PR, HERE M. XFEMERR T —MERICR, KPR HAasAR -1
(1B A A A fe 4 B W R ARR A — 2 /), SRBLEM T &t (RN RIES @M S B A HIER T
AT BLAKCP I8 34, B0 AR HLAE y 4 b 5 B e 4%
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e MRBER(EETFB)SWAZEUSHELAE MO, AR Z AT K8 B 22 2, Jr bl Al
THIEEE T S WA R AL T BB HUE S 9K 28 b, 5 B A x Rl A z il 1 2 ) 2 0%
FABHUME R b 75 AR 7 %A AN ko 8 TR ELE T .

R Tl HEETRNE R, AL UL —EMERRKIT Rk,

L ]

o

« ARBHM(AR)SHLWHEILH] x 5 y 5 FZ NS 5. BEMFL LA — AN
KR IZ R ) 2 Bl b 1R 2 2% o M K R i A N R R T E SOK T R BT . T 2
By AR O 3R AN R R T TR AR R .

B LM T oM R A aRAT AE kSR NE S bW U T 26 & ZLESAD T BT R
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e}

BB SHL, RAERBEBRMA RS HELINR. N THEATSHL, TUELES
FHIIR BB N — mEN R B S H L.

Wk — RBW LB SELBFMB G R

1. £ “Tools"( L E) T H&H, & o ER. & HE. & £k / L& T H.

&
56 L b A TR, 48 5% 48 (X 7E “Camera”( 1% HL) 5 “Drawing”( £ []) 41
T

2. PAT UL FEEZ —, ¥ Guides( S % 2% ) P B N 2 TAE X

o ELMEXTERMEMA LMAHEE 4 Add View( 7 AL E) #2451, 28 )5 i% % Guides
(ZHLXK).

o TE T #5352 4 b 3%k ¢ Windows (& H) > Guides(2 % £8) .
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tboard | Tool Properties : Colour | Library = Guides | =+[%

Mumber of Lines
-

3. 7EGuides(Z % £k) ML, ¥ + New Guide( ¥ & 2 % &) ¥4, %A 5 % F = 1-Point
Perspective(— &) «

S HELRKERESHLIIRT

IO 2 2 e, o 28 BAT WS CL B A A P, DM R A B AL E . VF 215 DL N AL AR 2
G L BEAT B, DUAE A I W R A 2 R ST AR

mAT R — REUSE LR

1. #£“Tools”( LH) LT HA&d, i#k & Rl & #%E. (@ Bl / L% TH.

TR
LR — AT AN, 22K 2% 4 (UE “Camera”( $ 4 HL) 2 “Drawing”( % 1) 14 &
oA,
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3. fEBHLH RS, B ABRBNH— KBRS H L.
BE J5 , BT ik 3 25 28 B 78 7F “Camera” ( 314 ML) B “Drawing” (% ) 41L& 7 .

4. PAT T I HRIEZ —
o BEANTRFEZHLNE TR ILEREM, FBLIFEsI HH R Ae.
o HJREEZHE L, U BT Ha sl Hoh T 2

- B
e BEETHTS LR, BB ER O, RENKBRES 24,

o JiEEE S N, A B R E Camera( #1% HL) B Drawing( %2 ) #1L 1K 1
I Ef.

5. 58 B 2% 4 1 B S AT DL SR 7 “Guide”( 2 5 2k ) ML IE ) Be “Lock Guides™( 81 E 2 % %) %
M, LR AL EN Z MBS S % 4.

WEIFIEHEN S H L, AT LI e R4 K

A fiE FH 4 B 555 & AT &
1. 7& Timeline( i [A] fl1) 8¢ Xsheet(#&# K) LB, LB BT BT R IOK, REHRATLL T
BiEZ —ROIEHLHE:
o A3 HE BT BT KR I %k £ Drawing (%2 B) > Create Empty Drawing(BI B 224 &) .
e % F Alt+Shift+R
2. fE“Tools"( L H) T HEFH, k% & . & %, (@ Efhsk / 4T H,
ER
EEEH P AT AR, 2K S % 4 UL “Camera”( 3214 ML) 5L “Drawing”( £ &) #i

139



%15 & WML ESHL

R

. f£ Guides(Z H L&) MK, i A EHHK S H L

. N G 25 I TR AN G R S % 2, 1 R i Guides( 2 %5 £8) ML R R e “Lock Guides” (4 A &
)M, R wRONIT R .

U R A G B e 7R S Ll 1 1 AR “Guides” (S 5 £&) W 1)~ “Align with Guide”
(H5ZHLXF)IRTIF R . HUEKLLH, N EBHESKE, NESHELHAKRSE

. B EE B R WESHFLRGFLRFOUR, % FdeBESZHELK 4
L

IR 2R RS o — AN A A R AR A

R s A~ “Align with Guide”( 5 2 2 £ X 5% ) 1 00, W 2 filols 5 A% 82 3 3L A B2 b X 5%,
MG HERLSE—#.
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o BT ULHZ A2 B AN A B R P A% A, Tl B EAUE B R . b
lofs A5 A S . W RGE DD T T R, MIBCE M, XEWRELET A
BIE R il K 2 A B AR R R E
s EREREGLE, A LB %A ALBYHESHELANVEMNAKL. SHLELE
PRBE B bR e bn, AT DA AR R e M A AL E . ShDhRE AT T AER K& B2
R 222 ) DA VR B HL K R AR 4

SHELMM R G, TURKRILEN. ZH2BSEAN, EMNASERES B S, B4R
KW HRKAT A

mEERANERLESE L

1. EEHMEHZEZSHEL, EHATU FEEZ —:
o TEGuides(Z % ) ML, B i Enable Guide( 5 FH & % 4k) A %4 .

« 1% Shift+ G.

£
o« WIS HELRBAESHELINIRTIEHRSHELN, cHIAIBEHSHL.
s HEFEMZSHLAN, FHSHLNEENSH LK HRES.

c ZESHELMNEMT o ERl. & HiE. 0 EMM » LFTH TR, mPEHFET
M TR, B35 8 G M — .

141



516 5. AT QI 2 P 1

FI16E: MAGELFH

FESE AR SR, SRB LA 5ob I R A2 S, SR BB I 19 0 S 00T 4% 3l B B K T B BB L R B
M e . £ 2D shm b, W] DU ) @ 2 1 ok S B SRR R

£ Harmony w1, f& 0] LGB IS £ 37 T KR LI 5, f B £ Z 8 B DO R, 285 12 3h S &
BL, A 2 28 3 A i) 20 55 DL B 4 N BN SR Z) B AL o, KRRl T DU AR e B 2 1 i

U TR, §EE 6 MARKEAR, BMEZEMHME5RENOEEARK— DD £20,
UL AR 0 R T AR X T SRR ALRCE i F A T A e AT R R, T BLA R T AR
XTEE, MANAEEEDS. £ 17, TUNREILKUAERS .
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] LU H “Maintain Size” (PR £F KN TH, BIEF K ZEZHRBMREA NP2 F@m. & T AEET
CLik B 2 — B 52 s B R R0, 4% B R 5 SR L 0 BRES p L 1 st ) 2 1 B R RN, BB AL AL
ik H AR ER T . B, fE B vE R S, A O B R RS E

FE38 1) Harmony 37 5t , fE U Z B2 HIF — AN ERM AR TR JE, %E T D 5K T R SR
N2

Wi £ F “Maintain Size”(f# & K/D) TEREEZFH

1. AT P OIERIEZ —

« 1E“Advanced Animation”( = Z& & ) T B £, ¥ #% £3“Maintain Size”( 1 £ K
/J\) TH,

o MW HEZE B dr, 3% ¢ Animation(3)H ) > Tools( T £ ) > Maintain Size( £ ¥ kX
N

. ?&’—F Alt + 6.

2. fE“Side” (41 ) B “Top” (i KL) L & mF , 75 4 s 1 X 3k ¢ — AN & /= o 38 AT LA “Timeline” (i
8]l ) LI P s B — AR

TE“Top” (ML) « “Side”( M #4) 1 “Camera”( G HL) B &, i EHEEE &= ZR.
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3. ERBHLHEAR AN E Zits K= .

TRBIEY R 28 LR 3, B2 S 7E “Camera”( $AR L) #E B O 45 A0 5] 1) B W R~
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5517 B A0 G AR B AR

5 17 F - 0 €18 A AR

A DL ] B A% 6 R R . A T DL “Timeline” (I 8] ) 552 (7 250) R 1B b B0 AE A7) AT 9 B A7 N
AR

I 2@ R K
10 47 e ) B AR AR

1. 7£“Timeline”( I [A] flt) H 1& ohr, 6 v 5 20 B0 T A% B JZ &
AL SR SRR HAREE, DLEZ K82 5 0 Bl 6] @ B . 2T M 048 5L
s B s AR 2 RA

2. fE“Library”(SCHFE) B F, B — DO TR . BRAEBR T, BBMAEL R
Harmony Essentials & 1] /%2, % JE 17 it 76 i+ H ML * Documents ( 3 #%) SC 4 &) Toon Boom
Harmony Essentials i ¥ XX F £ K .

3. R SRS C e @], WA T 9F % % “Right to Modify” (& B RUIR ) .«

A Hg Ik 46 B BT i 1) B SO k.

Library  ==[%
r

s ballerina.tpl

[ AW

Timeline  Mode Library 1%

5. 7 “Rename”( T i 42 ) XF & HE o, S 37 B W48 58 44 FR o
6. i OK(HAE) -
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JQ-%K

O S 1 Ji e 2 i A4 2B R, T A B Rl JF 3 B “Rename” (L A 44) .

FAEK
10 ] Kg AR AR

1. 7E Library(SCHEFE) PR A, #2253 N B
2. ¥k E 1R R HE i 2 “Camera” (5048 4L ) A0 B BE “Timeline” (B 18] %) #0016 72 ) o

Ui SRR B AR TN “Camera”( 5 B L) B0 1L, H5 18 B JZ 51 R 000 s n 3 B R o SR R AR AR
“Timeline”( I} I8 %) 411 B o () B J2 B0 5 U0 2 R A AR 36 N AE 8 BN B AR B B 2= 22 1D

W SR AR 5 3 5 B — B8 2 1 B R S5 A AR TR, U AT DR AR L 4 JCAE “Timeline” (I (8] il ) 4L 14
A ER ot o K 3 3 S AP R 2 TR G B ot B B D R R R R L I, T AN A K R I R
W, XA M T AERAT 5 it S N L3 83 m AR
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BISE: MM IFHEH

i F “Export Movie”( 5 H 52 B ) X & #E 7] LUK 3 i 5 B O B8R S o BRIN I R, Harmony ¥ DL 5¢ 4 4
PRGBS AT DU S 7 AL T 3 R R R e WYE ], B DURUININ A R T, i R
WK R B EE, XSRAE . T B AR S A, 8T DU 3R R R S R R A
SE AL AT AN 5 4T 45 B .

PURCRC S e s

1. AT S B, i% % File(3CF) > Export( 2 Hi) > Movie(# /)
“S %= QuickTime 5 F "Xt 16 HEFT FF »

Movie Options

2. 7E“Output”(fi 1) #4> 1, T JF “Video Format”( #8 4lit% 2) T Fi 32 88, N A S0 iF ik #4132
4% 2

« QuickTime Movie (*.mov): Apple QuickTime # X . X & BN T kg X, By Haf
FEAE M, DL RCH 2 A 000 g i 5 2% T ARk B, Bt DL Al B kg K
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R’

o fE Windows L 04 70 22 2% Apple QuickTime, Harmony 7 fg 5 i
QuickTime 8 F . o] LAFC B QuickTime 5 i 8 8 Fl 5 QuickTime
e 2% 10 AT fe] 4 fR 1 3% (£ 3% H.264. MPEG-4 1 Animation) -

o f£ macOS I, Harmonyf{# /| Apple AVFoundation & 5 H QuickTime
B, X o d ] H.264. Apple ProRes 422 #il Apple ProRes 4444
SRS HEITSH.

o WRKESH BHAIEWHEM QuickTime 52 1, Bk £ — A~ Rl
Fl alpha i & 3 17 9 15 1 2 B2 A 00 2% o

o H.264/MPEG-4 (*.mov): — F fii ] H.264 % fift 5 2% i 167 50 52 4% 20, K2 % Web
W 2% AL ST RE A

R’

o EF A% TE T H AL A . SR, 55— K LA H.264/MPEG-4 #% 5
S, RG KB~ % M Cisco T % OpenH264 FE . 1E & 4
PR, RFE 8 Yes( ), Harmony ¥ E 0 F# C#:E, R S
HE A

o A H Tz A% 20 g Y ik T

o M I S A 4096x2304 W3 HE R . BRI R ST HES L AUN 16 4
1% & 1550

o UL PCM 16 fif 744 75 L 22.05 kHz, %f 4% B8 4% X 5 H 1 32 40 i3k 47
R

« Windows Media Video (*.wmv): Windows Media Player [¥] A& | #& = .

®’R
o HEETE Windows E 5 i} Windows Media Video (.wmv) 3 1f .

« dF Windows £ i b 1 #0450 5 155 45 1 2 B5 2% 08 5 TRV 4T T
Windows Media Video (. wmv) 3 14 .

o Flash (.swf)

o P15 3% 855 L k% RN Jpeg (jpg) . Targa (tga) i Portable Network Graphics
(-png) -

3. Hidi"Browse” () %) 1% 4 .
4. fERRI“Save" (R A7) MiEHES, MR ESH 2 M WAL E .
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5. {E“File name”( L1 44) B, BN S v SCAF I SO 44

6. Hili“Save” (£ 17) .

7. f£“Export Range”( 3 ti Vi [H) # 7, AT LA N EZ —
o WP YA R, B E B AW (L) .

o MR EIEYLE > I K, 3 L B “Frames”(WD) o AR5, EA MK T B, AN E S H K
Fr B HS — e £ 5 — ST B N EIE G B B JE — it

8. T Jf “Resolution”( 7+ #¥ %) T HLFI K, AT FHIHEAIEZ —:

o WRESH RS EMIAR 52 F, 15 ik £ “Same as Scene Resolution”( 5 37 5t 4
PR A A o

o MPESH /INTIHa PN ¥ H, 5% 5 “3/4 of Scene Resolution” (37 5 75 H¥ % 1]
3/4) . “1/2 of Scene Resolution” (3% 5t 7 # % 1] 1/2) « “1/3 of Scene Resolution” (3% 5 4
HEZ1f 1/3) 5i “1/4 of Scene Resolution” (37 5t 7% #F % 1] 1/4) .

e MAEFHWESTH o PR, HIEPE“Custom”( H E X) . K5, 1E“Width”( % [Z) Fl
“Height”( 7 ) 7 B, DUR R 9 AL R N 52 1 130 B2 20 e 3

9. i OK(HiE) -
10. #£ “Export to QuickTime Movie”( 5 H & QuickTime 5% ) Xt G HE v, B OK(H 5E) -
B R R R 4% .
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11, MR EHEH S BT R CHEEME, RE NG, RS WE .

153



ENEES

3D3L
(232

Alpha
EiE

CMYK

Cut-
out

B

dpi

film-
1.33

film-
1.66

HDTV

HSV

NTSC

PAL

RGB

S B H S AN TR B R R B R L A AR & B R NN e A IR A AL A
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WREWNEERENEGEE. BBEASCHEAFL. 4. 1 (RGB) =il . Alpha il
BRI /NIEIE (A). FMEEHEEEAMERNANEEF . %A Alpha B iE
KI5 B R AN IE B Y

FO.MA4n., o, BOEXE FRAE . X500 02 A E R R bR 2 b
R

Cut-out 2y i /& 38 1 32 Wi #% 3l 1 2 A & 45 2 B i A £ BL 3l i i #4F . Cut-out 3 i 7]
PLER T S ML A R, thm] DA 4R 5K BL A% 587 358 A .

AR ~) mi 8, BB IATEINL 2 e R AR R B i . At N T R 4, fEIX
Tt LR, MRZ BRI R RO g E W . TR MR AR DL, BT A R AU A R
/MR-

P bn e 4345 3 98 EL A0 T8 AR R R A A oK BEAEL > B R

P4 16:9 1905 9 5 H 1 9 HLUBE G 1 300 AR A

i AL SO TR 2 H AT E LI AR B 2 R AR . HDTV i A () 53 %
4 1280x720( HD#l #%) 2 1920x1080( 4= i i) » it % i | — fi o 23.976 % 30

A RN AN o S A (L R) | PR RE (TR R ) RE (€8 3 B ) SR E U
(GNpIR7

Jb 36 Hh X R IR A e bn AE RS AL HR R 4

B I8 A AT O R AL R T S AL BE R AR R R RO FE TR AR R BoR 1T R AN A

BT . B 20 R 48 8 = A B0t 1 BB e e i 77 7.

154



Harmony 21 Essentials A [1# 8

RE
X 3

g5 %

UIE 3
IR Hi
]

H R

b 18]

LR

7B s

4
B H

YN
B

&5
PR

2y AN B AR K T SCRAER B X IOR /N BLR SR AL 3h 10 A& B 3 HE AL 1
S

T SRR O A S BRI E R 2 1 DX, L KE & BT B AR HE I8 & )
OR B 22 4 X3, T DB OR B2 7 A8 i 0 B 3 0T 3 560 3 ZE 30 4 R KR8 AT L .

B cut-out A AN ALY R

5 I B2 KR 5 R DL ZE R R B 1 8 SO 2R 1 T ik . DU ZE IR £ e — R BE B S B
2 . DLZE R 2R ) 5 X . fE Harmony H, DLZERMIZR A — AN AL — D&Os
AN P02 1) 55 o 3 T A 4% ) s RIS ke 1k A 2 (A Y 2R .

e S AR HUME B AL T (0 A0 38 B 5 77 B0 4 o S8, 0 m A 2 2 1 2R IR A S SR

AN
= o

FE U 22 B A0 H b 22 1 2 18] ) S T S AR i 2 B B — AN Thsg o A AR TR Dl e A 1
gy m] ULAE A [ 10 H R A

THEEHLAE B YA O B Wit 2 T8) B B o AT AR 3% R 7 AE QB Mt T] B S b T it

AR 2SN R K2 B AR, HES S EAMRREZEE. WER T 5.
e A2 2 1 BB T 45 A R A . R R R R AR AR LR THmTﬁAﬁfr?Eﬁ
Ril

SR BT H R Ak SN A TB g E W5 B UM I LRV B U

A=A SN2 55— /\%E\o

FE 2% & T2 A 2 3 22 4 Sk, AR 3 N B SR BB AT B 2 0 Bh AR G AR

RN BGR 2 T IT IR B RO A BT 3 1 — R SRS A 28— NI g d B, M
TARBEWNANTEEABY, ORARR . &g M RZHH K, NEEANEY
N sEAIE Y, B RO .

A6 & A WA DU R 3, X 28 B ITD 5 5 ST B R/ AR B0 B A 5B T R
o AR 2 H A BB Bk 3 AR R

155



ENEES

K2 FE B, IR A 18 R 3 S BT SCE B B AR R

Wz (A e S TR O N TN 77 2N 0 S .7 MO 7 A s 1 N

E 3 A BLAE R AR B A A B & AR X A 3K — A3 5. Biln, W SR % 1 AR b 2 R
Bk (K25 B Be S, A8 AfEE S frh, WARTT LU B s 2 L & 3 ARy 08 DL & s AR
O s A I B R A o KRR BE S B U AR TR S R AR B M A 8 DT A

E fir FE AL L ah i, AR AL 52 AR 72 2 I OR 2 4R R A e A2 1 DR . A R0y B

5T L HHEATERmBNAREIER, WU EM AT R EMETEEREAR S S

B = . el 2Esi i, TH IR X+ 5%, @& LU &
A3z 3 T H .

B E i 3 2 ) B G R AN OR 2B AR B A2 3

Bk GRS IR s A E N DL P S/ Ui
R

AR | SR PTIEAE ) B AR
B &

1 AR LS i T 2o W B 1R R B, R Bl R 2 AT DU OR 5 3 EOF HLAE
& R RS AR 0 5 1A 2

Xt i FE — B 5% Jv B8l ) rp A P ) S0

%F ¥ zh 2 |22 B DR OB SRR LR IR 2. fEZ Pl s, BEERE T HEREN
TH B AN SR AL MR B AL S AR R R . A 2P, RS BB
A WL Sy A48 T

M FE A% Goah b, R 4R AE R R R 3 A shm R Bt 2 1B LA B4 K sh i R I
B, MEANEHEUER NI ROFERELE.

RH FEAT A 3D ACMERZRK cut-out A E 61 2 ) 1) D) g . Sz 1) 12 3 A — )
iz s ) B R R S, Ik B R LA B B AR R .
(IK)

156



Harmony 21 Essentials A [1# 8

o fE

o f
Bk

ER B

HHE

¥ &
%]

i
PUR

HHE
el
BE

H
Bt
I

RN, BHE B ENTERAL. Bl W1, NTSC 7 #8 % N 720 x 480. 73 HF R N 5
B &% H ITHED : HDTV. film-1.33. film-1.66. NTSC. PAL. {& 2 ¥ %

f£ cut-out Bl i 1, 3 i 2 5 08 B3 R A ST I AR A8 TR A £ 2 D AN TR R 4 1
BAF . oM me, SR E MM OB b BT D)8 T8 S AL, IR R RGN =
BRI PR o T R R A I E O T R B E A0 i AR AR GRS R, 0 iR B Bl
TR S G R VAR MR NS A 2 Pl L S i R A 2 B T S I o A I [T (A7
W) 2 kB 4, T WA IR 2 1 AN e B 2k (G H AR N IR

FERCFEAC, B KRR B P — il — DB DUl — A e A Bk A
J o

m%%@ﬁﬁﬁ%&%ﬁﬁoWW,%¢§%4%%%@EE§ED%NI%mW
FEH . X SRCEREZAEmZS, RE ZFHIFERNZ, B2 )5, &
Eﬂﬁ@Aﬁﬁﬁfﬁﬁiﬁmﬁﬁﬁ .

Hey P o R A 3 2 AR Bl i R R D R o R g R RO TR A R A, RIDRR 4 A R
B AR BTk 2 i B, DUE S W RE T 4 AR . M BB Bl R, QI 5 R
LGN IB B — B SR BHMAE S5 & e Ja, o ah i 78 R 1 2 i) 3 2 1 &
Ho

75 B ) 3h ] 5F PAT AT A B BUn i AR S B W R R A2

Fey T 3 S 3 2 i S AR Bl Y e T D 3R

2 1) 5 AR Y (DA I R 0 A L ) DA ) i O T g AR R R A

2T 5L GV SRR AHLATHE 2 25 28 LUVL BE 37 57 A B BAL B 1E i AR Ko A ATTFE A Y
E 2 TR L

2y T A 3 5 AN B Sk B AL R B o S R s T R R A I TR AR ey A
SR TR E RN B .

157



ENEES

Rgg fE— BN AE e ST R R RS R K B AL E . OGBS AE 4R E BT b i R E
i Z (R it) e v 5L AR R £ B

R A AL, E TP I R AR RS OR . O R YR Bl B

3 WA EE e K B, iR T IEEED), WS LB R T IER— M
Mg — WAL e 3ol B e X B 2 I, hm i R] LA B SR R AR, TS R 4
il i A 2 1

L7813 TS AL A B B AR B0 2R AT DLIE BE A AU o AT DLIE A ) L O B TR R R 4 A
L7

U, 3 M= FOT B 75— A3 B, A8 P37 55 2 TR TR (R R0 AL I e IR R
5 58 SO A0 R

R, § Mol A AT E R B, AL E R SRR S — R R AL .
LB

B 3 B R IE 3 Pl s AR, T BLAE L R T R L A A B S . @il
T bR A 2 b R0 5% B Wit 8 )R] DA ) R K

=957 AL HR AR VE G TR 3 ST AT U R HEAT B OF DLIR B R A RCR 3R AR . B0, & R
SARF KA F P A AEESEE L TR WZEMEZ, FEENmEEE
AL E . G, ZRZE B E RGBT Z e BE I shm . F5, 30 m )b
K vz I H B B AT o 5L AR B R R

GAs FEAL G sl b, Al S AR ( SOPR 38 3% 38 ) 2 150K Bl A% 38 B S RAL AT, 72 L b x5 i
w® AT H 2 A A 1) — kOB WA o AR K A AR I T 2 o B AR, R AR I Bt

I TH FE B R, A R R AL E A B AW AT RAAE P AN 5 B i TR B A i A A
E#

LLR7)] — AN AN A 3 5 E RWUE A E, BOA AR AL ROR

iR ENAE B D N, AR O gt .

g BN AF D, AR .

B B OE T A8 12 R I AT N RE 7 o R E i & B A B e AL

158



Harmony 21 Essentials A [1# 8

X
g

A
Bt

Bk
JB &

Bl 1%
£

=i}
[F

R H

RA

Ea
3k

— AN stk T P BB S R, RN B R 3 SR

2y AR A AR 2 DLRR G KUK A 22 A R 2 ), PR M AR TR AR, T ik )
12 % .

HREATT AP A S, ~ADESG 2 AR . B Y) s
BTN — g Sk U e 3 55 — B k.

BWE AR BT B SR IR SCA . Eahmh, B S A LB U X R
A S84 B o IUH 46 1 Rl A .

JEi 15 Wl 20 DL 1A R R 0 O UK R R R B R IT , AF O AR OV RIS £
JE % 2 0 2 H R R A BB TR — IR S B TR R S B — SRS B

BEMMOOHEXEERHRFEFRTRADOLRE. OMBWORE, 1S
XF ik 7 R OB A A IR AE YU RS . 1 B[R D AT AR R R B A Y
A Ul B, 5 wT DORE L T 5 B ROIR

T 84 hE FHAL(ALB.C.DVEVF. G, LA TR BRI X) 2], HI T 1 8 [
AR

) 1 45 A A YR
A T 46 I A WY 3

5. M AR EMEERSTREE . B, RERAESLN
16:9, ZARAEFRBHEH 43w & L.

& G 2y e b I — PR R AL, T SRR BR AR AR LA B D R 8 S R
B o

A B R R A W — R B I R BB Sk, R DAAR R A7 B B[R] Dy A
.

159



ENEES

1% A IR D, AR O T .

18 3 ENAF KR D N, AR O R .

s R gl 2 5B Y LA R i 25 R SR BT B S, X sk AT R A E
mE DU AF fie 2 i o 5 25 8075, BR T % 48 I A S AR B B S IR 4T 4E I AR U5 v
gt b, 3T LA I 2 i Al 5 R AT R AR

Ei: il 2 AN A €2 AR A U B TR A B 2 i 2 P B s A IXKOBOF M s Sk B AR
mE

BAR A7 fifi A5 ST B B B2 7, AT AR I H s R AR . BEAR T DL R — RIS
BT P SO R BE Sk L cut-out A1 KRR BUIE L BhiE, Bk m R B AT ] 3
il %

BRE | B ERSAE A IR o 0B A8 1) fe 4 10 A G 38 B B0 B T . B R R R 4
Bt FE N By At i R e e 20 A R OE O3 it .
R

EARS 5 RAREC A A BB AR, Ak BUbR B B (I AR Ot AR) £E T HNLE R LR B
£ B

Rt FE B, B2 i 2 P B 2 8 A AR . B K 2 ) o
6], 6 Z0AE B 2 4k A AR HE O

it WEEEIAKTHE . TR RN KRR, & 0K REZR. b5

B LN a1 LSS o o s 2/ ey W= =I5 N TR N e
il i 53 A5 P O R BRER AR L XU L R F LA SRR AL B i BORT R . AR
K.

pallin WX 135 AAR 5C Bl AR B T 46 M 25 TR ] .
Fief 8]
B

B HEEEE NS %R, {TEEREGTRITA R 2 RIL . ERSE), WM
A AT BLR L B IR M R A R’ BTRRE AT DL AR AR 5 R B T AR ok
56 MR 2 R IR AR, AT PSR RS R 405 8 B R RIS B R .

160



Harmony 21 Essentials A [1# 8

H%
38
TR/
R
TR

R
B

Bz
(=N

B

®&
L3
3

H A 5l 1 .

/ORI TR A O ECE R — APt . AEEANHIELSRE S, G
AR AR R A0 WL — B, I S 7R B R e R A A . RO T R

AR SR I A BRI SR AR, R MBUE A AR . o AT T e
BRI B TR R A, AR O e B B AR

fEOL S, (22 (CA, PR (L ZZ Bt R 2R 1) & — Fi R R, 2 i T 82 3k B H
i X fEEF DB AT FHN.

RERE T -MAGrRA, HRS5EEHIMA . 254805 E0E R &R,
R 2RI 5.

BB R R B AT BL SR It Y

HEBHIZ AT AR IRER SN, 5P 2 RGPS R . X el
WAk BT R Bl B TE R A R

2y 1 T T 3 R 4 E A R B B 5 AR OR R B AR L XS F R H U B ALAE Bl
(R M AR R, AR O BR LK

R AE ) B B 1] 5 RS Bl B T8Ok I RE S T B RS G AR . % 2 RE A O 1 Y [ D
RAH -

SR BL EAT BN R0 45 U2, T 48 W BE 48 B 20AT R (037 B LU g BV AE B

K 7R 3 5 76 B L TA) R OG B i i) 7 3K

BTk w1 B b R DUE R R . T L X B R R R B, RS
AT A OR DL E B AR IR o R BB AT T B RS B 5 o T DA O i 3t
TBOK I 41 BT, 5 G0 R A0 8 T 55 4k B 305 M RO BT A i B AR o 5 58 R
Ja R B R OF LR R Oy AL R .

161



RAE

RS

F3h
mpi]
Al 3
Rl

Bk
Bk

EE

pr S

Bk 8

=ik
2k
R

o

Bz

30

iR

FahBHm O M ELR W, iz 5EILE . £ DR, M 275 & 3 (3F Wik U
g1 g [0 75 5 ) R 2 P A A

FE XUk BR P AT I R i A  JEAr E b, B TR B2 H NS L . £ E
o rF . B A e T O 2k A B I Rk R AR JRE

E@@*JE%&%%WﬁmﬁﬁﬁﬁWWMLﬁﬁﬁoEﬂu%m%ﬁ%%@
FE M BAE, AT DL — 2R 0 Bl 2 R A B A o PR AT 0 H R R O e i A
f& .

FE 30 I AR, T8 R (A FR O R L) A AR RS A B A K0 ARG . e AT B e A i 2 6
FER ) AE, ] DAt — 2R A Bl 2 T B B A o BR R 1 R R D 18 kA
& .

—KHAESH BRI NE .

R~ M RRAVMER N BEFLT, B E 8RR E. glw
FE T AE — A I R E R A 53— A 3 ST n I RS BL A AR & R . B AR A
K, PR3 R E b A I T R Rk R A R

S TSN R A A ot ) % B ot

Lk A AL B AN B R 1 [R] I RE 675 28 R B A 18] = 1 B4

R, B R R AR B GO B . 3 SRR BN A (R R & AR

B IR AEIUH , 2R 2 3 AR E bR R 3% 00 H i — Fh AR . XA DU I RS A2
B2 2R R S8 A

o P B A 0 7 Sk B G 30k S 0 R HEAT R AE (1 AL A S T S TR T AT B S )

162



Harmony 21 Essentials A [1# 8

fir &

i
.3l

%%

BER

op

EHH

Bl
®it

Bt
gkl

O 1 AR AR R e R Sh kT TR

AR R RS 2R B B, L R AR I B 2 e S e AR EIEE M S
fir T BT B I8 R 1 A RS 40 08 . (B, A7 BT B TR A BE 4 T e e AR, 5 0 2 B
KEF R

B AT DUAE AR 7 30T H s S E AR AR B R A il X3

6 %A Bl e R A DOy O A0 B A AR . B e AR Ak 3h i R 2 B AR K
A o — g 3 22 1) 3 1]

£ AN 27 52 B 0 R0 BCHT 28 22 Al I, 2R %2 4R TR OB X sk B P 5 O TR € X 3K
) AN 7T L A

TR A B AL BE R b BT BoR i B s R . B R BB TR AR, B8 B
BA . BREEGHN DDA, & m AT, 80 &P 8 W AR N
M — . MR FEERLWEMME, FTUEINER, eBREARBONR

JEE /N7 Bk

FCVF i@ e AR & LLHG N 2 I R &7 3 2 i i A, A S T Al A /3| .

il T SEAL A & B KR JE DR EE R, TR AL B R B B
TG R KB PT A HAFIF TN B A B ROR R e A R A R B AR
At RA BT RE.

AT ULJE i 5 R MR S22 Fh 1 — R B B . 5 G, 3l AR AR A E 2h
P35 ) sl (5 R GE —22) SRS I PR R TBGZ s |, {3 AT E .

LU i 19 7 X887 1 3 .

£ Dy 2y 1 A5 0 1 R v b 200 A OE SO0 B i o BB 4R EOR AR il E AR oh

Z0E A 1) B 5 1) 0 Yt L T8 R BT B B it

A DA A B AR B Sk R AT R 2 B T RE

163



ENEES

BHR 3 3 X A AR B T AR EE AT HE . S AR AR S AR A Bl A 00 R R S I 1A X R A T AR
BEAT E W, ARG 5 & PR D MHIAE B o R T T R e 3 0 38l R de 4
L s B, P OR W E 20 L 4 B A 3 SRR A S AR B I TR, IR R EhAE S B PLE P .

m&® £ 37 5 AR 7 0 B B B AL

=E/ B B0 R F LR > O RO A, IR WA RS AR RS AL E
i

FhA | EF AR

Ju i T B R R B R AR R A B R, R — AR P
AT . W RAXT cut-out A [ 2% A B 4K B A B 2 O o R RAAE O R ORCE AR T
LIV O IR G S TS 9 N R TP e A s i = O RO T v S 1 (2

@ AR X R

i — A W N R R sk R B . FE AR Gesh i b, b SR AR v O R 24
Wt T DR A oA D O R AD 25 it

iy 28 M 26 2 i i 1) 9 T . R R R R WUBOR T . B, 35 5 R DUk R 12, 24,
25, 30 5% 60 i 3 AT ] L Ath Fir 7 19 38 230K BB . iR A BRAR T A% T AR B O 2k AR
(B IT) f 400 3R (G 2) 1 B B A . AR RIARE H Tt SR . BB kA
BHLLL K SR 1 R G5 . WK B 3 Ron A W/FD (fps), 1T 78 3& AT H1 4l M5 W 28 R oR N
2% (Hz).

EH 1EmIZ 32 T4 3D M M B AT 2 91 cut-out A5 1 & 2 (¥ Dh e . & AT A T
iz — A GCERAE (B R B ) ) 8 R A B, S Lk T A A A A Dy R A — A AR A
iy 221

EHHI MR R A B B 45 R AL B AZ Y 32— 2 A R B BT . AR, LT AR
B TR . BEmE, A B E HIRES BL R BOZ RS B R B, T RE 2 Lk UL Ak AN S i ) AR
AN T ER. BARARIMITIA B AR LB ARG E, Ha g m A A HEm 45 R .

il B KR R 2 B o e g — S VE A A ot

164



Harmony 21 Essentials A [1# 8

B 0

E
BiR

Fe b

TH
EEIES
%3

B3l
piidiie

H 3l
mpi]
Al 3
Rl

TR

7E B
(RN

REEEHZ A K e flX s B2y 7 5 B % 3 A i) s 1 O .

Xt G Hl o8 L e B KRR 2k . 2D BT P A Al s X Al () AT Y B (SR ED) - 3D KB A
=N X i (KT Y (3R L) AN Z (IR BE) o A S W B B R il oT R 8

T X5 SRR Sl 2 AT B o W SRBCE Dy s T Bl 2 A I A D5 A e A s i R

HAE o9 IE W2 2 BT 1 e .

5E 7 4T B 22 P 5% L e 1

A MO EOE BT — APt . £BA R RE T, 6 Bk 0R R A —
BOE, I # Or £ ) V5 i R AP P AR R B 2 6 . PR N B AR

DA e s 21N R Ui N 5 e P e SR NSl Il G LS 1 R N NS i e
I A 2 BN B B Sk LRI B B 4R A .

Zf)
P

24 B 2 B A 2 A A B AR Y (RO B E ) O AR OQ B it 2 TR T L
KBRS R . KBRS S . B a3l AR e o 2 PR SR TS
it DA S BL-F 1 A 3l AR

R gz AN AR BB T3, R Mk 2k B MR K ENIEKSE P
AR e, SEsgame’, LF Mt — 2+ .

H 35 70 3K R 2 B S B Dy R A R R I KRR, R AT R R D I R
fi 75 44 I 1] .

SR TR B R R R A BORS Lk I TR BT AE R SR T B

— RIS, T A O AT N R S OT R AT DU I RS S 1
o N T )R 2 2 L Bl s R O A R R AT R IR .

165



	目录
	简介
	第 1 章： 创建场景
	第 2 章： Harmony 用户界面简介
	视图
	添加一个视图
	“Camera”（摄像机）视图
	“Drawing”（绘图）视图
	“Tool Properties”（工具属性）视图
	“Colour”（颜色）视图
	“Timeline”（时间轴）视图
	“Drawing Substitutions”（图形替换）视图
	“Xsheet”（摄影表）视图
	“Library”（文件库）视图

	工具栏
	“Adding”（添加）工具栏
	“Tools”（工具）工具栏
	“File”（文件）工具栏
	“Edit”（编辑）工具栏
	“Playback”（回放）工具栏

	界面导航
	触摸式界面

	第 3 章： 如何添加图层
	重命名图层
	添加图层
	删除图层
	重排序图层
	分组图层
	显示和隐藏图层
	锁定和解锁图层

	第 4 章： 如何绘图
	调整画作
	关于艺术样式、绘图工具和图层类型

	第 5 章： 如何着色
	色板
	着色
	闭合缺口

	第 6 章： 如何创建无纸传统动画
	创建动画草稿
	查看动画
	修形

	第 7 章： 如何导入图像
	矢量化图像

	第 8 章： 如何定位图层和创建图层动画
	定位图层
	重新定位轴心点
	创建图层动画

	第 9 章： 如何定位摄像机和创建摄像机动画
	添加摄像机
	添加父级定位钉
	定位摄像机
	创建摄像机动画

	第 10 章： 如何绑定 cut-out 角色
	绘制部件
	添加定位钉
	创建图层层级
	主定位钉

	第 11 章： 如何创建 cut-out 角色的动画
	浏览图层

	第 12 章： 如何使用变形器
	骨骼变形器
	游戏骨骼变形器
	创建变形器
	显示变形器
	使用变形器来创建动画

	第 13 章： 如何导入声音并添加口型同步
	导入声音
	自动口型同步检测
	手动为口型同步生成动画

	第 14 章： 如何在场景中添加特效
	关于特效
	添加特效
	使用切割工具特效
	创建特效动画
	基于动画角色创建特效

	第 15 章： 如何使用绘图参考线
	第 16 章： 如何创建多平面
	第 17 章： 如何创建和使用模板
	创建模板
	导入模板

	第 18 章： 如何导出影片
	术语表

